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"Our descendants 
will see their ancestors 

as we really were." 

Throughout this ever-changing world, a 
filmmaker wants a production to last 
decades into the future. You want audiences 
fifty or more years from now to see your 
film as it looked originally. 
Eastman color print fihn 5384/7384 makes it 
possible with its exceptional color reproduction 
and retention. It is the color release print film 
intended to last up to a century- -even when 
stored at normal room temperature (approximately 
75 degrees Fahrenheit and 40-percent relative hu
midity). In fact, when 5384 is carefully stored under 
recommended conditions (40 degrees Fahrenheit 
and 40-percent relative humidity), it can last much, 
much longer. 

It is the print film whose color images can look the 
best and last the longest. 

Our new Eastman 
color print film's 

unique color images 
win last for decades 

so our descendants will see 
their ancestors as we really were. 

Just say, "Print mine on Eastman film." 
Eastman film. It's looking better all the time. 
KODAK CANADA INC., 
MOTION PICTURE AND AUDIOVISUAL MARKETS, 
3500 EGLINTON AVENUE WEST, 
TORONTO, ONTARIO 
M6M 1V3 • 416-766-8233 
MONTREAL: 514-761-3481 
VANCOUVER: 604-926-7411 

BRINGING IMAGINATION 
AND TECHNOLOGY 
INTO FOCUS 
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Quebec promises 1 5 0 % tax shelter for qualifying local films 
MONTREAL - Despite pessi
mism from the investment 
community, the Quebec film 
industry is preparing for the 
autumn introduction of the 150% 
capital cost allowance for certi
fied Quebec films. 

Announced In the budget 
speech last April by Finance 
minister Jacques Parizeau "to 
favor Quebec film production", 
the existing 100% capital cost 
allowance (which at the federal 
level was rolled back to 50% as 
of Jan. 1,1983) will be maintain
ed on investment in a film 
certified as Quebecois by the 
Institut quebecois du cinema 
(ICQ), In addition, Quebec tax
payers can claim, as of the 1983 
tax year, a supplementary de
duction of 50% of capital costs, 
but the capital costs of such an 
investment in a film cannot be 
greater than the actual amount 
paid or promised by the tax
payer. 

As the specifics of the legisla
tion have not yet finalized nor 
been passed by Quebec's Na
tional Assembly, which is ex
pected to approve the 1983-84 
budget by October, consultation 
is still underway throughout 
the Quebec film milieu and 
between the IQC and the minis
tries of cultural affairs and reve
nue on the exact definition of a 
Quebec film and the application 
of the 150% CCA, 

"We're still in preliminary 
study and are just about to 
initiate consultations with the 
industry," IQC directoi^general 
Louise Ranger told Cinema 
Canada, "We've given ourselves 
to Aug, 30 to produce a general 
definition of a Quebecois 
film," 

At press-time, a meeting bet

ween members of the industry 
and the IQC was being held to 
determine a preliminary defini
tion which Ranger indicated 
"would be a rather broad de
finition aligned upon existing 
federal capital cost legislation. 
We're not going to begin from 
scratch. Our aim is to make life 
as easy as possible for pro
ducers." 

"It should certainly interest 
many investors in Quebec," As
sociation des producteurs de 
films du Quebec president Pier
re Lamy told Cinema Canada. 
"And it's a thousand times bet
ter than the old law," 

But Lamy said it was too ear
ly still to assess the impact of 
the 150% CCA, "We've tried to 
do a rough estimate, but we 
don't have any figures back 
yet." 

Individual producers' reac
tion to the 150% CCA, however, 
was ecstatic, 

"I'm absolutely deltehted. It's 
fantastic and it's positive," 
Montreal producer Nicole Bois-
vert told Cinema Canada. "Pari
zeau has given us a wonderful 
present, and we've got every 
intention of using it." 

"The provincial government 
is doing important things," 
producer Denis Heroux told 
Cinema Canada. "It's curious 
that no one's spoken about the 
150% CCA eariier. He's no fool 
that Parizeau." 

Yet the enthusiasm shared 
by the Quebec film milieu is 
not to be found in investment 
circles, despite a general con
sensus that the size of the capi
tal cost allowance could w êll 
make a difference. 

"Films haven't been useful 
tax vehicles," Greensbields 

broker Ron Lepore told Cinema 
Canada, referring to the expe
rience of the federal 100% CCA, 
"Because so many people have 
lost money in films, most inves
tors try to stay away from them. 
It's a sad case but when you're 
looking at Canadian films, 
you've got problems," 

Though he didn't think the 
150% CCA would "make any 
difference to the normal inves
tor," Lepore estimated that 
"some 5% of the total investor 
pool" might still be interested, 
Lepore was recently involved 
in raising capital for a French 
film starring Claudia Cardinate 
for which no Canadian invest
ment could be found. 

Equally pessimistic was 
Robert Leewarden of account
ants Coopers & Lybrand, 

"So far I haven't seen anything 
transpire since the budget," 
Leewarden told Cinema Cana
da, adding that it was difificult 
to issue a prospectus without 
knowing the final legislation, 

"In the past most films have 
gone sour, I haven't seen one 
that has made money. And 
that's the impression most 
people have. But because the 
tax criteria are so significant, it 
might make a difference, I 
wouldn't touch it though, 

"It depends a lot on the repu
tation of the producer, the 
company. Two years ago there 
was a lot of interest. Today it's 
not as popular as it used to be " 

"It would be nice to turn 
back the clock," Toronto broker 
Peter McQuillan told Cinema 
Canada. McQuillan, author of 
"Investing in Canadian Films", 
has been involved in raising 
money for low-budget features 
such as Screwballs and Cabin 

City of Toronto to reaffirm f ilm, T V support 
TORONTO - A report to the City 
of Toronto executive committee 
on the status of the film and 
television industry in the city 
recommends that City Council 
reaffirm its past support of film 
and TV production within the 
city. 

Prepared by the city's Plan
ning and Development Dept,, 
which includes the Film Liai
son Office headed by Naish 
McHugh, the report also recom
mended City Council continue 
to make city streets and parks 
available to producers free of 
charge, with other city proper
ties, including services and faci
lities of all city departments, 
made available for out-of-pocket 
expenses only. 

A report by the City Solicitor, 
in consultation with the Com
missioner of P. &, D,, on the 
required legislation to tempo
rarily close city streets for loca

tion filming purposes, was also 
recommended. Presently, To
ronto City Council does not 
have the authority to close pub
lic streets to allow shooting. 

The report also asked the 
City Solicitor to see that such 
permit legislation include pro
visions that the Highway Traffic 
Act and other municipal by
laws would not apply during 
temporary closings of city 
streets for location shooting. 

In 1982,24 feature and televi
sion films with total budgets of 
approximately $36 million were 
shot partially or entirely in To
ronto, with the city issuing 300 
permits for 1,000 different loca
tions, according to the report. 
There were 270 shooting days 
in 1982, leading an estimated 
$8 million to be spent in the 
community, excluding fees for 
actors, directors, and producers, 
and pre- and post-production 

costs, according to the report. 
Television film productions 

increased from four in 1981 to 
fifteen in 1982, while theatrical 
features dropped from ten in 
1981 to nine in 1982, Total bud
gets for 1982 were $13.2 million 
for feature films and $22,8 mil
lion for TV films, said the re
port. 

Also noted were the growth 
in TV productions vvathin Toron
to-area studios and the healthy 
TV commercial production in
dustry' within the city. 

The report also suggested 
that City Council explore the 
possibility of joining with the 
,Academy of Canadian Cinema 
in some activity, either a func 
tion or an award recognizing 
achievement within the indus
try, relative to the city's Sesqui-
centennial celebrations and the 
5th anniversan- of the Genie 
Awards in 1984, 

Fever. 
""Far more attention today is 

being paid to the business side, 
such as presales. People would 
like to see a substantial presale 
before investing in a film. There 
are just so many people burned 
out, film has such a bad name. 
But 150% is quite attractive and 
should be helpful, 

""It's a tough business, there's 
no doubt about it The whole 
industry has been hurt by the 
weight of its own economics," 

"Because of several years of 
abuse of the federal CCA by 
producers, I don't think its ef
fect will be as great as it could 
have been," Montreal lawyer 

Michael Bergman told Cinema 
Canada. "In the first place 
you're dealing with a ver\' limit
ed market; that is, French films 
with a Quebec subject, so the 
effect will be limited, 

"On the other hand, we are 
the highest taxed Canadians, 
with 10% more taxes than in 
Ontario, These kinds of people 
might be interested. It'll have 
an influence if producers use it 
as a mechanism to establish 
themselves on a long-term ba
sis, rather than as a quick way 
to make money. As an integral 
part of a long-term strategy, it's 
a positive step " 

TV co-production treaty 0 K 
PARIS - To complement the 
recently renewed Canada-
France film co-production 
treaty (see Cinema Canada No, 
97), the governments of Canada 
and France have signed two 
additional treaties that substan
tially increase public financing 
available for film and television 
production. 

The two agreements, the 
first-ever television coproduc-
tion treaty and a "mini-treaty" 
for supplementary aid to the 
production of quality films, 
were signed July 11 by Commu
nications minister Francis Fox 
and French communications 
secretary Georges Fillioud and 
minister of Culture Jack Lang, 

The television coproduction 
treaty, a Canadian initiative by 
Fox, covers all televisual pro
jects of all lengths coproduced 
either on film or video tape for 
first showing on television. As 
with film coproductions, the 
television treaty permits co-
producers to participate finan
cially in proportions varying 
between a minimum of 20% to 
a maximum of 80% per copro
duced product. Each copro-
ducer is allotted at least one 
writer, one technician, one 
actor in a lead role and one 
actor in a supporting role, or 
more proportional to his invest
ment. The contribution of the 
minority coproducer obliga
torily coinprises "•effecti\e tech
nical and artistic participation," 

While the television treaty 
does not create a special fund 
for television coproductions, 
Fox believes the new Canadian 
$34 million Broadcast Program 
Development Fund will make 
Canadian producers more at
tractive to their French part
ners. 

The mini-treaty creates an 
annual fund of S2 million ISI 
min from Canada and FF5 mil
lion from France 1 to subsidize 
quality coproduced feature 
films The fund is made avail

able to projects whose produc
tion costs are not below $2.5 
mln, and limits the number of 
films annually available for 
this supplementary aid to two. 

According to Andre Lamy, 
executive director of the Cana
dian Film Development Corp. 
ICFDC), which both administers 
Canada's coproduction treaties 
and disburses public funds for 
Canadian film and television 
production, "the funds made 
available to the corporation 
since the beginning of this 
month IJuly) will generate a 
bilhon dollars worth of film 
and television activity over five 
years." 

With three major coproduc
tions being filmed (Louisiana, 
Le Crime d'Ovide Plouffe, Le 
Sang des Autres), and some 
half-dozen others under nego
tiation, about S58 million will 
be spent on coproductions in 
upcoming months, with 46 per 
cent of those sums from Cana
dian sources and .54 per cent 
from French financing. 

According to Fox, "the total 
amount of productions in which 
Canadians participate both 
creatively and in terms of tech
nical crews will increase sub
stantially" as as result of the 
new agreements, 

Canada is currently pursuing 
discussions with Australia on a 
coproduction treaty, and with 
Great Britain, the Federal Re
public of Germany and Italy on 
amending (he existing treaties 
to include tcle\ision produc
tion. 

However, the ,Australian dis
cussions are proceeding at a 
snail's pace; the British film 
unions are opposed to expand
ing the current treaty, and in 
Germany, there are jurisdic
tional problems involving the 
levels of government respon
sible for film and television. 

A new coproduction treaty 
should, nevertheless, be signed 
with Spain this year. 
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CINE WATT 
Cineplex has 'first runs' following Combines case against majors 
TORONTO - Cineplex Corp., 
moving quickly since the agree
ment between the six major 
distributors operating in Cana
da to institute a bidding system 
for the exhibition of first and 
subsequent runs of motion pic
tures officially came into effect 
July 1, has already shown two 
pictures first-run both in down
town and suburban Toronto 
locations and has significantly 
upgraded its roster of pictures 
for its subsequent run or "move 
over" business. 

The most significant change 
occurred July 22, when Cine
plex opened Jaws 3-D, a Uni
versal release, at its downtown 
Eaton Centre movie house on 
the same day the picture opened 
at the downtown Hyland Thea
tre, operated by Canadian 
Odeon Theatres Ltd,, and seven 

Native drama films 
TORONTO - Independent film
makers Paul Stephens and Eric 
Jordan of The Film Works In 
Toronto will begin shooting 
Aug, 17 on Dancing Feathers, a 
half-hour drama about a native 
family in Northern Ontario 
which has been pre-sold to the 
Canadian Broadcasting Corp, 

Written and produced by 
Stephens, and directed by Jor
dan, the film is a follow-up to 
their previous drama, A Time 
To Be Brave, sold to the CBC 
last year. According to Ste
phens, the film is part of a 
planned six-part series, Spirit 
Bay, which the company hopes 
to produce over the next year. 

Dancing Feathers will star 
Colleen Loucks, Cynthia De-
bassige, Diane Debassige, and 
Gary Farmer, A 13-day shooting 
schedule is planned on location 
in Toronto, Dundas, and Mc-
Dermott, Ont., with a budget of 
$100,000, Production manager 
is Mary Young-Leckie, art di
rector is Shirley Cheechoo, and 
music will be written by Buffy 
Sainte-IVIarie, who is also signed 
to play a dramatic role in later 
episodes of the series. 

The film's non-theatrical dis
tributor is Magic Lantern. 

Gratton Stars on 
Superchannel 
TORONTO - £/vi5 Gratton, a 
briUiant half-hour satire on a 
coiStestant in an Elvis Presley 
look-alike contest by Quebec 
independent filmmakers Pierre 
Falardeau and Julien Poulin, 
has been acquired by Super-
channel Ontario 

The filmmakers recently 
completed shooting a sequel, 
in which Gratton wins the Elvis 
contest and vacations in the 
banana republic of Santa Bana
na, Reportedly, the filmmakers 
plan to eventually package three 
Elvis Gratton shorts into a single 
feature for theatrical release. 

other Odeon locations in great
er Toronto. 

Since the Hyland is approxi
mately two-and-a-half miles 
away from the Eaton Centre 
Cineplex, the situation set a 
precedent for the "substantial 
competition" clause in the new 
distribution agreement. The 
clause allows a distributor not 
to license a picture to another 
exhibitor if it is judged that 
revenue would be "significantly 
less" for a first exhibitor's run if 
the picture were simultaneous
ly exhibited by a competitor. 

Cineplex also opened ano
ther Universal release. Private 
School, first run at its Hillcrest 
Mall Cineplex in suburban 
Richmond Hill on July 29, the 
same day Odeon opened the 
picture at 12 theatres in greater 
Toronto 

Titles at Cineplex movie 
houses in suburban Toronto 
since July 1 have included most 
of the majors' top summer re
leases, including Superman III, 
Porkys II, The Survivors, Flash-
dance, Stroker Ace, The Twi
light Zone, Psycho II, and Ocfo-
pussy. , 

Cineplex president Garth 
Drabinsky said the new bidding 
system is working largely to 
the company's satisfaction, 
"with the exception of typical 
transitional problems." How
ever, he added that "more dili
gent work on behalf of the 
distributors and exhibitors is 
still required." 

Both Odeon president Chris 
Salmon and Famous Players 
Ltd, president George Destou-
nis commented to Cinema Ca

nada that it was still too early to 
tell how the system will work, 
since most of the summer 
bookings were made before 
July 1, Both felt the real test 
would come during the next 
round of major releases for the 
Christmas holiday season. 

Salmon said there had been 
no surprises, pleasant or un
pleasant, with the new system, 
but added that most exhibitors 
don't really like it. "There is a 
great deal more work and 
everyone seems to be paying a 
bit more," he said-

Columbia general manager 
Ted Hulse echoed the general 
feeling within the industry that 
the new system has created 
much more paperwork, since 
distributors must send a bid
ding letter to all eligible exhibi
tors each time a picture be
comes available for either a 
first or subsequent run, and 
must draw up a separate con
tract for each licensed theatre, 
"It's a lot more work- but a lot 
more fun," said Hulse. 

Wayne Case, vice-president 
of Twentieth Centuiy-Fox, felt 
that the changes in distribution 
practices had resulted in "no 
difference whatsoever in film 
rental, so far," at Fox. 

Case felt the most significant 
change was in the quicker 
moveover business, something 
he says his company has sought 
to achieve for some time. He 
noted that Fox now will seek 
moveover bids right away, ra
ther than wait for a picture to 
completely finish its run at one 
or two theatres within an exhi
bition chain. 

Case, who has been a Fox 
general manager in San Fran
cisco and Seattle, pointed out 
that while there are state-to-
state differences in bidding 
procedures in the U,S,, the refi
nements of the system have yet 
to be put in place in Canada, He 

said that, unlike in the U.S., 
there are presently no regula
tions in Canada concerning 
exhibitor screenings prior to 
bidding However, Case added 
that he felt "people are living 
up to the terms of the agree
ment," 

For rules and regulations 
entry forms contact: 
Michael Riggio 
Atlantic Film Festival Association 
1572 Harrington Street 
Halifax, Nova Scotia B3J 1Z6 
(902| 426-6011-6 

In Canada it's ACFC 
for 

The Finest in Crews 
Features, Commercials, Documentaries 

F e a t u r e Credi ts include: 

Black Light, Dead Zone, Videodrome, Threshold, Deathbite, 
Tournament (Sneakers), Atlantis Film Series, Heartaches, Melanie, 
Curtains, Prom Night, Hangin' Out with Cici, Clown White, 
Scanners, The Last Chase, Nose Job, Kidnapping of the President, 
Stone Cold Dead, Something's Rotten, Blood and Guts, The Rats, 
Cries in the Night, Fast Company, Titleshot, Virus, Double 
Negative, Tanya 's Island, The Intruder, Deadline, Head on, 
Improper Channels, Off Your Rocker, An American Christmas 
Carol, Old Fishhawk, The Brood, Skullduggery, Baker County 
U.S.A. (ChatwiU's Verdict). 

Contact 
Donato Baldassarra 
at (416) 368-4672 

The Association of Canadian 
Film Craftspeople 
(A.C.F.C.) 
43 Britain Street, 3rd Floor 
Toronto, Ontario M5A 1R7 
(416) 368-4672 
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CINE WATT 

APCQ-SNC unite, dump union central nim Associates to low-budget 
' R/inMTRFAf. _ Rn«iv Mnntref l l F i lm Assnr.iatos' fi. 

MONTREAL - Following a re
ferendum held in June (see 
Cinema Canada No, 971, Quebec 
film technicians have voted to 
re-unite in a new union which 
will not be affiliated with the 
politicized Confederation of 
National Trade-Unions (CNTU). 

The vote results tallied June 
23, for which 73,4% of eligible 
members of the 200-member 
Association des professionals 
du cinema du Quebec (APCQ) 
and 65.4% of eligible members 
of the 400-member Syndical 
national du cinema (SNC) cast 
their ballots, saw 266-172 ballots 
in favor of retaining the SNC as 
the organizing body for the 
new union. In the ballot on 
affiliation with the controver
sial trade-union central, 248 
voted "No" while 195 voted 

"Yes." 
A general assembly of the 

membership of the two unions 
will be held of Aug, 23 "to con
cretize the results of the vote," 
according to a union spokes
man. At that meeting, the 
executive of the SNC will re
commend its disaffiliation wath 
the CNTU, a disaffiliation con
ditional on the dissolution of 
the APCQ. In turn, the APCQ's 
dissolution will be conditional 
on the SNC's disaffiliation 
from the CNTU, 

A second general assembly 
has been called for Sept. 22, 
This will become the annual 
general meeting of the SNC, at 
which time the annual report 
will be presented, elections 
held, and suggestions heard 
for a new name for the new 

union or association. 
Originally the sole union 

representing Quebec film tech
nicians, the SNC split in 1976, 
leading to the creation of the 
APCQ. The June referendum 
followed lengthy discussions 
on reunification between the 
two unions, 

Maria to Venice 
TORONTO - Maria Chapdelai-
ne, the Astral production di
rected by Gilles Carle starring 
Carole Laure and Nick Mancu-
so, has been selected for official 
competition at the Venice Film 
Festival, Aug. 31 to Sept. 11 in 
Venice, Italy. The film has alrea
dy earned over $815,000 in 
Quebec since its release this 
spring. 

Do you want to get 
rid of a headache? 

Let Performer Payroll Services Ltd. do 
your cast, crew and musician payroll 
for your feature, short, commercial, 

or TV show. 

Call Barbara Cole or Lawrie Rotenberg 
for the cure! 

(416) 961-3377 

Performer Payroll Services Ltd. 
Canada's Production Payroll Specialist 

185 Bloor Street East, Fourth Floor, Toronto, Ontario M4W 3J3 

IVIONTREAL - Busy Montreal 
production house Filmline Pro
ductions Inc. has formed an
other company specifically to 
make low-budget feature films 
for the television market. 

Film Associates Inc., in 
conjunction with Montreal 
filmmaker Nicolas Clermont, 
was created earlier this sum
mer, and according to Filmline 
vice-president Pieter Kroonen-
burg, will be producing three 
low-budget films a year. "Inter
national distribution has al
ready been arranged with Los 
Angeles-based distribution 
companies," Kroonenburg told 
Cinema Canada. 

Film Associates' first pro. 
duction will be a theatrical fea
ture on a contemporary morals 
theme. With what Kroonenbure 
describes as "an abolutely 
dynamite script" by Douglas 
Bowie (Empire Ina), Amerian 
Twist will be directed by Doug 
Jackson, also of Empire Inc. 
fame. 

One other project, as yet un-
specified, is slated for this year. 

Film Associates is lookingfor 
scripts, Kroonenburg said, 

"Although we have an enor
mous library of scripts, we're 
encouraging people to sent! us 
material that falls within these 
budget limitations." 

Canamedia continues'caper' 
TORONTO - Filmmaker Les 
Harris of Canamedia Produc
tions reports that principal 
photography is completed on a 
90-minute documentary up
dating the Iranian hostage crisis 
and "the Canadian caper", in 
which Canadian embassy offi
cials hid six American diplo
mats and later smuggled them 
out of the country. 

In 1981, Canamedia produced 
a 90-minute dramatization of 
the events. Escape From Iran : 
The Canadian Caper, which 
starred Gordon Pinsent as Ca
nadian ambassador Ken Tay
lor, which was sold to ABC and 
CTV. Harris reports the pro-
ducTtion received the third high
est rating for the week when 
recently aired on Britain's 

Channel Four, and has been 
sold to markets in Latin Ame
rica, Spain, France, IrelaniJ, 
Australia, and Holland 

Canamedia has also sold a 
three-part series of one-hour 
documentaries, Chabot Solo, 
to the British Broadcasting 
Corp. The series about an early 
Canadian aviator, which Hanis 
says is distinguished because 
unlike m2my TV documentaries 
it includes no narration, has 
also been sold to markets in 
Italy, Australia, and New Zea
land, but not in Canada, having 
been rejected by the CBC. 

Canamedia is currently film
ing another feature documen
tary, Making A Living, a histoiy 
of exotic dancing, which will 
be telecast by Superchannel. 

The Best Shorts in Canada 
will be in 

YORKTON, SASKATCHEWAN 

November 2 - 6, 19S3 
at the 

Golden Sheaf 
Awards 

"an all Canadian competition 
for short film & video productions" 

Entry and Productions 
accepted up to 

September 30, 1983 
For further information write or phone. 

Yorkton Short Film 
& Video Festival inc. 

49 Smith Street East 
Yorkton, Sask S3N 0H4 
Phone: (306) 782-7077 
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Edmonton's producers on edge of television boom wit!) A iVI P D C 
EDMONTON - Poised on the 
edge of a product ion boom, the 
Edmonton film communi ty is 
changing. After years of pro
ducing mainly educat ional or 
industrial documentaries, local 
filmmakers are just discovering 
the brave n e w wor ld of inter
national television marke ts 
and coproductions. In the 
words of Alberta Motion Picture 
Development Corporation Ad
visory Board m e m b e r Arvi Lii-
matainen, " the wor ld of TV is a 
big, big place and we ' re just a 
small microcosm here . We've 
got to get out I" 

At a recent late June week
end retreat, AMPDC board 
members met to discuss future 
directions for the strategy that 
in less than a year has seen the 
provincial crown corporation 
that loans money to producers 
earn a response AMPDC presi
dent Lome MacPherson terms 
"utterly amazing." Of the 64 
applications received for pro
jects, 21 have been approved 
and of the 13 which have re

ceived their port ion of the half 
million dollars d isbursed to 
date, 50% are features, 40% are 
TV movies, and 10% are docu
mentar ies . Producers on six of 
the 13 projects are seeking co-
product ion par tners , both na
tionally and internationally, 

"The Board meeting," Mac
Pherson told Cinema Canada, 
"was really an attempt at assess
ing wha t we'll be doing over 
the next year. External forces 
will de te rmine that to some 
extent. Our funds are in projects 
that are n o w in pre-produc
tion. If they go into product ion 
and w e get our money back, 
we'll proceed as we've been 
doing. If none go into produc
tion this year or by early '84, w e 
may have to look at our process. 
Until w e see how the projects 
do, I can say that things are 
progressing as well as we could 
have hoped. We are dealing 
with a long-term process." 

Edmonton projects which 
had gotten the go-ahead from 
AMPDC include pre-production 

story development for a feature 
film by Reevan Dolgoy entit led 
Tickets, and Horizon, a film 
adaptat ion of Sinclair Ross' "As 
for Me and My House," pro
duced by Margaret Kopola, 
Horizon is to be directed by 
Anne Wheeler. 

Two Edmonton filmmakers, 
Al Stein and Harvey Spak, have 
received senior arts grants from 
Alberta Culture to develop fea
ture film scripts, 

DRAMALAB, a non-profit 
society dedicated to skill devel
opment for local filmmakers, 
has a n u m b e r of low-budget 
cooperative ventures in various 
stages of development, includ
ing a co-production with the 
Alberta Handicapped Commu
nications Society for a half-, 
hour documentary on social 
integration of the physically 
handicapped. DRAMALAB is 
planning three other short 
dramas, including the half-hour 
drama St. Dymphna of the A/-
berta Hotel 

In the area of low-budget 

MouiiLam 

IJ J; 201 WEST 71h AVE.. VANCOUVER 
'1? BRITISH COLUMBIA, CANADA 

TELEX LTLMTNSOCO 04.61175 {604)673-4711 

n Major Motion Picture Credits 

n High-speed Search and Cue 

D Constant Picture Colour Monitoring 

D Accommodate 60 piece orchestra 

a Lexicon 224 Digital delay 

CALL BOB BROOKS FOR THE FULL 

LITTLE MOUNTAIN 
SOUND/VIDEO STORY! 

"J^^mmi^i 

features, Peter Haynes, backed 
by p roducer Isaac Thomas, has 
comple ted shooting Maharishi 
which deals wi th the immi
grant exper ience in North 
America. Haynes' feature thriller 
For the Price of One, shot last 
summer , is n o w being fine-cut 
in Toronto, Beginning in late 
August, Nick Bakyta of Tinsel 
Media will be shooting fl/vero/ 
Bones, in coproduct ion with 
the National Film Board, a 
d rama-documenta ry on pale
ontologists Brown and Stem-
berg, 

The NFB's Edmonton Studio 
is near ing complet ion of five 
films : a major documentary on 
Petrocan; Reevan D o l g o / s 
Bears to Bartok, a film on 
northern exploration, and two 
Other films, respectively direc
ted by Gil Cardinal and Peter 
Campbell. 

The Edmonton film commu
nity's creative effervescenee 
has lured Montreal producers 
Harold Greenberg and Ronald 
Cohen to shoot a n e w feature. 
Draw, which gets unde r w ay in 
Fort Edmonton Park in early 
fall. And ACTRA Writers ' Natio
nal Director Peter White is 
wri t ing a six-part TV series 
based on Rudy Weibe's novel 
The Temptations of Big Bear, 
to be p roduced by thriving 
Montreal product ion house 
F'ilmline, 

Finally, Alberta Superchan
nel have commit ted to Jasper 
p roducer Wendy Wacko on a 
pay TV series enti t led S t r ike r s 

Mountain wh ich goes into pro
duction this winter . 

From sitcom (Dreamland 
Pictures' Peter Campbel l and 
Kicking Horse Productions' Arvi 
Liimatainen's variety-comedy 
series, The Burlesque Palace) 
to kidvid (Mike Douglas's half-
hou r pilot Young Reporters), 
the Edmonton communi ty h a s 
also been exploring h i ther to 
u n t a p p e d television markets , 

"Basically it seems we ' r e on 
the threshold of a p roduc t ion 
boom," c o m m e n t s Alberta 
ACTRA Writers ' pas t p res iden t 
Geoff LeBoutillier, 

June grosses 
MONTREAL - Columbia's Gan
dhi ranked tops at the end of 
June, leading Canada's box-ofBce 
grosses with $3,923,447 cumula
tive after 27 weeks. 

Twentieth-Century Fox's Re
turn of the Jedi has grossed-
$3,742,559 after five weeks, 
playing in six Canadian cities. 

Astral Films' Terry Fo^ Story, 
playing on 47 sc reens in six 
Canadian cities, repor ts cumu
lative grosses of $302,198 after 
four weekss ince its May 27 open
ing. 

MGM-UA's War Games h a s 
grossed S1,054,S13 after th ree 
weeks following its Canadian 
release June 3, 

Pan Canadian 's dis t r ibut ion 
of Tony Kramrei ther ' s All in 
Good Taste has grossed $16,900 
after five weeks on one screen. 

=^ 

STIMULUS 
From the heart of the motion picture 
and television world, FILM CANADA 
CENTER alms to stimulate the rational 
growth of the Canadian film environ
ment. The focus is to; 

• Impact new audiences 
• Win larger export markets 
• Improve financing and revenue 
• Maximize the use of Canadian 

film sl<ills and facilities. 

We provide assistance in the areas of 
Production Development • Marketing 
Support • Filming in Canada • Liaison 
Service • Analysis and Communications. 

ROLAND LADOUCEUR 
Executive Director 

LORRAINE B, GOOD 
Liaison Officer 

ANNABEL WINSHIP 
Administrative Secretory 

^ 

FIM CENTRE 
CANADA RUVI 
CENTER CANADA 

144 South Beverly Drive, Suite 41X1 
Bevehy Hills, CA 90212 (213) 859-0268 
Telex: 673-688 RLM CAN BVHL 
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S H O O T A L B E R T A 

by Linda Kupecek 
Draw, a $4 million western for 
pay television, will shoot up 
the streets of historic Fort Ed
monton for six weeks in August 
and September. Production 
manager Grace Gilroy reports 
that producer Ron Cohen plans 
an August 15 start. Stephen 
Stern (Running) will direct 
Kirk Douglas and James Cobum 
in the comedy adventure for 
Astral Film Productions. 

• 
Meanwhile, Thomas Ben 

Films of Edmonton have com
pleted shooting a low-budget 
($350,000) non-union comedy 
feature titled Maharishi Writer-
producer-director Isaac Tho
mas also played the leading 
role on the June 13 to July 7 
shoot. 

• 
Dave Crowe has been ap

pointed the new manager of 
the Film Industry Develop
ment Office for the City of Cal
gary, replacing Malcolm Harvey, 
who resigned in April... Diane 
Rogers will manage the Calgary 
office of The Other Agency 
Casting Limited... Trudy Bell is 

production secretary on The 
Nejct to Last Train Ride (work
ing title) to be directed by Ri
chard Lester in the Calgary 
area in August and September. 
Doug MacLeod is location 
manager ... John Scott has re
turned from Louisiana and a 
stint on stunts and transpor
tation on the film of the same 
name ... Cinema Femina, a 
directory of women in film and 
video in western Canada, is 
now in print, released in con
junction with Celebration of 
Women in the Arts, and coordi
nated by Avrel Fisher ... Don 
Truckey of Calgary will see his 
script about the justice system 
produced by CBC's For the 
Record. 

• 
Among the world premieres 

at the Banff Television Festival 
are The Secret Adversary (Lon
don Weekend Television) ; 
Pygmalion (Astral Bellevue 
Pathe and First Choice); The 
Third Wave (TV Ontario/NHK/ 
Triwave); and Double Play 
(CFCN Productions). Double 
Play was the centre of a legal 

dispute when Sharon Pollock, 
award-winning author of the 
play, "Blood Relations," on 
which the script was based, 
clashed with CFCN and pro
ducer Bob Barclay regarding 
the screenplay. A series of 
much publicized court appear
ances and legal shenanigans 
resulted in an out-of-court 
settlement. Result ? A new title 
and agreement not to discuss 
the details. 

"Television and the Rules," 
the law seminar to be held at 
the Banff Festival, has been 
organized by a committee 
headed by Garry Toth. Steve 
Levitan will chair the seminar, 
which will deal with the role of 
the Canadian 'entertainment 
lawyer. Also on the schedule 
is "Market Realities for Inde
pendent Producers," sponsored 
by the Alberta Motion Picture 
Development Corporation. 

Other seminars of industry 
interest are: "Canada: Televi
sion in Transition" with CBC's 
Bill Armstrong, CTV's Murray 
Chercover, and First Choice's 
Don MacPherson; "Coproduc
tion; TV Deals Around the 
World" with Astral's Harold 
Greenberg; and "US Television: 
State of the Nation". 

TORONTO EFP - ON LOCATION 

•^p^f^ ii him 

Really Nice! Whether it's the most complex studio commercial shoot, or 
flexible in-field production, discover that Toronto EFP means unsurpassed 
professional results! 

Now with 3 tube Betacam. 

BROADCAST ENG & EFP AT SURPRISINGLY 
AFFORDABLE PRICES 

Televbion Program Production & Technical Facilities Rentals 

• Hitachi SK-91ENG/EFP camera • Sony BVU-110 portable 3/4 inch 
systems 

• 1/2 inch broadcast component 
Betacam 

• RCA/Sony BVH-500 portable 
1 inch VTR 

• Sony BVU-820 & BVW-10 
field edit VTRs 

VTR 
• Sachtler camera support 
• Interchangeable wide-angle lens 
• Cinema Products Cameraprompter 
• Vinten portable camera pedestal 
• Nady diversity wireless microphones 

Toronto EFP 
36 Lisbum Cr. 
Willowdale, Ont. M2J 2Z5 

(416) 494-1695 

Kicking Horse tours Cliina 
VANCOUVER - A Canadian tele
vision crew, now in the midst 
if a 20-day, five-city tour of the 
People's Republic of China, 
plans to return with 20 hours of 
videotape for both commercial 
and non-broadcast use. 

Bob Spence of Kicking Horse 
Productions in Vancouver has 
received an exclusive Invitation 
from the China International 
Travel Service in New York and 
Beijing to visit and videotape 
events in Beijing, Shanghai, 
Zhengjiang, Nanjing, Tai Shun 
and Shandong Province. A three-
person crew will travel with 
Spence : field director Timothy 
Dean; cameraman Paul Ro-
wand; and audio technician 
Darrell Patton. 

The resulting footage will 
find multiple uses : a one-hour 
television special with stories 
on trade, banking, transporta
tion and tourism; an educa
tional television production ; a 
series of 10-15 minute segments 
for non-broadcast use by govern
ment and business groups; 
and footage available to various 
producers for updating pur
poses. 

The production is indepen
dently financed. "We decided 
to go it on our own on this one 
because we think the resulting 
footage will make it worth
while," says Arvi Liimatainen, 

one of the four principals in 
Kicking Horse Productions 
The others are Spence (in Van
couver) and Grace Gilroy and 
Douglas Cole (in Edmonton). 

Other projects down the traU 
for Kicking Horse are; lUya 
Gerol, a weekly series of edito
rials for international syndica
tion : Jack Be Nimble, a tele
vision feature detective story; 
Hill 140, a 100th anniversary 
history of the British Columbia 
Regiment; Slug Addiction, a 
television feature rock'n'roll 
parody; and The Burlesque 
Show, a situation comedy, 

Steinberg pic 
to premiere in Nov. 
TORONTO - Going Berserk 
(formerly Drums Over Malta), 
the feature comedy directed by 
David Steinberg and starring 
John Candy, Joe Flaherty, and 
Eugene Levy, has been schedul
ed for a Nov. 11 release, accord
ing to a spokesman for the 
film's distributor, Universal 
Films. 

Arthur Winkler, CLU 
Consolidated Insurance Brokers Ltd. 

Creatively adapting insurance protection 
for the media, communications and 
entertainment industries. 

Our facilities include markets for: 

Feature films • Television • Theatrical 
Productions • Broadcasters • Book, 
Magazine, Newspaper Publishers* Writers 
• Record, Tape, Music Publishers • 
Concerts • Festivals • Special Events. 

For further information, call or write: 
Arthur Winkler, CLU 

3101 Bathurst St, Suite 201, Toronto M6A 2Y1 
(416) 787-0304 
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CBC Enterprises movetoMtl. cummings one hour CBC to seek visible minorities 

r TORONTO - A broadcast iour- air. He says response to the pi 

TORONTO - The Canadian 
Broadcasting Corp. (CBC) has 
significantly upgrated its for
eign sales and marketing wing, 
CBC Enterprises, and promoted 
its head Guy Mazzeo. 

CBC has made CBC Enterpri
ses a fiill corporate-level depart
ment, combining the domestic 
and foreign marketing of both 
CBC English and French televi
sion and radio programming. 
The new department will be 
based in Montreal, although its 
English-language division will 
remain in Toronto. Previously, 
CBC Enterprises functioned as 
a unit within the CBC's EngUsh 
Services department. 

Mazzeo has been promoted 
to general manager and direc
tor-general of the new combin
ed English-French marketing 
service, and will report to CBC 
executive vice-president Bill 
Armstrong. 
>,iUnder Mazzeo, CBC Enterpri
ses has earned sales for the 
fiscal year ending Apr, 1 reach
ing $6 million, and projects 
sales in excess of $10 million 
for its next fiscal year. 

Among the top priorities for 
Mazzeo are consolidating En
glish and French programming 
sales and marketing and in
creasing sales to the United 
States. Plans are underway to 

expand CBC Enterprises' New 
York office, headed by Rob 
Straight. 

Also recently opened was an 
office in London, England to 
deal directly with both the Bri
tish and French markets. 

Among sales of CBC program
ming to foreign markets over 
the past year include 39 episo
des of Going Great to the US, 
children's pay-TV service Ni
ckelodeon, the six-part mini-
series Empire Inc. to the British 
Broadcasting Corp., and 54 
hours of programming to the 
Australian Broadcasting Corp, 

Cambium &TVO 
TORONTO - First Choice has 
licensed the half-hour music 
special Sharon, Lois, and Bram 
at the Young People's Theatre 
for a six-month exclusive run 
beginning in September 1983, 
The show was produced by 
Cambium Film and Video Ltd, 
in association with TV Ontario, 
Filmmakers Bruce Glawson and 
Arnie Zipursky of Cambium 
said the company is developing 
a 13-part series with sharon, 
Lois, and Bram which will also 
feature recording artist Eric 
Nagler, 

iii-'; 

Arthur Winkler, CLU 

In response to the many requests from 
our clients for information about Life 
Insurance, we have formed a new 
Department. 

Our Life Department will offer a wide 
variety of products for both smokers and 
non-smokers. 

- Renewable Term 
- Term to 100 
- New Money Products 
- Group... including Dental 

For further information, call or wr i te : 
Simon Jackson or Arthur Winkler 

3 t01 Bathurst St., Suite 201 , Toronto M6A 2Y1 
(416) 787-0304 

TORONTO-Burton Cummings: 
Act Naturally, a one-hour spe
cial combining music, concert, 
and comedy sketches starring 
Canadian rock star Burton 
Cummings, has been licensed 
to First Choice for a fall tele
cast. 

Produced by Simcom Ltd, 
the special was shot at Global 
Studios in Toronto from Ju ly 28 
to Aug, 5, Producers are liana 
Frank and Jim Martin, with 
executive producers Peter 
Simpson and Cummings, The 
show was directed by Simpson 
and written by Maynard Collins 
and Leila Basen, 

Previously, Simpson and 
Cummings worked together 
on the Simcom feature Mela
nie, produced by Simpson and 
directed by Rex Bromfleld, 
-which starred Cummings. His 
song from the film, "Save My 
Soul", won the 1983 Genie 
Award for best song. 

RSLfilmtoPBS 
TORONTO - RSL Films will 
begin shooting Aug. 20 on a 

• two-hour television film. Over
drawn at the Memory Bank, a 
futuristic social satire which 
has been licensed to PBS for its 
American Playhouse Series. 

The film will be directed by 
Douglas Williams from a screen
play by Corinne Jacker based 
on a story by John Varley, and 
will star Raul Julia, Producer is 
Robert Lantos, executive pro
ducer Stephen Roth, 

The production is scheduled 
to shoot until Sept, 12 on loca
tion around Toronto and at 
Magder Studios. 

Sliooting Cougar 
TORONTO - Cougar, an ABC 
Television Movie-of-the-Week 
based on the noveMn American 
Ghost by Chester Aaron, began 
a 17-day shooting schedule 
Aug. 3, with shooting to take 
place on location in Port Perry, 
Ont. and at Kleinburg Studios. 

The producer is Diana Ke-
rew, who last year produced 
Frank and Fearless in Toronto 
for ABC, with Sharon Sawyer as 
executive in charge of produc
tion. Director is Steven Fore
man, who also adapted the 
screenplay. The film stars Mat
thew Vipond and Kim Houser, 

Highway wraps 
TORONTO - The Highway, a 
half-hour drama produced and 
directed by independent film
maker Keith Lock and written 
by John Bonenfant, has been 
completed. The $30,000 produc
tion, shot on location in Fergus, 
Ont,, last year, stars Jack Zim
merman, Lindsax' Leese, Paul 
Gibson, Barb Braga, and Frank 
McGee, 

TORONTO - A broadcast jour
nalism training program for 
visible minorities initiated by 
the Canadian Broadcasting 
Corporation's English language 
services has received more than 
250 applications since the pro
gram was announced in mid-
July, 

Described as "a training and 
development program for visi
ble minority men and women 
with outstanding potential for 
working in radio and television 
information programs," the 
program will select six candi
dates of six-weeks, intensive 
training beginning Oct. 17 at 
CBC Toronto. Following this 
training period, the candidates 
v«ll be assigned to CBC program 
units for eight months of daily 
working experience paid at 
normal CBC rates, then would 
be free to seek employment 
with any broadcaster after 
completion of the program in 
July 1984, 

The program's assistant co
ordinator Paul de Silva con
firmed the cost of the program 
at $270,000, with $185,000 to be 
paid by the federal department 
of Multiculturalism and $85,000 
by the CBC, 

The program was initiated 
18 months ago, said de Silva, 
when officials in the CBC train
ing division realized the need to 
address the problem of the 
lack of visible minorities on-

air. He says response to the pro
gram has been 98 percent posi
tive : "Industry people see the 
need for it and recognize it will 
have long term, positive bene
fits." 

The program has created no 
fixed definition of what repre
sents a x-isible minority, accord
ing to de Silva. 'If people feel 
they fit the criteria, they should 
apply,' he said, emphasing 
that visible minority status is 
the first, but not the only priority 
for employment. "We will 
choose people with a very, very 
strong background in commu
nications," 

Application deadline is Aug. 
15 and the six selected candi
dates will be announced Sept, 
15, with training to begin 
Oct, 17. 

Jaci( Bernstein 
named 
Pioneer of tlie Year 
TORONTO - The Canadian 
Motion Picture Pioneers have 
named Jack Bernstein, senior 
vice-president of Famous 
Players Ltd., as their organiza
tion's 1983 Pioneer of the Year, 
Bernstein will be honoured at a 
dinner dance Oct. 20 at the 
Four Seasons Hotel in Toronto. 
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C Cliannel physical assets to Crossroads •^"^c green light for batterchaniiei 

• • TOHriMTn - The Canad ian cable cnmn;ininB m..,.. . . 
TORONTO - The physical assets 
of C Channel, the national lively 
ar ts pay-TV service wh ich w a s 
p laced into receivership a n d 
taken off the air in J u n e after 
compi l ing $11 million in debts, 
have been bought by Cross
roads Christian Communica
tions Inc., a Toronto-based pro
duct ion company. 

Crossroads, w h i c h p roduces 
t h e religious TV p rogram 100 
Huntley Street, telecast in 28 
Canadian markets , pa id ap
proximate ly $1 million for C 
Channel 's master control uplink 
centre , v ideotape library, and 
studio and production facilities. 
It did not acquire the service's 
pay-TV licence and has no plans 
to relaunch the performing arts 
channel , said Crossroads presi
den t David Mainse, 

But n o w that it has the hard
w a r e for an origination centre. 
Crossroads will p u r s u e a CRTC 
license for a religious channe l 
as par t of the In te rchurch Com
munica t ions Cooperative, an 
informal, in te rdenomina t iona l 
al l iance wh ich may apply to 
the CRTC for a discret ionary 
special interest pay-TV license, 
according to Crossroads spokes
man Wendel l Wilks, 

If In te rchurch Communica
tions Cooperative obtains a 
license, t hen Crossroads will 
provide the h a r d w a r e to the 
channe l at cost, said Wilks, If 
ICC does not get a license. 
Crossroads will then apply to 
the CRTC for permiss ion to 
l icense a Christian television 
service. 

However, Wilks says that 
Crossroads objects to the exis
tence of a religous pay service. 
"We find it abhorrent for people 
to have to pay for the gospel," 
he said, "It is implicitly in-
cor tect to have a religious 
channe l wh ich mus t be paid 
for before people can see it, 
from our point of view," 

The CRTC deadl ine for dis
cretionary special interest pay-
TV licenses has been ex tended 
from July 2, 1983, until Jan. 2, 
1984. 

Wilks said the cost of oper
ating a rehgious channel would 
be an es t imated $12 million in 
the first year plus the costs of 
programming provided by each 
group. He a d d e d the present 
goal of his organization w a s "a 
cooperat ive religious channel 
that wou ld b e operative, God 
willing, by the fall of 1984 " 

Inc luded in the multi-de
nominat ional group's applica
tion commit tee is David Mc
Donald, former Communica
tions minister, unsuccessful 
Tele-Canada manda to ry pay-
TV license appUcant, and a 
United Church minister. 

Labatfs Wildfire 
fcont on p. 18) 

TORONTO - A small-scale, low 
budget, one-hour television 
d r ama Wildfire: The Story of 
Tom Longboat, f inanced by 
Labatf s Brewery Ltd. and pre
sold to the Canadian Broad
casting Corp. for telecast during 
the 1984 season, began shooting 
July S, wi th shooting p l anned 
for n u m e r o u s locations a round 
Ontario. 

The film is being produced, 
directed, and vvritten by David 
Tucker, w h o s e previous work 
includes the 1982 documentary 
The Story of Susan McKellar. It 
is based on a book wr i t ten 
by former athlete and Univer
sity of Toronto professor Bruce 
Kidd about Tom Longboat, the 
Six Nations Indian and cham
pion mara thon runne r w h o be-

Sheeting in 
Canada • • • 

We Rent... 

Cameras, Moviecam, 
Arrifiex, Lighting, 
Generators, Grip 

Equipment, Fisher and 
Chapman Dollies, Cranes, 
Studios, Post Production 

For Sale... 
Mole-Richardson, laniro. 

Strand, Lowell, Altman, 
Rosco Labs, Lee Filters and 

a lot more! 

20 years of service and experience to the motion picture 
and television industry across Canada 

WILLIAM F. WHITE 
LIMITED/LIMITEE 

36 Parklawn Rd 
Toronto, Ont. 
M8Y 3H8 
(416) 252-7171 

No 200-1425 Dorchester St. W. 
Montreal, P.Q. 
H3J 1T7 
(514) 866-3323 

43 West 6th Ave. 
Vancouver, B.C. 
V5Y 1K2 
(604) 873-3921 

TORONTO - The Canad ian 
Radio-television a n d Telecom
munica t ions Commiss ion 
(CRTC) has a p p r o v e d the use of 
"barker" c h a n n e l s by cable TV 
companies , bu t h a s p laced 
several res t r ic t ions on thei r 
use. 

The CRTC h a s ru led that 
convent ional b roadcas te r s 
mus t also have access to the 
p romot iona l channe l s , wh ich 
have been i m p l e m e n t e d by the 
cable compan ie s pr imar i ly to 
marke t the pay-TV channe l s 
wh ich they a re delivering. The 

cable companies must provide 
t ime on the channels in a way 
that does not discriminate 
against the non-pay-television 
parts of the broadcasting system. 

Other conditions are that at 
least half the promotional time 
be allocated to Canadian pro. 
grams, that promotions be 
scheduled "in a balanced 
m a n n e r throughout the day", 
and that the cable companies 
cannot charge for running the 
promotions. Also, there is a 10-
minute limit on any single piece 
of promotional programming. 

Griffiths goes Global with Pierre 
TORONTO - The Tapes t ry Pro
duct ions television adapta t ion 
of Linda Griffith's one -woman 
s h o w Maggie & Pierre began 
taping Aug. 8 at Global Studios 
in Toronto. 

Griffiths will repr ise the stage 
role(s) wi th w h i c h she burs t 
into p r o m i n e n c e in the play 
about the p r i m e min is te r and 
his wife w h i c h she co-wrote 
wi th Paul Thompson . Rick But
ler will p roduce the 90-minute 
adapta t ion and Martin Lavut 
will direct. The p rogram h a s 
been l icensed to First Choice. 

Producer Butler repor t s that 

the Tapestry/Standard Broad
casting co-production of David 
Fennario 's play Balconville is 
being edited and will be deliv
ered to CBC in September Since 
the production was first con
tracted to go to the now defunct 
pay-TV service C Channel, CBC 
might get to show the program 
earl ier that its present six-
months-aftei^delivery deal, says 
Butler. 

Butler also reports that the 
Tapestry/Standard option on 
Layne Coleman's play Rodeo 
has expired and rights have 
reverted to the author 

television 

MANAGER OF 
CANADIAN 
AcnvmES 

Salary $26,000-$32,000 Canadian 

Pacific Northwest public television station is 
offering a contractual position to manage and 
maintain an overview of all KCTS/9 activities 
in Canada including developing and coordinating 
KCTS/9 programs and projects with producers 
in British Columbia and other regions in Canada 
or with KCTS/9 staff. 

Minimum qualifications: Bachelor's degree, or 
equivalent work experience; 10 years' experience 
in Canadian media industry; demonstrable 
working knowledge mechanisms in both public and 
commercial media in Canada; and verifiable 
credit on Canadian nationally distributed telê asion 
products. 

Deadline for application is September 1,1983. Send 
resume and sample of written professional work to; 
Selection Committee (83-P-9CS), C/0 Ken Terao, 
KCTS/9, University of Washington (AC-25), Seattle, 
WA 98195. An equal opportunity and affirmative action 
employer. 
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Jurors split as Universiade test closes world student competition 
EDMONTON - It was a tired, 
irritated group of adjudicators 
who ambled into The Citadel's 
Rice Theatre here to announce 
the winners of the 1983 Univer
siade International Smdent Film 
Festival July 9. 

Held in conjunction with the 
World University Games, orga
nized by Alberta Culture's Film 
and Literary Arts branch, the 
festival drew more than 140 
entries from amateur film
makers in countries as varied 
as India, Turkey and Australia. 
Canadian entries, of course, 
dominated the proceedings. 

The jurors - Les (Burden of 
Dreams) Blank, Ron (Poetry in 
Motion) Mann, Holly (P4W) Dale 
and avant-garde filmmaker 
David Rimmer of Vancouver -
spent the better part of four 
days, scanning more than 80 
experimental, animation and 
theatrical features. 

Split prizes - not to mention 
split jurors - dominated the 
festival. Just one hour before 
they were to award $6500 in 
prize money, Mann, Dale and 
company were still arguing 
over their selections, in parti
cular a film by Montreal's Ba-
char Chbib entitled Ord'ur 
(Garbage), 

Shot in documentary fashion, 
the film seems to be a gritty, 
realistic look at male prostitu
tion and sexual assault. But the 
final credits indicate that the 
'stars' - who may or may not be 
prostitutes - have simply been 
acting. 

Both Mann and Blank felt 
Ord'ur was an audacious, 
thought-provoking work, 
worthy of an award and one 
which raises important ques
tions about the documentary 
idiom, Rimmer and Dale, by 

Conservlsion 
sale to Global TV 
TORONTO - Conservision Pro
ductions and Don Carmody 
Productions are co-producing 
a one-hour comedy special Fred 
C. Dobbs goes to Hollywood, 
starring Michael Magee, which 
has been sold to Global Televi
sion for the network's 1983 fall 
season. 

The program is a one-man 
show featuring the many char
acters of satirist Magee, and 
was partly shot in Los Angeles 
during May, with the remainder 
being shot in Toronto during 
August, Producer and director 
is Jim Hanley, with associate 
producers Oriana Bielawski and 
Conrad Beaubien. Executive 
producer is Don Carmody. 
Script is by Hanley and Magee, 

The special follows the narra
tive drama series Strange but 
True, which was shot in Toron
to during July by Conservision 
and Carmody Prod,, and which 
has also been sold to Global. 

contrast, deemed it insulting, 
exploitative and superficially 
titillating. 

In the end, Ord'ur won no
thing. 

Taking the award for best 
documentary was Sewing Wo
man by Canada's Daniel Perry, 
a 15-minute feature about a 
hard-working Chinese immi
grant in the garment industry. 

The theatrical award went to 
John Huckert of the United 
States, for his 30-minute film 
Ernie and Rose, about two in
dividuals in an old-age home. 

The award in the animation 
category was split between 
Animus, a five-minute varia
tion on the themes of pioneer 
photographer Eadweard Muy-
bridge; and Brush Strokes, a 

three-minute feature by Sylvia 
Fefer of Canada, Runner-up 
animated films included two 
productions from Canada's 
Sheridan College, The Chicken 
Story by Phil Valentin and Mark 
Empey ('a tragic tale of three 
chickens") and Oh Sean by 
Heidi Blomkuist (about a small 
boy's bathtub adventures). 

Split prizes also marked the 

experimental category, with 
Hafe to Love, a demanding 30-
minute exploration of sexism 
and consumerism by Vancou
ver's Bruno Pachelo, andAcross 
the Biver, an eight-minute 
documentary about US, invol
vement in El Salvador by Dana 
Plays of the United States, 

J a m e s A d a m s • 

i(p^ 

Advantage 

Focus on this scenic Canadian 
province of sunny slcies^ iow costs, 
and tax-saving advantages. 
For your next important shoot, how about Alberta? The 
scenery is fabulous, the climate superb and the price is 
right! Things like accommodation, food, gas, retail and 
travel expenses are all free of provincial tax - and Alberta 
is the only province in Canada that doesn't collect sales 
tax. 
Another big plus? Clear Alberta skies and extra hours of 
daily sunlight can shorten your shooting schedule 
considerably. 
The Alberta Advantage shows up big on the bottom line 
for production costs. 

We'll help you find the perfect location in the incredibly 
varied and scenic terrain of Alberta. It's all yours for the 
asking with a call to the Alberta Rim Industry 
Development Office at (403) 427-2005. 

Bill Marsden, Director 
Film Industry Development 
Alberta Economic Development 
9th Floor, Pacific Plaza 
10909 Jasper Avenue 
Edmonton, Alberta 
T5J3M8 >^lberia 

CANADA 1^1 
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C Fl Investments fail, directors held responsible for bad debts 
TORONTO - A petition by a 
d isgrunt led creditor, followed 
by the loss of an impor tant 
court decision, has d a m a g e d 
the fortunes of bankrupt CFI 
Investments Inc , and may leave 
the directors of the film finance 
company personal ly obligated 
to repay CFI's es t imated debt 
of $2.7 million. 

The directors of CFI, formed 
in 1976 dur ing the tax shelter 
boom but essential!) ' inactive 
for the past four years, include 
former federal finance minister 
John Turner , former Canadian 
Radio-television and Telecom
munica t ions Commission 
ICRTCI commiss ioner John 
Grace, accountant Bruce Phil

lip, lawyer Ward McKinim and 
bus inessman John Hearn, 
When the directors bo r rowed 
money from banks and finan
cial insti tutions to start the 
company, they secured the 
loans with personal guaran
tees. 

But uncertain is w h e t h e r the 
directors ' loan agreements are 

unl imi ted and obligate t h e m 
jointly and severally. If so, then 
credi tors can seek r epaymen t 
from the directors individually. 
Turner , repor tedly the weal th
iest of the directors, could s tand 
to lose the most. 

Also uncer ta in is the extent 
of the company ' s debt , Joseph 
Sprackman, the court-appointed 

trustee of CFI, has had difficulty 
obtaining full information from 
the company. Also appointed 
as a private receiver is Peter 
Roode, executive vice-presi
den t of finance for Triarch 
Corp,, which has a $500,000 
investment in CFI. 

Toronto businessman Be^ 
nard Covl'an, owner of a ladies 
spor t swear manufacturing 
company, petitioned CFI into 
bankruptcy May 2A over a 
$78,000 debt. The money was 
o w e d on repayment of a 
promissory note received by 
Cowan for a $145,000 invest
ment in an animated television 
production, Cosmic Christmas. 

But the major blow to CFI 
c a m e July IS when Ontario 
Supreme Court Judge F.W. Cal-
laghan ruled against CFI in its 
act ion against a former inves
tor, William Teron, who had 
refused to pay an out-standing 
debt of $1.3 million to the com
pany. 

In 1977, when Teron was 
cha i rman of the Canada Mort
gage and Housing Corp., his 
assets were placed in a blind 
trust managed by accountant 
Bruce Phillip, a director and 18 
pe rcen t shareholder in CFI. 
Phillip convinced Teron to in
vest a $1,8 million profit earned 
by his Ottawa real estate com
pany, Urbanetic Ltd,, in 120 
uni ts of two CFI productions, 

Teron agreed to pay the $1,8 
million in four installments. 
But, after Urbanetics had paid 
$691,100 and received $250,021 
in distribution revenue from 
CFI, Teron refused furtherpay-
ment , claiming he had no idea 
h o w involved Phillip was in 
CFI, CFI then sued Urbanetics 
for the remaining debt but lost, 
as Justice Callaghan ordered 
the company to repay Teron 
$441,079 plus interest for three 
years. The judge also rebuked 
CFI's management in his deci
sion, 

Phillip and Ward McKimm 
w e r e par tners in Torrington 
Distribution Inc, the company 
set u p to manage, market, and 
dis tr ibute the films financed 
by CFI, which include Cosmic 
Christmas, Just Jessie, Home 
To Stay, Little Brown Burro, 
Tell Me My Name, Klondike 
Fever, The Shape of Things W 
Come, and The New Misadven
tures oflchabod Crane. 

CFI plans to appeal the Su
p r e m e Court decision in an 
a t t empt to get Teron to pay the 
rest of Urbanetics' debt to CFI, 

SDAonmove 
in Montreal 
MONTREAL - Montreal pro
duct ion house SDA Ltie an
nounces that it has moved to 
1221 Ave. Hotel de VUle, Mon
treal H2X 3A9, after 30 years at 
1103 r ue Saint-Mathieu. SDAs 
n e w telephone number UISMI 
866-1761. 
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N FB opens French studio for co-productions with private sector 
MONTREAL- Two years in the 
making, a reorganization of the 
National Film Board's French 
feature-film production has 
seen the birth of a new copro
duction studio whose first pro
ject Mario s'en va fen guerre 
began shooting July 18. 

Officially in existence since 
April 1,1983, Studio C, with Jac
ques Bobet as executive produc
er, parallels a similar initiative 11 
on the English side which in 1974 
led to the creation of Studio B, 
the drama studio currently 
headed by executive producer 
Bob Verrall. By centralizing 
feature film production through 
one studio (three studios pre
viously competed with one 
another). Studio C hopes to 
pool limited financial resources 
and increase the annual volume 
of French-language feature film 
production. 

"Producing one film a year is 
all very well," producer H61ene 
Verrier told Cinema Canada, 
"but if we could get out two or 
three quality films a year, the 
public would not only get used 
to them, they might even come 
to demand them. There's a 
horrible shortage of indigenous 
feature films. We hope that this 
studio will help create a feature 
film industry." 

And, Verrier adds, "if you 
talk features, you're talking 
coproductions. The private 
sector doesn't have the moiiey 
to go it alone and neither do 
we. But if we can get together, 
there's a whole range of possi
bilities." 

Coproducers on Mario s'en 
va fen guerre are International 
Cinema Corp. whom Verrier I 
terms "a naturel choice" and 
which ICC president Denis 
H6roux describes as "a return 
of the elevator. They're invest-
in Le Crime d'Ovide; I'm in
vesting in the same proportion 
in Mario." 

Based on "La sabllfere," a 
novel by Quebec writer Claude | 
Jasmin, Mario s'en va fen 
guerre, which is shooting in 
the Iles-de-la-Madeleine, 
being directed by Jean Beaudin 
(Cordelia, J.A. Martin photo-
graphe). It is the story of a 10-
year-old boy who lives in a 
completely imaginative world. 
Beaudin literally went through 
thousands of auditions before 
settling on young Montrealer I 
Normand Petermann for the 
title role. Budgetted at $1.6 mil
lion, DOP'd by Pierre Mignot, 
Mario will be shooting until 
the end of August. 

For early 1984, according to | 
Verrier, the studio plans an 

TORONTO - New Narrative;! 
Cinema and the Future of Filmj 
Theory, a seminar examing re-1 
cent developments in film theo-j 
ry and the avant-garde, will 
take place from Sept. 29 to Oct. 1 I 
in Vancouver, sponsored b\'[ 
Simon Fraser University, the|| 
Pacific Cinematheque, and'l 
Women in Focus. 

externally-produced series of 
features for children, and for a 
summer '84 shoot, has acquired 
the rights to Anne Hebert's 
novel "Les fous de Bassam", to 
be directed by Francis Man-
kiewicz, also in coproduction 
with ICC. "We will try," says 
Verrier, "to achieve a fair ba
lance" between internal and 

external productions. 
Three years ago, the private 

sector had rejected the Board's 
proposal for what was then 
called "coproduction par ju-
melage" ("three films from us, 
three from them," explains 
Verrier). Today, Association de 
producteurs de films du Que
bec president Pierre Lamy 

adopts a tone that is scarcely 
more welcoming, "We've got 
nothing to do with them," he 
told Cinema Canada. "What
ever they do, they're not going 
to listen to us anyway," 

Though Verrier admits Studio 
C is restricted in its search for 
coproduction partners by, for 
example, the Institut quebe

cois du cinema's current invest
ment policies, she is confident 
that the coproduction approach 
must prevail. 

"We have to get together and 
make feature films," she says. 
"Its not by having defensive 
attitudes that we're going to 
develop a feature film indus-
tn," 

9 National Office 
Film Board national du film 
of Canada du Canada 

RECENT RELEASES —ONTARIO 

The National Film board's Ontario 
Regional Production Studio has just 
completed two productions : Jenni
fer Hodge's Home Feeling: A Strug
gle for a Community and John Harri
son's half-hour drama, Thanks for 
the Ride. Home Feeling is an hour 
documentary which goes behind 
the newspaper headlines to look at 
the West Indian community living 
in the Jane-Finch area, a racially 
troubled suburb of Toronto. Hodge 
says her film "is the people's side of 
the story, the story of those who are 
never heard and don't have access 
to the media." The film was pro
duced by John Kramer with addi
tional directing and research by 
Roger McTair. 

Thanks for the Ride is a half-hour 
drama based on Alice Munro's short 
story of the same title. Shot in the 
Barrie area north of Toronto last 
fall, the film stars Carl Marotte, 
Peter Krantz, Leslie Donaldson and 
Melissa Bell. The film was produced 
by John Kramer. Prints are avail
able from NFB distribution libraries. 

lean-Louis Morin and Sylvie Kinal in Narcissus 

NEW MCLAREN FILM OPENS 
WORLD FESTIVAL 

Norman McLaren's new film Narcis
sus will open the World Film Festi
val in Montreal August 18. The 
screeningwill be the world premiere 
of Narcissus, McLaren's 59th film 
and one of the most ambitious in 
his long career at the National Film 
Board. The film is based on the 
Creek myth of a naive youth who 
falls in love with his own image and 

stars Jean-Louis Morin of the Martha 
Graham Dance Company, Sylvie 
Kinal of the Cleveland Ballet and 
Sylvain Lafortune of Les Grands 
Ballets Canadiens. Fernand Nault 
of Les Grands Ballets Canadiens 
was the choreographer; David Ver
rall producer. McLaren was assisted 
by Don McWilliams. Narcissus is in 
official competition in the short 
film category. 

La Plante, a mix of animation and 
live-action fiction, is also in compe
tition in the short film category. The 
story of a man's unusual nurturing 

powers and his relationship with a 
house plant, the film stars Chyslain 
Tremblay. Thomas Vamos directed 
the film with Joyce Borenstein di
rector of animation sequences. 

Seven other N FB films will be shown 
in the section "Cinema of Today 
and Tomorrow:" Jonny Silver's Ku-
bota; Ice, directed by Robert Dou-
cet ; Vivre en couleurs directed by 
Michel Hebert ; Jacques Savoie's 
Massabielle; Le Bouffe-Petrole di
rected by Denis Poulin ; L'Esprit 
des neiges by Claude Crenier; and 
Lynne Smith's Sound Collector. 

NFB Offices in Canada: Headquarters - Montreal (514) 333-3452 
Pacific region - Vancouver (604) 666-1716 
Prairie region - Winnipeg (204) 949-4129 
Ontario region -Toronto (416) 369-4094 

National Capital -Ottawa (613) 996-4259 
Quebec region - Montreal (514) 283-4823 
Atlantic region Halifax (902) 426-6000 
plus offices In most maior cities 
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Worid test marked hy competition, market, paif-TV& trade show 
MONTREAL - Opening with 
the world premiere of Narcis
sus, Norman McLaren's 59th -
and last - film, and closing 10 
days later with the world pre
miere of Claude Fournier's 
Bonheurd'occasion (the French 
version of The Tin Flute), the 
World Film Festival will this 
year feature 106 feature films, 
including the leading edge of 
new German cinema, the best 
of Soviet cinema today, 13 shorts 
in official competition, and a 
communications trade show 
as well as a pay-TV seminar for 
industry professionals. 

Among the 19 features in 
official competition will be 
i^drzejWajda's Danton, Adolfo 
Aristarain's Les derniers jours 
de la victime (Argentina), Jos6 
Luis Garcia's El Crack H (Spain), 
Jaime Chavairi's B6am (Spain), 
Claude Miller's Mortelle ran-
donnSe (France), Henri Safran's 
Wild Duck (Australia), Andre 
Delvaux' Benvenuta (Belgium), 
Karen Chakhnazarov's Nous 
sommes dujazz (USSR), Mau-
rizio Ponzi's Moi, chiara et le 
sombre (Italy), Duan Jishun's 

and Junya Sato's The Go Masters 
(The People's Republic of China-
Japan), and Ferenc Kardos' Les 
bataillons celestes (Hungary). 

Twenty-eight films will con
stitute the Festival's Hors Con-
cours section. Including Carlos 
Saura's Carmen and Nagisha 
Oshima's Merry Christmas Mr 
Lawrence. The section will 
open with Francois Truftauf s 
Vi'vemenf dimanche and close 
with Claude Fournier's Bon-
heur d'occasion. 

Latin-American cinema will 
be featured with six films, in
cluding Patricio Guzman's La 
Rose des vents, a Cuba-Spain-
Venezuela coproduction, as 
well as the Brazilian award-
winning Serge Getulio directed 
by Hermano Penna. 

The "Cinema Today and 
Tomorrow" section comprises 
43 feature fihns from 16 coun
tries representing contempora
ry currents in International 
cinema. Canada will be repre
sented with two films : Yves 
Simoneau's exploration of com
ic strips, Pourquoi I'itrange M. 
Zolock s'interessait-il tant a la 

bande dessinee ? and Claude 
Castravelli's Bloodroot about a 
waitress turned prostitute. Nine 
features from West Germany 
will represent new German ci
nema, with Herbert Achtern-
busch's Lefantome; Utopia by 
Sohrab Shahid Saless (inter
views with prostitutes and 
pimps); L'Homme sur le mur 
by Festival jury member Rein-
hard Hauff (on a man's obses
sion with the Berlin Wall); and 
Christel Buschmann's Come
back (about a rock singer's col
lapsing career). Other countries 
represented filmically include: 
the U.S. (Penelope Spheeris's 
Suburbia; Steward Bird's, 
Home Free All); Japan (Masas-
hi Yamamoto's Carnaval de la 
nuit); Austria (Edwin Zbonek's 
Vinopolis); Tunisia (Camera 
d'Afrique: ZO ans de cinema 
frangais); as well as films from 
Morocco, Israel, Spain, Greece, 
Portugal Hungary, and Sweden. 

The "Homage" section will 
honor American filmmaker 
Stanley Kramer whose Judg
ment at Nuremberg and Ifs a 
Mad, Mad, Mad World will be 

The World Film Festival: 
another international 
rendezvous in Montreal 

The eyes of the fi lm industry 
wil l focus on (Montreal 
August 18to28 when the city 
again plays host to the World 
Film Festival -Amer ica 's 
only competit ive f i lm festival 
recognized by the International 
Federation of Film Producers 
Associations. 

Linked with the World Film 
Festival are three other major 
events - the Communications 
Trade Show August 21 to 26, 
the International Film Market 
August 22 to 26, and the 
Conference on Pay TV 
August 23 and 24. 

The City of Montreal arid 
its special agency of assisr 
tance to fi lmmakers, CIDEM-
Cinema, join in welcoming 
the f i lm wor ld to Montreal -
a storied city with a host of 
irresistible locations as well 
as a red tape-cutting 
approach to f i lmmaking. 

For information, write or 
telephone: 

Maurice Saint-Pierre 
Film Commissioner 
CIDEM-Cinema 
City of Montreal 
155. rue Notre Dame est 
Montreal, Quebec 
Canada 
H2Y1B5 

Ta lephone lBM. 372 2430 

(Out-of-town residents may reserve tickets for the 
Festival by calling the Cinema Parisien, site of the 
Festival, at (514) 866-3856, IVIorning showings are $4, 
afternoon and evening showings, $5, A 9-to-5 pass, for 
admission to ail presentations between 9 a,m, and 5 
p m, of the 10-day Festival, is available forS70; a 
booklet of tickets for ten different showings costs S35. 
The opening and closing films of the Festival -
FrangoisTruffaut's Vivement dimanche and Claude 
fournier's Bonheurd'occasfon, respectively - will be 
shown at Theatre Maisonneuve of Place des Arts, 
Tickets, available at the Place des Arts box office, are 
SlOeach.l 

screened. 
Along with Norman Mc

Laren's Narcissus, a 22-minute 
color film on the Greek legend 
of the youth in love with his 
own reflection, the Festival will 
screen 12 short films in Official 
Competition, including the 13-
minute National Film Board 
production The Plant, and La 
petite nuit, a 25-minute inde
pendent Quebec production 
directed by Andr6 Th6berge. 

In addition, the Cinema of 
Today and Tomorrow section 
will screen at least 20 Cana
dian shorts, including docu
mentaries and experimental 
works from across the country. 

The festival jury will be com
prised of French actress Marie-
Christine Barrault (Cousin, 
Cousine, Stardust Memories), 
American film critic Roger 
Ebert, Canadian filmmaker 
Harry Rasky (Stratasphere), 
German director Reinhard 
Hauff fKnife in the Head), Polish 
director Krzysztof Zanussi 
(whose latest film Imperative 
will be presented in the "Hors 
concours" section), Swiss film
maker Daniel Schmid (Hecate), 
and Chinese filmmaker Chen 
,Xuyi, director of the Shanghai 
Dubbing Studio, 

Nine recent Soviet films will 
be highlighted during the Fes
tival, including the URSS-Italy-
Mexico coproduction by Sergei 
Bondarchuk (War and Peace) 

on journalist John Reed, I've 
Seen theBirthoftheNewWoiid. 
While many of the films will be 
the works of young new direo 
tors, the work of Soviet film 
veterans such as Yuli Raiznian 
(Private Life) will also be pi* 
sented. 

Finally a Communications 
Trade Show, held in the ball
room of the Hyatt Regency 
Hotel ft-om Aug. 21-26, will be 
open to the public, and a pay-
TV seminar, restricted to in
dustry professionals, will be 
held Aug. 23-24, also at the 
Hyatt. 

Air Canada, the principal 
sponsor of the Festival, will 
offer the Air Canada trophy to 
the most popular film at the 
festival. 

All screenings will be held at 
the five-cinema Parisien, except 
for the opening and closing 
films being screened at Place 
des Arts. 

Outing the World Film Fes-
tivnttflve special ettitions 0/ 
CineMag witl be publkhed 
For information concemitig 
editorial material or adver
tising rates, telephone (514) 
272-S3S4, 

Gorman gets Cabin Fever 
TORONTO - With a US, distri
bution guarantee from Ameri
can exploitation film mogul 
Roger Corman once again firm
ly in hand, producer Maurice 
Smith has begun production 
on another low budget teen 
comedy. Cabin Fever, which 
began a five-week shooting 
schedule Aug. 3 in Toronto and 
Beaverton, Ont, 

Smith last year produced 
Screwballs (originally Crazy 
Times) in Toronto for $800,000, 
and the picture has already 
grossed over $5 million at the 
US box office, and earned 
double its negative costs with 
advances from sales to seven 

foreign markets, according to 
Smith. 

As with Screwball* the Ca
nadian Film Development 
Corp. is contributing an interim 
financing loan of $150,000 to 
the Cabin Fever production. 

Directing the film is Miklos 
Lente from a script by Ed Naha, 
Starring are Konnie Krome, 
Mike MacDonald, Wally Wod-
chis, and Jason Sarokin, 

American distribution has 
been guaranteed by Gorman's 
Millenium distribution com
pany, while Smith has retained 
Canadian and foreign(non-U.SI 
distribution rights. 

Primedia is waiting 
TORONTO - Primedia Produc
tion's adaptation for television 
of John Murrell's play Waiting 
For The Parade, the first of a 
three-production deal between 
the Toronto-based indepen
dent production company and 
the new Grand Theatre in Lon
don, Ont., was taped at the 
Grand's McManus Studio from 
July 22 to Aug. 1. 

The $500,000 production has 
been pre-sold to the Canadian 
Broadcasting Corp. 

The play, which will be in
cluded in Grand Theatre's 
schedule this fall, stars Donna 

Goodhand Martha Hemy, Sheda 
McCarthy, Carole Shelley, and 
Susan Wright. It was produced 
by Richard Nielsen and directed 
by Robin Phillips. Playwriijit 
Murrell himself adapted the 
screenplay. 

In May, Primedia shot tne 
comedy Quebec/Canada 1395, 
produced and written by Niel
sen, for First Choice and CTV. 

m September, Phillips's fin' 
feature film, the 1981 Nielsen-
Ferns production The Win 
should be released by its dis
tributor Spectrafilra. PhuUps 
currently is also busy as artisM 
director of the Grand Theatre 
Company's inaugural season. 
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C I N E M A G 
Allarcom enlarges west pay net 
TORONTO - The Canadian Ra
dio-television and Telecommu
nications Commission (CRTC) 
has awarded a regional pay-
television license to Allarcom 
Ltd, of Edmonton, Alta,, to op
erate in Manitoba, Saskatche
wan, and the Northwest Terri
tories, 

Allarcom, the paren t compa
ny of the Superchannel regional 
pay-TV services in Alberta and 
Ontario, w a s the only appl icant 
for the license. The decision 
gives the company, owned by 
Alberta en t rep reneur Dr, Char
les Allard, a mini-national sys
tem of regional pay services, 

Allarcom wholly owns Alber
ta Independent Pay-Television 
Ltd,, which opera tes Super-
channel Alberta, and owns 46 
percent of Ontario Indepen
dent Pay-Television Ltd,, which 
operates Superchannel Onta
rio, 

The n e w system is expected 
to be in operat ion as early as 
September, 1983, according to 
a Superchannel spokesman. 
Negotiations are u n d e rway to 
sign cable affiliates, and 
$100,000 will be spent to open 
creative development offices 
in Winnipeg and Regina. 

The quick launch of the n e w 
regional service will take ad
vantage of the intense Fall 
marketing campaign p l anned 
by Superchannel, and will 

counter a similar campaign by 
its competit ion, national pay-
TV service First Choice, which 
has allocated $5 million to its 
fall drive for n e w subscribers 

CRTC condit ions for the new 
regional license st ipulate that 
50 of the 168 hours of program
ming per week be Canadian 
content, and that eight of those 
SO Canadian hours be devoted 
to regional programming. 

Like the o ther Superchan-
nels, the n e w system will rein
vest all its profit into indepen
dent Canadian product ion. Al
so, Allarcom has p ledged to the 
CRTC that it will not fund, 
distribute, or o therwise encou
rage pornographic or sexually 
explicit p rogramming through 
the new service, and has agreed 
not not to run "adult" program
ming unfil after midnight 
(Mountain Time) or 1 a,m, 
(Central Time), 

Banff Mountain 
Festival deadline 
October 1st 
TORONTO - The 8th annual 
Banff Festival of Mountain 
Films will take place Nov, 4-6 in 
Banff, Alta, Entry deadl ine is 
Oct, 1. Festival co-ordinator is 
Mary Christie, 

JEFFREY J. EICHLER 
RENFREW INSURANCE BROKERS LTD. 

SPECIALIZING IN INSURANCE PROGRAMS 
FOR THE CANADIAN FILM AND 
ENTERTAINMENT INDUSTRIES 

500 - 628 12th AVE. S.W. 
CALGARY, ALBERTA 

T2R 0H6 

TEL .(403) 261-4700 
TELEX: 03-826553 

Cinegarantie Inc. 
MORE MOVIES AND TV SHOWS 
CHOOSE A CANADIAN-OWNED 

COMPLETION GUARANTOR 

SQUARE ST. LOUIS 
Producers: Robert Langevin and Richard Sadler 

THE HAIRDRESSERS 
Produced by Renee Perlmutter 
Line Producer Richard Baker 

NOBODY 
K4AKLS ME CRY 

Starring Elizabeth Taylor Produced by 
Carol Burnett Robert Cooper 

SAVAGE ISLANDS 

CHRONIQUE DES ANNIES 60 
Produced by Claude Bonin 

HI! CHAMPION 
Produced by Yves Hubert 

THE SETTLEMENT PHAR LAP 
Produced by John Sexton 

and Richard Davis 
Directed bv Simon Wmse^ 

AN EVENING AT THE PAMPEL-MOUSE SHOW THE NUTCRACKER 
THE IMPROV 

NKAV' VVILDKKK,>:SS 

MOTl-IER 

L()13E 

SONATINE 

RiEN QU'UN JEU 
Producea ov ..icicques Penigrew 

end (v'o'ique Messier 
Directed by and starririg Charl ton Heston i^'irected oy bngine Sounof 

Also starririg Njck Mancuso 

- A FANTASY ON ICE 
pfoduced bv Roy wost 

roxi 
THE MOVIE H o m e Box Office. CWT' 

Pr.-)dijced by Robert Cooper 
Directed by Ralph Thomas 

CHAXmi'S VERWCT ^^' ^ ^ '^^'^ ^^^^ y RIACIXX, 
ijy^i - ^ ^ ^ ^ i ? LATITUDE 55 BLACR MMRQR 

Mizlanisz 

INS TITLE SHOT BATTLETRUCK 

GINGER MECCS Mmff (M 
THE HOUNDS 

OF NOTRE DAME 

IMPORTANT NOTE 

Guarantor's fees may be included in the 75% "Services" category for 
certification only If the guarantee is provided by individual Canadians. 
A guarantee by Motion Picture Guarantors Inc. so qualifies. 

NOW YOU CAN CALL US LOCALLY 
IN THESE CITIES: 

Beverly Hills, Calif. (213) 271 -9880 
New York, N.Y. (212) 772-0944 
Montreal ( 5 1 4 ) 2 8 6 - 4 0 2 2 
Calgary (403) 236-3025 
Vancouver (604) 224 -0520 
Sydney, Australia (02) 235-2736 

Mot ion Picture Guarantors Irui. 
|14 Birch Avenue, Toron to , Canada M 4 V 1 C 9 | 

Telephone (416)1: 68-0577 TELEX 065 24697 
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Grey Fox wins good press, good 
grosses in US distribution 
TORONTO - The Grey Fo/c, pro
duced by Peter O'Brian and 
directed by Phillip Borsos, has 
grossed $1,526,381 across North 
America as of July Z8, according 
to the film's distributor, United 
Artists Classics. 

The film, which won the 1983 
Genie Award for best picture, 
has recently opened successful
ly in Chicago and New York 
City, According to Variety, the 
film's box office totals for -its 
first 12 days at New York's 400-
seat Baronet Theatre was $70, 
025, In the U.S., the film has 
earned $981,072, while in Cana
da it has grossed $545,309, 

Critical response to the film 
in Chicago and New York has 
also been favourable. The Chi
cago tandem of critics Roger 
Ebert and Gene Siskel praised 
thefilm on their syndicated TV 
show At the Movies. Siskel des
cribed the film as "something 
quite special,., a beautiful film 
to look at... This Phillip Borsos 

from Canada is one fine direc
tor." Ebert praised lead actor 
Richard Farnsworth, saying he 
was "born to play" the film's 
hero, Bill Miner. In the Chicago 
Sun-Times, Ebert wrote the film 
was "... a lovely, zestful human 
adventure... well Hiritten and 
directed." 

In New York, Vincent Canby 
of the New York Times wrote : 
",., a gentle, intelligent, very 
leisurely paced western with 
one terrific asset: Richard 
Farnsworth, (He) has the sort of 
face the camera adores, Mr, 
Farnsworth is a delight,,. The 
film has been beautifully photo
graphed by Frank Tidy," 

Kathleen Carroll of the Daily 
News called the film "...an ex
ceptionally fine Canadian mo
vie." While Judith Crist of WOR-
TV described it as "thrilling". 
Rex Reed of the New York Post 
wrote that Fransworth's por
trayal of Bill Miner was "in
spired" and "a great performan
ce." 

Rogers Cable 
losses increase 
in 1982 

TORONTO - Rogers Cablesys-
tems Inc. reported a loss of $6.3 
million before taxes and mi
nority interest for the nine 
months ending May 31, 1983, 
compared with a loss of $4.8 
million in the previous year, 
announced the company July 
28.. 

The loss after taxes and mi
nority interest was $12.8 mil
lion, compared with $5.1 million 
the previous year. Net loss per 
share for the nine month period 
was 68 cents, compared to 38 
cents a year earlier. Revenues 
rose from $167.2 million in 1982 
to $264.0 million. Operating 
income increased from $57.8 
million to $93.2 million. 

The company's cable sub
scribers as of Feb. 28, 1983, 
totalled 2,192,000, including 
143,000 from new Canadian 
pay-TV operations. 

YOU SHOULD PUT 
US IN YOUR 

NEXT PICTURE 
You have highly specialized Insurance needs and we 
have the know-how to put it all together. 
From negative film and videotape, to animal and 
livestock insurance. 
From props, sets and wardrobe to boats and helicopters. 
For 25 years, Thomas I. Hull Insurance Limited has 
been part of the FUm and Broadcasting Industry, 
providing creative solutions for creative problems. 
Well produce realistic estimates for your budget and 
work to get you the best rates available. 
A "phone call to Jack Thompson or John Head is all it 
takes to get us rolling. 

HULL 
INSURANCE 
GROUP 

Fk^al Bank Piaza,South Tower, 
2Sth,Ffoor,P.O.Boxl26, 
Toronto.Ontario. M5J 2J3 

(416) 8650131 
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Spectrafilm bows witli Sliadow 
TORONTO - / Married a Shad
ow, directed by Robin Davis 
and starring Nathalie Baye, will 
be the first release of the newly 
formed Canadian independent 
distribution company Spectra-
film when it opens Aug. 10 at 
the Paris Star Theatre in New 
York City. 

The company, headed by 
president Bahman Farmanara, 
former director of the Vancou
ver International Children's 
Festival, and general manager 
Linda Beath, former director of 
United Artists Classics-Canada, 
announced a 10-film line-up at 
the Cannes Film Festival in 

IVfay, and operates offices in 
New York and Toronto, 

The company recently added 
Sam Irvin, former assistant ad
vertising and publicity director 
at UAC, who became Spectra-
film's director of advertising 
Aug. 1. He joins U,S. national 
sales manager Nick Perroit in 
New York. 

A Spectrafilm spokesman also 
told Cinema Canada that The 
Wars, the Nielsen-Ferns pro-
duction directed by Robin Phil
lips and based on Timothy 
Findleys novel, should be the 
company's first Canadian re
lease sometime in late Septem
ber. 

Paramount's man in 3-D with Langlois 
TORONTO - Paramount will 
release the 3-D adventure 
comedy The Man Who Wasn't 
There, starring Steve Gutten-
berg and Canadian actress Lisa 
Langlois, across North America 
on Aug, 12. 

The picture is produced by 
Frank Mancuso, Jr., directed by 
Bruce Malmuth, and written by 
Stanford Sherman. 

The part represents the first 
starring role in a studio-backed 
picture for Langlois, who has 
appeared in several Canadian 
produced films, including Vio-
lette Nozikre and Blood Rela
tives for French director Claude 

Chabrol, Hard Feeling^ for di
rector Daryl Duke, and most 
recently, Class of 1984. Current
ly, she is before the cameras 
with another Canadian actress, 
Michelle Meyrink, in the leading 
role of the Paramount produc
tion The National Lampoon's 
Joy ofSefc, directed by Martha 
Coolidge. 

Guttenberg, who starred in 
the 1982 hit Diner, was recent
ly in Toronto to shoot the 
comedy Police Academy for 
director Hugh Wilson. The film, 
which will be distributed by 
Warner Brothers, wrapped 
shooting July 29. 

Wayne Case to V. P. 
TORONTO - Wayne Case has 
been promoted from theatrical 
general manager to vice-presi
dent of Twentieth Century-Fox 
Canada, it was announced July 
4 by Ray McCafferty, the compa
ny's executive vice-president 
and general sales manager. 

Case joined Fox in March 
1980, after spending 14 years 
with Columbia Pictures, where 
he served as Canadian sales 
manager and branch manager 
in San Francisco and Seattle. 

On the same day, Thomas 
Sherak, president of domestic 
distribution and marketing at 
Fox's head office in the U.S., 
named Jack Brodsky executive 
vice-president of world-wide 
advertising, publicity, and pro
motion. 

StfBnge Brew ready 
TORONTO - Strange Brew, the 
$5 million comedy starring Rick 
Moranis and Dave Thomas as 
Bob and Doug McKenzie, hoser 
characters created by the com
ics while working on the hit 
television series SCTV, will open 
nationally Aug. 26, distributed 
by MGM/UA. 

The comedy about interna
tional intrigue in a remote Ca
nadian brewery was shot last 
fall in Toronto and Prince Geoi^ 
ge, B.C., and also stars Max Von 

Sydow, Lynne Griffin, and 
Douglas Campbell. The film is 
produced by Louis Silverstein 
and directed by Thomas and 
Moranis. 

Tenninatorputoff 
for shoot next year 

TORONTO - A planned 10-week 
shoot in Toronto of the feature 
film Terminator has been can
celled because of a scheduling 
conflict of star Arnold 
Schwartzenegger. 

The Hemdale Co. production 
for Orion Pictures and Home 
Box Office was scheduled to 
begin July 27, produced by Gail 
Hurd and directed by Jim Ca
meron, but Schwartzenegger 
became unavailable as princi
ple photography for Conan II, 
the sequel to the hit Conan the 
Barbarian which starred 
Schwartzenegger, was sudden
ly re-scheduled for mid-August 

Terminator now reportedly 
is scheduled to shoot early next 
year, but shooting will not take 
place in Toronto. 

TORONTO - Canadian-produc
ed films won 10 Blue Ribbons 
(top prize) and Five Red Ribbons 
(runner-up) as winners at the 
American Film Festival were 
announced June 3 in New York 

City. 
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Television, short films top Toronto's summer shooting schedule 
TORONTO - Producers Hoy 
Krost and Richard Dalton plan 
to begin an eight-week shooting 
schedule Sept. 12 in Toronto on 
Martin's Day, a feature film 
starring Richard Harris and 
directed by Alan Gibson. Krost 
says the project may end up as 
a Canadian-British co-produc
tion... Rose and Ruby Produc
tions plan to begin a six-week 
shoot Aug. 15 on Loose Ends 
(formerly GiW Bikers), a low-
budget feature film and pay-TV 
production scripted by Charles 
Dennis and starring Coleen 
Camp. John Blanchard vvill di
rect... Don Owen's remake/ 
sequel of Nobody Waved Goad-
bye, titled Unfinished Business, 
has gone on hold after a sche
duled July 25 start, as co-pro
ducers Owen and Annette 
Cohen continues to negotiate 
the deal with the project's back
ers, the National Film Board, 
the Canadian Film Develop
ment Corp., and the Canadian 
Broadcasting Corp. Tentative 
starting date is now Aug. 29... A 
project still on hold is director 
Harvey Frost's low budget co
medy Out of Wedlock, to star 
Saul Rubinek, Kate Lynch, and 
Dixie Seatle, which was to begin 
in April. 

Independent filmmakers 
Daria Stermac and Kalli Paak-
spuu have formed a new pro

duction company, Womenfilm/ 
Womenart, to organize several 
projects including a one-hour 
documentary on feminist art. 
Tearing the Silence, to be shot 
early next year. The $200,000 
film, sponsored by the NFB's 
Ontario Regional Studio and 
funded by a grant £rom the 
Minister of Employment and 
Immigration and private sour
ces, will be "a celebration of 
women's sexuality and sensua
lity created in direct opposition 
to the hate pornography alar
mingly present in society to
day," says Stermac... The Sky 
Works production company is 
currently shooting a half-hour 
documentary on a^ng, A Movie 
for Kate, Laura Sky is directing 
and co-producing with Helene 
Klodawsky and associate pro
ducer Anne Koyama. The com
pany recently completed a half-
hour documentary on nursing. 
Breaking the Silence. 

Singing: In any Language, a 
one-hour documentary on a 
teaching trip to China taken by 
Maureen Forrester and Claude 
Corbeil, and the seven-part 
documentary series War high
light the NFB productions to be 
broadcast on CBC this fall. Sing
ing, directed by Malca Gillson 
and Tony lanzelo, will air Sept. 
22, while the War series will 
premiere Oct. 2 and run for 

seven consecutive Sunday eve
nings... Other NFB productions 
also sold to CBC for possible 
fan telecast include Donald 
Brittain's one-hour documenta-
ly on the elderly. Something to 
Celebrate, Halya Kuchmij's 
Laughter in my Soul and Gi-ant 
Munro's half-hour portrait of 
cartoonist Lynn Johnston, See 
You in the Funny Papers... CBC 
will telecast filmmaker Allan 
King's documentary on the ef
fects of unemployment, shot at 
a conference in Drangeville, 
Ont. and produced by CBC's 
Agriculture and Resources 
Dept, on Sept. 4. Earlier this 
yeeir, some of the individuals 
who participated in the film 
sought court action to stop tele
cast of the program, claim
ing there were manipulated 
and exploited jjuring the film
ing process. King has dismissed 
any charges his subjects were 
treated unfairly. 

Canadian producer/director 
Ivan Reitman will shoot Ghost-
busters, a comedy with Dan 
Aykroyd, Bill Murray, and Ha
rold Ramis, in October, while 
Norman Jewison will produce 
and direct A Soldier's Story, 
based on Charles Fuller's Pulit
zer Prize winning play, sche
duled to start shooting next 
month in Arkansas, starring 
Harold Rollins and David Alan 

Grier. Both projects are for Co
lumbia... British director Ni
cholas Meyer was recently in 
Toronto scouting both locations 
and financing for a feature film 
adaptation of Robertson navies' 
novel Fifth Business. Meyer 
says he has been trying for 
eight years to produce his 
screenplay of the novel, titled 
Conjuring, and says he would 
like to shoot the film in Cana
da... Director Hugh Wilson, in 
Toronto to shoot Police Acade
my for Warner Brothers in July, 
became a father when his wife 
Charters gave birth in the city 
to a daughter. Price. 

CTV News has appointed 
CFTO's Tom Clark as a national 
correspondent based at the net
work's Vancouver news bu
reau... CTV publicists Maureen 
Clark and Jill Richardson and 
graphics designer Judyth Hod-
kinson were honoured for their 
designs of press kits for Little 
Gloria ; Happy at Last and The 
Thorn Birds at the Broadcast 
Promotion Association awards 
June 25 in New Orleans... To
ronto actress Call Timmer has 
landed a role in the top-rated 
ABC soap-opera, Byan's Hope, 
making her debut in the series 
July 28... The Second City Come
dy troupe celebrated their 10th 
anniversary July 24 with a party 
at the Old Fireball Theatre in 

Toronto. 
Mary Brofvn has been ap

pointed to a second three-year 
term as chairman of the Ontario 
Board of Censors... Anna Strat-
ton and Remi Boucher have 
been appointed by the Cjinada 
Council as assistant he^ds of 
English theatre and French 
theatre, respectively... Actress 
Margot Kidder and director 
Philippe de Broca, who were 
brought together by march-
m<iker Denis H6roux on the 
ICC feature and mini-series 
Louisiana, were married 
Aug. 6 in the village of Vert, 
France._ U.S. director Robert 
Altman is prepping to shoot in 
Arizona with an almost entire
ly Quebecois crew, including 
OOP Pierre Mignot. 

TORONTO - Paramount will 
release the Dino De Laurentiis 
production The Dead Zone, 
directed by Canadian David 
Cronenberg and shot on loca
tion outside the Toronto area 
earlier this year, across North 
America on Oct. 28. Based on 
the Stephen King novel, the 
film stars Christopher Walken, 
Brooke Adams, Martin Sheen, 
and Tom Skerritt, and includes 
performances by Canadians 
Jackie Burroughs and Nicho
las Campbell. 

r\FC. 

FIWIHE 
rem historic settings to 
colourful ethnic streets, 
Toronto can offer the right 
place for your scene. As well 
as terrific locations, we have: 

- superb production companies 
- top-notch film crews 
- modern studios 
- State-of-the-art post-production 

facilities 
- excellent transportation services 
- first-rate hotel accommodations 
- fast permit and approval assistance 

So, if you're planning to film in our 
city, why not give us a call. 
Together we'll make a scene — in 
the right places. 

FILM LIAISON TORONTO 
Naish McHugh 
City of Toronto 
Planning and Development 
Department, 18th Floor 
East Tower, City Hall 
Toronto, Ontario M5H 2N2 

(416) 947-7570 
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Atlantis seconds Canadian stories Shavick and Frost now in consulting finn 
TORONTO - For the second 
consecutive year, Atlantis Films 
Ltd. are into production on a 
series of six half-hour dramas 
based on stories from Canadian 
literature which has been pre
sold to the Canadian Broad
casting Corp. 

Producers Michael MacMil-
lan, Seaton McLean, and Janice 
Piatt of the Toronto-based 
independent production house 
have announced four of this 
year's productions, for which 
shooting began July 17 and will 
continue until mid-October. In 
the can is an adaptation of 
Alice Munro's An Ounce of 
Cure, directed by Don McBrear-
ty and written by John Frizzell, 
which stars Martha Kronyn 
and Catherine Burns. 

Another title is The Sense 
She Was Born With, directed 
by Peter Shatalow and written 
by Robert Duncan, from a story 
by W.P. Kinsella. It will star 
August Schellenberg and his 
daughter, Joanna Schellenberg. 

Director Bruce Pittraan and 
screenwriter Joe Wiesenfeld 
will collaborate on two pro
ductions, adaptations of Sin
clair Ross's A Coronet at Night 
and Jean Little's Home From 
Far. Coronet will star R.H. 
Thomson and Marilyn Light-
stone, while Home will feature 
Fiona Macgillivray, Simon 
Craig, Diana Barrington, and 
David Main. 

Producer Michael MacMillan 
reports that another Atlantis 
production. Storytelling, which 
it is co-producing with direc
tor Kay Armatage, has finished 
shooting and is in post-produc
tion. Another Atlantis project is 
the production of 18 episodes 
of the half-hour children's 
variety series Troupers, sched
uled to begin in September 
Global has bought the shows, 
along with eight others that 
were produced for C Channel, 
for its 1984 season. 

L a D a t r S (com. from p. W) 
came an international celebrity 
in the early 20th century. Kidd 
will serve as a technical con
sultant and also will appear in 
a small role. 

The film stars Terry Harford 
as Longboat, Allan Royal, Fern 
Henry-Pearsons, and Irving 
Layton. Crew credits include 
director of photography Leo 
Zourdoumis and soundman 
Daniel Latour. Forty days of 
shooting are scheduled be
tween July and November. 

The project, which has been 
two years in development, vifill 
be broadcast in May 1984, and 
will tie-in with the 200th anni
versary of both the Province of 
Ontario and the Six Nations 
Indian tribe, and the 150th 
anniversary of the City of To
ronto. 

SidlAvc^' Sp 8 

compact, slim end iightv^eight 

modular construction with plug-in 
headblocks for both mono and stereo 

synchrotone system allows SMPTE 
timecode with negligible crosstalk 

in both mono and stereo 

Head Office • 821 Kipling Avenue, Toronto, Ontario M8Z 5G8 
Phone (416) 233-1101 

KINGSWAY FILM EQUIPMENT LTD. 

TORONTO - Television director 
Harvey Frost and film producer 
James Shavick have formed 
Canadian Television Produc
tion Consultants, a company 
which according to Frost "es
sentially provides consulting 
and production supervision 
for producers coming into the 
country or who haven't worked 
in television before." 

The company consults with 
clients on the development of 
projects, aspects of co-produc
tion, budgeting and creative 
elements, and assists producers 

making the change from film to 
videotape. Frost has also devel
oped, by adapting existing soft
ware, what he describes as 
"computer assisted" budgeting 
and script breakdown systems. 

"The computer programs 
take it (the program's task) to a 
certain point, then human de
cision comes in," says Frost of 
his computer-assisted systems. 
"The problem with most exist
ing programs for film is that 
they bear no relation to how 
the industry actually works." 

Formed in mid-July, the 

company offers its services 
through hourly consulting ses
sions, or side-by-side work with 
producers developing a pro
ject, or if asked, will completely 
take over a production for a 
client. 

The company helps pro. 
ducers learn whata available 
in Canada and helps them 
understand anddealwithCBTC 
requirements, says Frost. While 
he won't say who his clients 
are, he admits business is good. 

City-TV starts shooting Toronto Trilogy 
TORONTO - Local independent 
station City-TV has begun pro
duction on its Toronto Trilogy 
series of half-hour dramas, 
after selecting three scripts 
from more than 900 entries in 
its script-writting contest an
nounced in April. 

Mario Azzopardi will direct 
all three episodes and co-pro
duce with Marcia Martin. 
Executive producer is Moses 
Znaimer. The total budget for 

the three episodes is $300,000, 
with City-TV putting up one-
third of the money and a spon
sor. Knob HiU Farms Ltd., con
tributing $100,000. 

The first episode. Between 
Neighbours, written by Bruce 
Mohun, and starring R.H. 
Thomson and Harvey Atkin, 
wrapped Aug. 3 after four days 
of shooting. The second epi
sode, The Golden Promise, 
written by Brian Tremblay and 

starring Lynne Griffin, Wayne 
Best, Tony Parr, and Helen 
Hughes, was completed Aug. 2. 
The final episode, Streetwiie, 
by Dennis Eberts, is scheduled 
to begin Aug. 8. 

City-TV offered to pay.$4000 
each for three scripts "which 
in some way reflect the con
temporary Toronto experience" 
for the series, which is planned 
as part of Toronto's sesquicen-
tennial celebration in 1984. 

Raymond Massey was Klldare, Lincoln 
TORONTO - Canadian-born 
actor Raymond Massey, having 
been ill for several weeks from 
pneumonia, died July 29 at his 
home in Beverly Hills, Califor
nia. He was 86. 

Masse/s career included ro
les in stage, film, and television 
productions. Though he ap
peared on stage in many clas
sical roles, he is perhaps best 
known for his role as Dr. Gilles
pie in the TV series Dr. Kildare, 
and best remembered for his 
role as U.S. president Abraham 
Lincoln in Robert Sherwood's 
Puhtzer Prize winning play Abe 
Lincoln in Illinois, which he 

also played in the 1940 movie 
version. 

Massey was born in Toronto 
on Aug. 30,1896, into a wealthy 
and prominent family. His broth
er, Vincent, would later become 
the first Canadian-bom govern
or-general of Canada. Raymond 
served in the First World War 
and was wounded twice. After 
the war, he studied at Oxford 
and remained in England to 
train as a professional actor. 
His first professional role was 
in Eugene O'Neill's In The Zo
ne, in 1922, and he stayed in 
England for nearly 10 years, 
acting in several dozen plays. 

Massey regularly performed 
in Hollywood films, and his 
credits include The Scarlet 
Pimpernel, The Prisoner of 
Zenda, Mourning Becomes 
Electra, Arsenic and Old Lace, 
East of Eden, and Seven/Ingry 
Men. In 1944, he became a 
naturalized United States citi
zen. 

Massey was married three 
times, and has two sons and a 
daughter, and a stepdaughter 
by his third marriage. At the 
time of his death he had been 
retired from acting for several 
years. 

Him Production Insurance 
Insurance Specialists for 

CANADIAN b INTERNATIONAL 
HLMS 

Since 1965 

Michael Devine &- Assoc. Ltd. 
2360 LUCERNE ROAD, Ste. 6A, 
MONTREAL QUEBEC, H3R 2K2 

Give us a call - we speak your language! 

1-514-735-2579 
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AN INVITATION 
TO A CULTURAL EVENT 

Next month Cinema Canada 
celebrates its 100th issue 

Reserve a front-row place in Canadian film 
for yourself or a friend 
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Subscription 
1 YEAR (12 issues) 
D Individuals: $19. 
(a saving of $5 off cover price) 
D Companies & institutions: $25. 
2 YEARS (24 issues) 
D Individuals: $36. 
(a saving of $12 off cover price) 
D Companies & institutions: $42. 
(Add $9 postage for USA and overseas per year) 

Special issues 
n Film and the Future, $5 
n The Grierson Files, $2 

• ORDER A SLICE OF HISTORY 

Bound volumes 
Vol. 1 - SOLD OUT 

D Vol. 2 (Limited edition of 100, Nos. 8-14) 
D Vol. 3 (Limited edition of 60, Nos. 15-20) 
D Vol. 4 (Limited edition of 200, Nos. 21-30) 
D Vol. 5 (Limited edition of 200, Nos. 31-40) 
n Vol. 6 (Limited edition of 200, Nos. 41-50) 
D Vol. 7 (Limited edition of 200, Nos. 51-59) 
D Vol. 8 (Limited edition of 50, Nos. 60-72) 
n Vol. 9 (Nos. 73-80) 
D Vol. 10 (Nos. 81-90/91) 
D Vol. 11 (Nos. 92-99) 

A Cinema Canada Index to issues 1 •* 
available early in 1984. 

$40 
$50 
$35 
$35 
$35 
$35' 
$60 
$30 
$35 
$35 

100 

O R D E R F O R M 

Enclosed please find 

$ 

to cover my order as checked 

Cinema Canada 
P.O. Box 398 
Outremont Station 
Montreal, Quebec 
H2V4N3 

lYiAR (12 Issues) 
D Individuals: $19. 
D Companies & Institutions: S25. 
2 YEARS (24 issues) 
D individuals: $36. 
D Companies & Institutions: $42. 
(Add S9 postage for USA and 
overseas per year) 

SPECIAL ISSUES 
D Rim and the Future, S6 
n The Grierson Flies, S2 

BOUND VOLUMES 

D Vol. 2 S40 D Vol. 7 $35 
D Vol. 3 $50 n Vol. 8 $60 
O Vol. 4 S35 D Vol. 9 S30 
a Vol. 5 S35 • Vol. 10 $35 
D Vol.6 $35 O Vol. 11 $35 

NAME 

ADDRESS CITY 

PROVINCE COUNTRY 

D Payment enclosed 

D Bill my VISA ace. no. 

n Bill me. P.O. no. 

SIGNATURE 

Tel. Profession 

CODE 
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Unpaid In full 
I have a very difficult problem which is 
very new to me and at the same time 
very disturbing. I recently completed 
my first feature film entitled A ZOth 
Century Chocolate Cake (as witnessed 
by your No. 97 issue of Cinema Canada). 

The film premiered at The Monkland 
Theatre in Montreal June 1. Some 800 
people attended that screening. It also 
showed there June 4 to an additional 
100 people. 

Ricky Friedman, who runs The Monk-
land Theatre, never paid a penny to me 
for these showings, despite our agree

ment that I receive a percentage of the 
tickets sold. I am not a big distributor 
like Warner Brothers. I have no power to 
withhold a film, for example. As an 
independent filmmaker 1 am a threat to 
no one, therefore anyone can take 
advantage of me. When I asked for my 
money after the screenings, Ricky Fried
man promised he would give me a 
check on June 10 ; he never did. Instead 
he followed with a fraudulent letter 
dated June 15 stating that he had paid 
my partner cash with no receipt for the 
screenings at The Monkland Theatre. 

Truthfully, no money was exchanged. 
My partner received nothing. A check 
was supposed to be given to me. In this 

business payment is due immediately 
after the engagement. No business is 
run in cash without a receipt that I 
know of 

Because I am registered as Chocolate 
Cake Film Corporation - a new corpo
ration with more debts than assets, I 
might add-1 cannot take action in Small 
Claims Court. I don't have thousands of 
dollars to spend on lawyers or court 
fees. I am owed hundreds of dollars still 
in the possession of Mr. R. Friedman. 

Can anyone be of any assistance ? 

Lois Siegel 
Montreal 

Alotof 

. in these times 
is reaching into 
empty pockets. 

The Globe and Mail. 
We sell buyers. 

Advertising only pays when it 
reaches people with money hi these 
times, that's an even more elusive 
group, but The Globe and Mail can 
help you reach them. 

A recent survey shows that 
The Globe and Mail household in
come is on average 33 per cent higher 
than that of any other Toronto news
paper Li addition, advertisers are 
more than twice as likely to reach a 
$40,000 plus household widi more dis
posable income in The Globe. Start 
getting die most for your advertising 
money Your Globe Account Manner 
has all the facts. 

Call 585-5411. 

...4^# 

Canadian content 
It is with much concern that the Executh 
ve of the Canadian Film Editors Guild 
finds it necessary to reply to the mislead 
ing article that recently appeared in tht 
Winter/Spring 1982/1983 edition of Arae-
rican Cinemeditor: "Her Majesty the 
Queen versus Howard Kunn, A.C.E," 
written by Howard Kunin. ' 

We take considerable exception to 
any suggestion that we are other than a 
professional body representing reputable 
and responsible Canadian film editors. 

We are nof an honorary organization.. 
The Canadian Film Editors Guild is in 
fact the body that represents posl-pn>. 
duction crews in English-speaking Cana
da and is officially recognised by the 
Canadian Guilds and Unions, the Govern
ment and the film community at large. 

"The Class of '84" was a signatory to 
the CFEG contract for post-production 
not I.A.T.S.E.; I.A.T.S.E. has little or no 
jurisdiction over editorial and post-pro
duction categories within Canada. 

We would like to point out that much 
of the confusion, animosity and resent
ment arising from this matter could 
have been avoided had Mr. Kunin first 
checked with Local 776 regarding the 
status of this Canadian production cany 
ing out post-production in Los Angeles. 
They would undoubtedly have contactest? 
the CFEG office in Toronto on his behaffî  

As in every country, the Canadian 
Department of Immigration has its own 
rules and regulations to enforce. In the 
interest of furthering.intemational co
operation, we would therefore suggest 
that any offers of work on a Canadian 
production in Canada be properly re
searched, especially with regard to Guild 
and Union jurisdictions and also the 
question of work permits. 

We shall be pleased to offer every 
assistance regarding any queries that 
may arise in this area. 

Sally Paterson cfe 
President 
Canadian Film Editors Guild 

Nits, knocks, errors 
John Harkness' glib, obsequious oppor
tunism has never been so evident as it is 
in his recent attack on Robin Wood 
("The word, the flesh and the films of 
David Cronenberg," Cinema Canada No. 
97). Harkness' use of the tragic disease 
AIDS to score some cheap ideological 
points off Wood is unconscionably in
sensitive and smugly self-serving; Ka
posi's Sarcoma is "known as 'gay cancer" 
only to bigots. If Harkness wants to 
knock on Wood, he'll have to learn to 
reach a lot higher. 

James Quandt 
Toronto 
The photographer's credit accompany
ing the photographs of Gilles Carle in 
the Interview in Cinema Canada No. 97 
was inadvertendly omitted and should 
have read; Photos: Yves Betanger. Vin
cent Vaitiekunas wrote to clarify a few 
facts contained in our issue No. 98. Al
though he wrote a feature screenplay 
entitled "Lakeshore", the fdm has not 
yet been produced. Also, Strike -Men 
Against Computers was a joint effort 
with Larry Zolf, produced by Douglas 
Leiterman. Ralph C. Ellis of Manitou 
Productions wrote to thank us for the Al
berta issue, but noted that his seriesAd-
ventures in Rainbow Country was falsely 
attributed to Maxine Samuels in the 
article by Natalie Maclean —Ed. 
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A N I M ATrOTT 

NARCISSUS 

Norman McLaren 
Reflections on a life 

''So I'm for Norman McLaren. 
I don't think we can 

appreciate tiim enougii" 

- British artist and filmmaker Len Lye 
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A M I M A i r o W 

McLaren perspectives 

The task ot the filmmaker 

"/ahvay.s have the audience in the back of my mind. Very oflen an ill-defined 
audience. (Sometimes) as a more clearly defined audience. When making 
Hythmetic / thought about children and hoped it would help children be 
interested in numbers. But even in any film, no matter how abstract it is, or 
concrete, I have an audience in mind I think, I keep thinking, of a group of 
people watching that film and I keep looking out for the possibility of them 
getting bored. I think this is the task of the filmmaker - you're given this 
amount of lime, and you've got a captured audience and you must keep them 
interested throughout that whole space of time and not let their interest flag. 
I'm terrified of letting an audience get bored." 
— Norman McLaren (1969) 

The qualities of tragedy 

"McLaren says a weakness of animated films is thgi/r inability to ejipress 
tragedy. But many people find qualities of tragedy in his films; in his use of 
comedy to stave off conflict in the suppressed terror behind the beauty of 
such films as A Phantasy and C'est I'aviron, in the lonely search through 
space, for what ? 'Space to me is a kinetic experience,' he says, and watching 
his films, one often feels oneself being drawn into that great infinity against 
one's wilL Struggles between his characters never end in the kind of fights 
that are a clichd ofU.S.-made cartoons; their aggression at the point of crisis 
is turned back upon themselves through metamorphosis, perhapsashe turns 
his own aggressive tendencies back upon himself. Neighbours is the 
significant ejLception to this; in it the violence became so strong that both 
Italian and U.S. distributors asked that it be edited. 

So complac is McLaren that people who have worked with him for decades 
say frankly they don't understand htm. The symbolism of his movies offers a 
fertile field for psychoanalytic interpretations. His humanitarianism, which 
led one writer to call him 'a saint,' has a touching child-like quality to it, of 
one reaching out to be loved as well as to love. He dresses like a college boy, 
looks twenty years younger than his age, and has kept the youthful 
innocence and enthusiasm common to great artists. Far from taking 
seriously any thought he might eiipress about giying up filmmaking, one 
shudders to think of what life would be for him without it; the neces.sity 
brings him in to work sometimes when he is so mentally depressed and 
physically ill that he frightens those around him." 
— May Ebbitt Cutler 

The McLaren process 
"When / see a painting on the wall I don't think of all the stages that led up to 
that. No, ifs a complete work in itself, but in my own experience of doing 
paintings, I've been very conscious of the fact that they slowly evolve. That 
process seemed to me to be more important than the final result. When I do a 
painting - I'm not a good painter at all, I don't know when to stop. The whole 
thing is a process ofchopping and changing around, lam more fascinated by 
the chopping and changing around than the final thing. This naturally led to 
trying to channel this into filmmaking." 
-^ Norman McLaren (1969) 

The modern artist 

"And let there be no mistake- McLaren is a modern artist, working within the 
same psychic framework as Picasso, as Stockhausen, as Joyce; it would be 
futile to compare him with Ford orBunuelor Von Stroheim,forbeis notafitm 
director in the Hollywood tradition. 

He is a man who, by pixillation, transforms bis actors Into puppets pulled 
by the invisible strings of the camera and then has his puppets stand in for 
humanity. A heightening of artistic process to enlarge the human senses. 

He is a man who dares make a film using a single line (Lines Vertical, 1960). 
And then, he turns the very same film sideways to produce a new and very 
different film (Lines Horizontal, 19S2). With the senses still reeling from the 
sheer brilliance of his achievement, he then deBvers a knock-out blow with 
Mosaic (1965), the combination of these two films at their points of 
intersection. 

He is a man who has spent his adult life in a constant attempt to 
communicate his love of harmony and gentleness, and his repugnance of 
violence and hatred." 
— Mavnard Collins 

by Gordon Martin 

Learned volumes have been wTitten in 
dozens of languages about Canada's 
best-known filmmaker, Norman McLa
ren. Yel it is in the simple but elegant 
tribute of his friend and colleague Guy 
Glover, that both the most succinct and 
the most poetic description of the artist-
animator's work is to be found : 

"Far from the talking picture - that 
vast province of the Cinema that 
borders, indeed overlaps, on the 
Realm of Language - there exists yet 
another province of the Cinema 
where talk is limited and which tou
ches on the firontiers of Music and 
Dance. 
"In a corner of that province is to be 
found the little garden of Norman 
McLaren whose films talk only 
through image and movement." 

McLaren's mentor, John Grierson, 
once said "If there is such a thing as 

with the sparse resources of the time 
They established McLaren's well-deser
ved reputation for economy both mate
rially and creatively. 

In 1944 McLaren formed an animation 
studio at NFB and worked with other 
young artists such as Grant Munro, Ren6 
Jodoin, Evelyn Lambert, George Dun
ning, and Jim McKay, as well as musi
cians Maurice Blackburn and Louis Ap-
plebaum. It was a period during which 
enduring principles of animated film
making were established. 

Chief amongst these is McLaren's pre
occupation with movement rather than 
the slick static imagery and story line 
which characterize popular cartoons. 
Perhaps because he has created directly 
with pen and ink on film stock, his total 
grasp of the essence of cinema, or "mo
vies" as he prefers to say, is uncluttered 
with sophistication and armchair rea
soning. Writing for Sequences in 1975 
he said, "The animator, more than any 
other filmmaker, realizes most that what 

pure movie, be sure that McLaren has 
been one of its greatest exponents." 
Indeed it was Grierson who sensed the 
young Scof s genius when he saw Colour 
Cocktail in 1935 at the Scottish Amateur 
Film Festival. At the time McLaren was 
21 years old and a student at the Glasgow 
School of Art. He had already completed 
two films as well as numerous exerci
ses. 

The Grierson connection which saw 
McLaren first join the General Post Office 
Film Unit in London in 1936, also ac
counted for this country's good fortune 
in providing a home and workplace 
from him for the past 42 years. In 1941, 
shortly after his appointment as head of 
the National Film Board, Grierson pluck
ed McLaren from a short-lived yet pro
ductive period in New York, and b r o u ^ t 
him to Ottawa to inject a little fantasy 
into the sober images being produced 
by Canada's wartime propaganda film 
studio. 

Although he had been given a free 
hand in this setting, McLaren, an instinc
tive pacifist and a gentle spirit, chose to 
contribute to the priorities which history 
demanded of Canada's filmmakers at 
the time. There followed a series of 
short films and clips. Mail Early for 
Christmas, Vfor Victory, Hen Hop, Five 
for Four, Dollar Dance, and Keep Your 
Mouth Shut, which are glorious expres
sions of the advertising art and definitive 
examples of the possible harmony bet
ween form and function. The first five of 
these were done without a camera and 

Montreal writer/producer Gordon 
Martin is directing an animated docu
mentary about British animator Lotte 
Reiniger. 

lies on each frame is never as important 
as what has happened between each 
frame." For McLaren eveiy film, or 
almost every film, was a kind of dance. 

There were exceptions of course, but 
these occurred early in his career and 
only serve to illustrate his amazing 
versatility and his continuing role as 
teacher. In 1937 while working for the 
post office film unit, he made Book 
Bargain, a straightforward documenta
tion of the production of the London 
telephone directory. In the role of came
raman, he shot Ivor Montagu's Defence 
of Madrid which was a front-line docu
mentation of the struggle against fascism 
during the Spanish Civil War. 

McLaren's absorbing interest in the 
form has allowed him to move freely 
from drawing directly on film stock, to 
creating cutouts and pastel drawrings, to 
using the live-action image at varying 
speeds ranging from single-frame pixil-
lation in Neighbours to a mix of slow 
motion and standard speed filming in 
his most recent film, Narcissus. 

Ever-present in his work is technical 
challenge. "It triggers me off," he has 
said. "Often I have to investigate the 
technique first and then find the subject 
matter afterwards." Yet he refuses to 
leave his technical trials as unfinished 
exercises. Discussing the difference bet
ween experiment and art he says"an 
experimenter will get interested iii a 
technique, shoot a lot of material using 
it, and assemble it In some kind of order 
which may be interesting to look at -
bits of it wdll be interesting to look al-
but for an artist, shooting the material is 
just the first stage. He has to weld it into 
a unity so that it is a complete experience 
with consistency as well as vanety. 
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ANIMATrgy 
What distinguishes a film as a work of 
art is that source of unity and single aim 
and purpose of mind." 

McLaren has often described how he 
sets technical and artistic limits for 
himself which become the challenge 
and direct his efforts and energy. In the 
words of author Peter Drucker, "Every 
problem can be seen as an opportunity." 

Unity of form despite diversity of 
technique is not the only search for 
oneness in McLaren's work. C'est I'avi
ron, one of several films which he made 
based on French-Canadian folksongs, is 
a magic journey which draws the viewer 
inexorably into a uniorowith the infini
te. The Oscar-winning Neighbours with 
its powerful personal/social message 
concludes with unity, albeit in death. 
Whether the movement is animal as in 
Pas de deux, or geometric as in Spheres, 
there is always a yearning for imification, 
a kind of magnetic and orgasmic attrac
tion of one object or body for another. 
This is ofi'set always by the elusive 
dance of separation, perhaps best seen 
in Chairy Tale, which is a subtle and 
artist form of the chase sequence. 

McLaren has also been a teacher of 
great talent. His imprint is to be found 
throughout the world and particularly 
in the National Film Board's two main 
animation studios. Here, especially in 
the French-language studio, animation 
is pursued in the style of the studio 
artist. No trace and paint sections ai^ to 
be found here, in antithesis to Disney or 
Hanna-Barbera. Emphasis is on form, 
movement, and exploration of technique 
rather than story line. Although much of 
McLaren's influence as a teacher has 
come through his relationship with col
leagues such as Rene Jodoin, he has also 
written articles, patiently submitted to 
countless interviews, and shared his 
techniques and vision in very deliberate 
ways. 

In 1949 he was sent by UNESCO to 
China to instruct artists in the prepara
tion of simple audio-visual images which 
were used to encourage tree-planting, 
improve community sanitation, and ins
truct villagers in health care. During this 
period he witnessed the change of politi
cal regimes and felt personally the 
stressful times which it brought for the 
ordinary people with whom he lived 
and worked. No doubt that experience 
was the stimulus for Neighbours, com
pleted in 19S2. 

In order to create even greater access 
to his basic understanding of animation, 
McLaren made five didactic yet beauti
ful films, Animated Motion, during the 
years 1976-78. These have been followed 
by Narcissus, just completed, which is 
purported to be his final work in cinema. 
Perhaps the most autobiographical of 
all his films, it harmonizes art with 
personal and social statement. In it, the 
eternal dance of Blinkity Blank, Lines 
Vertical, and Ballet Adagio comes to an 
abrupt end. The metamorphosis and 
impressionistic imagery which are the 
hallmarks of McLaren films resolve into 
a cold external reality. 

Whether Narcissus is his swan song 
or not, McLaren has spawned too many 
"children", inspired too many collea
gues, shared his vision with too many 
viewers, for there ever to be an end. In 
his 59 films one finds the entire history 
of motion picture experiences, a delicate 
quest for the Holy Grail and one senses a 
reverence for the living and a respect for 
the inanimate. 

So thank you, Norman ! And, with a 
touch of nationalistic self-interest, 
thanks too to John Grierson for the 
phone call to New York in 1941. 

Norman McLaren's 

Narcissus 

After screening Norman McLaren's S9th 
film, Narcissus, a small group of us met 
over coffee in the NFB cafeteria with 
producer David Verrall and assistant 
director Don McWilliams. Our discussion 
centred on the film's aesthetic impact, 
and how various techniques were em
ployed to achieve certain modulations 
of motion, timing or colour density. 
McWilliams, who had been up all night 
cutting the test prints for this almost-
but-not-quite final picture version, ex
plained to us largely technique-ignorant 
critics the painstaking technical process 
involved in the composition of the film. 
We were duly impressed. But I was 
(secretly) delighted that I had just viewed 
a McLaren film in which the strength of 
its narrative content overwhelms its 
own devices. Not that this is the first of 
his films to achieve this: Neighbours 
(1952) and A Chairy ra/e(19S7) also carry 
clear moral messages. But most assess
ments of McLaren's work have (under
standably) tended to concentrate on his 
technical innovations and achieve
ments to the exclusion of his ideas. 
Maurice Yacowar pointed to this regret
table bias in his 1977 paper, "Norman 
McLaren ; the Narrative and Contem
plative Modes," saying how McLaren 
works seems to have generated more 
interest than what he is trying to express. 

Narcissus is perhaps McLaren's most 
significant film in that it is a catalogue of 
his previous work, bolh technically and 
thematically. Like many of his previous 
films, it is concerned with human rela
tionships - both personal (self-to-self) 
and interpersonal (self-to-others). The 
first of McLaren's "relationship" films 
had him establishing a one-to-one rap
port with the medium, drawing painting 
and scratching directly onto film stock. 
In his later films, he allowed himself the 
use of a camera, and experimented with 
a variety of optical effects to portray the 
fragile, mutable permutations of human 
relationships. His most obviously narra
tive film. Neighbours, employs the pro
cess of pixilation (figures are "animated" 
into movement by filming one frame at 
a lime, then moving the objects between 
frames) to tell the tale of two neighbours 
who come to wholesale mutual destruc
tion over the possession of one delicate 
flower. The pixilation process allowed 
for a limitless range of human move
ment, carrying the characters to delibei^ 
ately exaggerated lengths in order to 
drive home the film's strong ami-war 
statement. A Chairy Tale is a live-action 
parable employing some pixilation 
techniques and manipulation of a chair 
(by invisible threads) to explore the 
arbitrary nature of interpersonal roles. 
But the film which most closely resem
bles Narcissus in both form and narrative 
content is Pas-de-Deux (1967). 

Both ballet films use a variety of 
optical effects, such as multiple expo
sure, to extend and emphasize the dance 
moveinents and create a new choreo
graphy based on film time. The stunning 
sensual effect gives the dance even 
more beauty than it would have if pei^ 
formed live on stage, and draws us 
closer to the dancer-character's inner 
conflict. Both films tell a similar story, 
with the same moral implications. Both 

portray the relationship of self-to-image 
and self-to-others. Each film opens with 
the dancer-character slowly arising from 
a prone position, awakening, as if to first 
consciousness of their own bodies. And 
for each, the first dawning of image-
consciousness comes from seeing a re
flection of their separate images in a 
pool. Each dances alone for a while, 
fascinated with the beauty and grace of 
their limbs. The young woman in Pas-
de-Deux learns to project her image 
outward, gradually allowing it to em
brace another person. Although she 
thrice retreats from the image of herself, 
and thrice from the male, ultimately the 
man's attraction prevails and her life is 
enriched through harmonizing with 
him. But the male youth in Narcissus 
(Jean-Louis Morin) projects his image 
outward, only to reflect and dance with 
himself He is, at first, perplexedly com
pelled by the joyous, playful nymph 
(Sylvie Kinal), then the unself-conscious 
hunting companion (Sylvain Lafortune). 
But he ends up spuming each in favour 
of dancing alone. As in Pas-de-Deux, the 
blur-sequences of flurried limbs suggest 
wings. This occurs when he dances 
with his companions, implying that har
mony with others frees one from the 
prison of the self In the end. Narcissus 
finds himself imprisoned behind red
brick walls and bars, where he will pine 
away for love of himself 

Texturally, Narcissus is the more 
seductive film. Its technical wizardry is 
less pronounced than that of Pas-de-
Deux, but it has a "prettier" surface, 
basked in golden glows and rich, deep 
blue tones. It is, after all, the story of 

surfaces, of a youth who failed to distin
guish effect from content, and who 
mistook the superficial for reality. As a 
dance film, it succeeds in capturing the 
magic of motion, while, at the same 
lime, transmitting a strange, confliclual 
tension and sterility. The ancient Greek 
Narcissus myth is probably more poi
gnant today than it ever was. In an era 
where people are turning in droves 
toward ritualistic self-improvement as 
a means of slaying their underlying 
profound sense of despair, this "image 
perfecting" only intensifies the isola
tion of the self The warning implicit in 
the myth, and in much of McLaren's 
later work, is that a sense of community 
is essential to one's well-being. Norman 
McLaren has chosen to end his artistic 
career with a bleak prognosis for huma
nity. 

Lyn Martin • 

N A R C I S S U S conceived and direcled by : 
Norman McUren a s s t d. Don McWilliams choreo
graphy Femand Nault mus ic c o m p . Maurice 
Blackburn d a n c e r s Jean.Louts Morin iNarcissusI, 
Sylvie Kinal (NymphI Sylvain Lafortune lA friend! 
solo is ts Margot Morris Iharp), John Newmark 
(piano], Hoben Langevin {flulel, Maureen Forester 
Ivoicel assl . to d. Lorna Brown c inematography 
David De Volpi, Jacques Fogel cam. a s s t s . Andrew 
Kitzanuk. Nash Read optical cam. Jimmv Chin sp. 
cam. des. Eric Miller eiecL Guy Remillard. Waller 
Klymkiw. Claude Derasp, Roger Martin music r ec . 
Louis Hone sound mixing Jean-Pierre loutel 
artistic cons . Grant Munro, Vincent Warren, Tom 
Daly make-up Brigitte McCaughry set c o n s t Jean 
Parisien loc. man. Marcel Malacket unit admin. 
Diane Bergeron p. David Verrall exec . p. Derek 
Umb. Douglas MacUonald p.c. National Film Board 
of Canada, 1983 running l i m e : 22 min. 8 sec , 
35mm, color. 
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A report on the '83 
Conversations with filmmakers 

by Barbara Samuels 

The deadly dullness of a Montreal winter 
was dispelled briefly this year when the 
National Film Board and a public rela
tions firm called Prime Piano combined 
to loss some sparkle into February and 
March. The "Conversations with Film
makers" series had its inaugural runs in 
1980 and '81 when similar joint efforts 
brought Bernardo Bertolucci and Wim 
Wenders to town ; the '83 version came 
officially titled and presligiously wrap
ped, with very much the texture of an 
annual event. The series was primarily 
designed as an occasion for local film
makers to encounter the invited guests 
and one another within the context of 
an informal seminar, but it also offered 
the public a shot at the "stars" ; open 
queslion-and-answer sessions with 
director Louis Malle and cinematogra-
pher Gordon Willis followed the screen
ings of their films at several Montreal 
cinemas. 

Initially the brainchild of Primo Pia
no's Eva Zebrowski, the series became a 
co-operative venture between the Mon
treal-based, non-profit corporation and 
the NFB. Also participating this year 
were I'lnstitul Quebecois du Cinema, la 
Cinematheque Quebecoise and the Ci
nema Outremont. While the seminars 
themselves were offered free of charge, 

Barbara Samuels is a Montreal freelance 
writer. 

criteria for admission were fairly strict, 
based on a clean 50-50 split between 
NFB and private-sector attendance. The 
Board selected IS directors to participate 
in Malle's five-hour conference, turning 
the remaining 15 available seats over to 
I'Association des Reallsateurs de Films 
du Quebec. The same formula was ap
plied to Willis' two-day meeting, with 
attendance divided between NFB came
ramen on the one side and DPs from 
Quebec's APCQ and SNC on the other. 
Screenings for participants were held al 
the Board, as were the seminars them
selves. 

The series was the newest feather in 
the cap for Primo Piano, a cultural PR 
organization founded to promote film 
and filmmakers bolh here and abroad ; 
in addition to the earUer seminars, Ze
browski also organized the Canadian 
Film Week in Rome in 1980. Both she 
and the Board's Cathy Weller were en
thused by the response of seminar parti
cipants. Weller termed the sessions 
"terrific for morale," and felt they filled 
a need for '"filmmakers here to meet 
other filmmakers of international calibre, 
and for the public and private sectors to 
meet each other." The only disappoint
ment was the last-minute cancellation 
of the third scheduled seminar; director 
Ivan Passer bowed out due to illness. 

Although no definitive plans are set 
for a similar series next year, there are 
plenty of ideas, with both Primo Piano 
and the NFB ready to "feel the situation 
out." 
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A 
Winning 

Combination 

DON CARMODY PRODUCTIONS 
AND 

CONSERVISION PRODUCTIONS INC 

Don Carmody Productions and Conservision Productions are pleased to announce ttie successfui completion of principal 
photography on the 24-part, dramatic half hour series, "Strange But True". 

This is the third collaboration between location cinematic style and the latest in video technology for both companies. 

"Strange But True" is an international co-production in association with the Global Television Network and TVS in Great 
Britain. Alan Landsburg is Creative Consultant, Alan Landsburg Productions holding worldwide distribution rights. 

Don Carmody ("Porky's 1 & 2", "Spacehunter") and James Gatward of TVS are Executive Producers. 

All Programs to be 
broadcast on the 

Global Television Network 

STRANGE BUT TRUE 
Introduced and narrated by Barry Morse. Canada's 
foremost actors dramatize actual stories ot real people 
who have been involved in events that are mystltying, 
intriguing and sometimes unexplainable. 

Producer/Director: Co-Producers: 
Jim Hanley Oriana BielawskI and 

Conrad Beaubien. 

MEDICAL MARVELS 
26 inspiring half hour documentaries that explore the 
advances that are being made in contempory medicine. 
Shot on location throughout North America. 

Co-produced with: 
Reeves Cable Productions, New York. 

FRED C. DOBBS GOES TO HOLLYWOOD 
A whimsical and satirical •! hour special featuring the 
inimitable senior citizen from Beamsville, Ontario as he 
treds the yellow brick road to Hollywood. 
Guest stars - Sandy Hawley, Hoyt Axton and The Magee 
Company. 

Executive Producers: Producer/Director: 
Don Carmody and Jim Hanley 
Conrad Beaubien 

LOS ANGELES 
8259 Grand View Dr. 

Los Angeles, Calif. 90046 
(213)656^5652 

TORONTO 
67 A Portland Ave. 

Toronto, Ontario M5V 2M9 
(416)598-4726 

598-4743 

UNIONVILLE 
8081 Kennedy Road 

Unlonville, Ontario L3R 2E6 
(416)477-3821 

477-3258 
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îdeo Production-Film-style 

ETACAM IS: 
UALITY YOU CAN CARRY 
You've always wanted to use video but found 

'6 existing formats lacking either in image qucdity 
(• in the mobility you required. Betacam - Sony's 
IBW, revolutionary 1/2" integrated camera/recorder 
I'stem - offers you superior picture and sound quality 
a field package weighing less than 18 lbs.! The quality 

Epreaches that of 1" C-format VRTs and conventional 
leo cameras. All in a low-cost, 20-minute re-usable 

^tamax video cassette system. 

BETACAM IS: 
PRODUCTION 
Superior quality performance and added mobility 
has encouraged numerous advanced production facilities 
to adopt this remarkable 1/2" component system 
for program origination. Glen Warren Productions, 
The Eye, MPI, Palette and Visual Productions are but a 
few of the facilities using Betacam for this purpose. 
Betacam's ease of integration with existing 3/4" BVU or 
1" BVH formats allows for editing vsith a minimum 
of conversion costs. 

ETACAM IS: 
EWS 

^Betacam's use is now wide-spread in Canada 
ith the CBC, CTV affiliates (CJOH-Ottawa, CFTO-
pronto) as well as the Global Television network, using 
-for electronic news gathering. 
j The reason for this conversion to video was simple, 
etacam possesses handling characteristics similar 

film methods, but with the efficiency of video. 

BETACAM IS: 
AVAILABLE 
With over 100 Betacams now in use or ordered 
to date in Canada, this unique production system will 
soon be available to independent producers on a rental 
basis. 

For further information on rental facilities or on 
Betacam please contact: 

Sonŷ  Broadcast 
SONY OF CANADA, LTD. 

URKETING HEADQUARTERS 
11 Gordon Baker Road 
/iliowdale. Ontario M2H 2S6 
116)499-1414 

CENTRAL REGION 
155 Gordon Baker Road 
Wiliowdale, Ontario M2H 3N5 
(416)499-5111 

WESTERN REGION 
6951 ElmbridgeWay 
Richmond, B.C. V7C 5B8 
(604)273-1921 

EASTERN REGION 
6465 Route Trans-Canadienne 
Ville St. Laurent, Quebec H4T 1V9 
(514)748-9331 
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FILM SEMIW^ffT 
One of the most eclectic filmmakers on 
the contemporary scene, Louis Malle is 
no stranger to Montreal - his Oscar-
nominated Atlantic City was a Canada-
France co-production shot in good 
part at Montreal's Sonolab studios with 
a mostly Canadian crew. Although best 
known for his feature fiction work 
(Zazie dans le Metro, Le souffle au 
coeur, Lacombe, Lucien), Malle has 
also garnered a well-deserved reputa
tion as a provocative documentarvfilm
maker. His early work with Jacques 
Cousteau provided bis training ground, 
and he went on to make Vive le tour, 
Humain trop humain and (he seven-
part L'Inde fantome. ,1 new documen
tary entitled God's Country is nmi 
being edited. 

Malle raised eyebrows and enraged 
some fellow countrynien several years 
ago when he emigrated to the United 
States to expand his career. Unhappy 
with what he termed France's "cultural 
stagnation" under Giscard d'Estaing, 
he sought new challenges in the U.S. 
and found himself embroiled in con
troversy with the release o/Pretty Baby. 
Several years later, Atlantic City won 
him critical acclaim and a brand-new 
audience; in the eyes of American 
moneymen, Louis Malle wassuddenlya 
hot commercial property. He sidestep
ped the noise and the offers to make 
My Dinner with Andre, a surprising 
critical success, and has since com
pleted his first studio picture, the $10 
million comedy Crackers. 

The following observations were 
offered by Malle during his Feb. 25 
seminar in Montreal. 

On the differences between 
directing in Europe and America ; 
Attitude, first of all. The European is 
supported b\' the critics and the public -
he becomes a "star." He's recognized as 
the "auteur" of a film. That was the 
battle of the Nouvelle Vague. In Italy, 
Fellini gets mobbed when he goes out in 
the street, as if he were Brigitte Bardot. 
Whereas in the States, the director is 
essentially an "employee" most of the 
time. 

,\nd then there are practical diffe
rences. In Europe, for instance, it's nor
mal for the director and the screenwriter 
to collaborate on an ongoing basis ; a lot 
of directors co-sign scripts because of 
the amount of work they put into them, 
but the Writers' Guild of America in the 
States doesn't allow that unless you can 
prove you were the writer. So you have a 
situation where the American screen
writer listens to the director (with a 
little impatience sometimes), and then 
suddenh' takes off and comes back 
three months later with a finished script. 
jVIost of the time, a producer buys an 
idea, hires a screenwriter for one draft, 
has 17 rewrites done, and then decides 
to hire a director. \lv own linguistic 
situation makes me somewhat depen
dent on a screenwriter now, but I think 
I'll eventually be able to script in English 
mvself. ,A11 in all, I find that kind of on
going conflict between the director and 
v\Titer in the States \ery strange. 

On leaving France for the U.S. : 
I felt I'd realh had enough of France I 
was afraid I would be turning in circles 
there soon. It had a lot to do with \̂ hat 
was happening there in the '70s, \Nhich 
was a \en ' unhappy period for the 
country culturally ; not much going on 
in film at all. But I felt a personal need to 
"change territories." And I chose the 
U.S. in good part because of the passion 
wed always had in France for American 

Louis Malle 

movies. And I made my decision right at 
the beginning : I'd become an expert on 
America. I probably know more about 
the country than 99% of native-born 
Americans. And I've got a very special 
status there. I'm not an "American di
rector," and never could be. My reflexes 
are different. I took at the place with an 
"alien eye," and I want to preserve that 
distance. 

On bilingualism : 
I don't think it truly exists. I mean, I can 
consider myself now about as bilingual 
as one can get, but that's still not enough. 
Your mother tongue is always your 
language of reference, of the uncon
scious. And that carries over into v\/ork. 
When I first worked in English, I en
countered problems on several levels. 
Scripting, first of all, because I was 
working with an American writer, and 
found that the references... the nuances... 
escaped me. And I think the most in
teresting material is based on nuance. 
And then the subtlety of the language. I 
was knocked out to find that there were 
many different southern accents in the 
southern U.S. - two in the city of New 
Orleans alone. The urban population 
there sounded like New Yorkers. Now 
you can play with those subtleties v^hen 
you understand them, as I did in Lacom
be, Lucien with the enormous range of 
French accents. But when you change 
languages, you lose all that. 

On Atlantic City: 
The picture was basicalh' thrown at me 
as a tax shelter. And the most bizarre 
thing about it was the way Americans 
viewed this Canadian tax shelter film 
directed by a Frenchman as one of the 
most purely "American" films of the 
year. I had a marvelous crew on that 
shoot, one of the best I've ever had. A 
majority were Canadians ; we worked 
fast, and they were very adaptable. It 
was wonderful to discover the kind of 
spirit among the crew members that 
characterized the films I did in Europe. 

On his experience as a 
"studio director": 
I just completed a film in the most tradi
tional mold imaginable. Made right in 
the heartland of the movie industry, and 
done for Universal with a Universal 
producer. It will probably be my first 
and last Hollywood film. It was strange. 
Everything went \ ery well, but I had the 
impression I was working for IBM. One 
morning I counted the number of people 
on set and found myself surrounded by 

sixty-five bodies. That was a first for 
me ; I'm used to a maximum of thirty. I 
wasn't even sure what some of them 
were doing there. And there's a constant 
turnover in the crew. They're studio 
employees, and they go off to do a TV 
series or something, and you get new 
people in to replace them. Really a 
peculiar experience ; rather like factory 
work. 

The majority of the material being 
shot there at the time was for TV... 15 
made-for-TV movies and series, and 
only two features : mine, and Brian de 
Palma's remake of Scarface. I think we 
were both regarded v^ith some suspicion. 
T\''s the thing there, and film has become 
a very marginal business. 

On Hollyivood's "energy sources": 
I've done a few American films now, 
and I've sometimes had the impression 
that everyone on set was doing cocaine. 
And it shows. It shows in the performan
ces, both in front of and behind the 
camera. There's something in the eyes. I 
think there's a certain sought-after "ten
sion" in American films, a kind of hys
teria : the American public seems to like 
it. This is an artificial way to induce it. 

On working with actors : 
I don't w^ant to wield absolute power 
over actors... to hold back the script until 
vye're ready to shoot, for example. I look 
at myself as a link between various ele
ments, and that's how I work with them. 
I want to put them at their ease, to 
remind them of their continuity of char
acter, and to encourage them to do what 
I like and stop them from doing what I 
don't like. I think it's better to work with 
them than to fight them, and I think 
actors in general don't know themselves 
very well. There's a fundamental in
security there, and you try to ease it. 
You're there to give confidence, to flatter 
to encourage and to relax. There's a real 
anxiety in people who do that job, 
because it's a difficult one ; really hor
rible, in a way. I don't envy them. 

On relationships 
with key crew members : 
There are some positions I feel more 
flexible about filling with different peo
ple than others. In France, I always 
worked with the same cameraman, but 
I had no problems about working with 
new DPS because that's a job I know 
\'ery well - I shot for Jacques Cousteau 
for a long time. So I can control the 
cameraman's work. I love Sven Nykvist, 
because he's reduced lighting to its 

simplest, purest form, and he's extre
mely flexible ; he can adapt. I'm not 
interested in cameramen with their 
own fixed styles. 

But I'm not that keen about changing 
other jobs around, the ones you can't 
control that well on set. Soundforexam-
pie. I kept the same soundman for as 
many films as I could... my films in 
France, Atlantic City, My Dinner with 
Andre. I wasn't allowed to use him in 
L.A. But I simply won't work without my 
editor, Suzanne Baron. She's 50% of 
whatever talent I've got. She's on my 
contracts now. If I changed editors, I'd 
lose two months right off the top ex
plaining how I work to the new person. 
Suzanne and I have a great working 
relationship. 

On documentaries : 
For me, documentaries are vacations. I 
was trained by a documentary film
maker (Cousteau) - it was my first film 
experience, and I often return to it, I 
think there are very few filmmakers in 
my situation who combine a career of 
both documentary and feature film. Bui 
the preparation for features alone drains 
so much energy. And you're always 
surrounded by the same people. I re
member when Truffaut was doing Day 
for Night. I told him : "Frangois, holdon 
here. When we start making films about 
the way we make films, that's when the 
circle starts to close in on us." I just don't 
find the cinema milieu that fascinating. 
When I feel that my whole life is be
coming movies, I take a camera and go 
do a documentary. It puts things back 
into perspective; a kind of "personal 
hygiene," if you like. There's an extra
ordinary freedom in documentaries-in 
the personal, subjective ones I've done. 
They don't cost that much, so you can 
just get an idea and take off to shoot. 
There's an immediacy there, no time for 
preparation or reflection. You're work
ing fast to try and capture something 
that's happening - you'll stop and figure 
it out later. I think that camera angles, 
the choice of what you shoot or don't 
shoot: they're almost made at an uncon
scious level. 

On cultural nationalism : 
I know my work in France has always 
been considered very "French," parti
cularly abroad. I don't know why; I 
can't define it. Maybe something to do 
with the Romantic tradition, my educa
tion, the influence of French painting 
and literature. But I don't want to be 
catalogued, and it's one of the reasons 
I'm glad to be an expatriate. I think the 
expatriate's position is a magnificent 
one. My great literary hero is Conrad, 
and I was always fascinated by that 
incredible ambiguity he felt aboutbeing 
as "English" as he could on the one 
hand, and yet still profoundly Polish. I 
find that conflict very rich. 

In France, they call me a traitor. But 
that's part of a whole French attitude, a 
sort of arrogance. Whenever I talk to 
French journalists, it's always the same. 
If you were offered the choice ot living 
in Paris or anywhere else in the worid, 
they don't understand why you wouldn 1 
choose Paris. They're got some crazy 
idea that France is the navel of the 
world. 

National character is something you 
don't control. It's the sum of all the 
nuances, all the day-to-day things in 
life ; how you hold a fork at the dinner 
table. My wife considers me very French, 
and I consider her very American, bu 
neither of us knows quite what that 
means. . 
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FILM SEMINARS 
Gordon Willis earned his reputation as 
one of the world's top cinematogra-
phers with such films as Klute, All the 
President's Men, Annie Hall and Man
hattan. The almost startling use of 
direct overhead lighting first seen in 
the Godfather films is perhaps his best-
known professional "trademark," but 
Willis is one of the most adaptable and 
innovative DPs in the business. He has 
ably demonstrated his range by moving 
from the black and white subtlety of 
Manhattanand his trendsetting period 
work in the Godfather films to the 
highly-stylized visuals o/Pennies from 
Heaven, all of his work touched both by 
daring and a highly individual stamp. 

Willis' initial aspirations to an acting 
career were replaced by photographic 
work during the Korean War, and he 
attended film school in Burbank, Cali
fornia. An early training ground in 
industrials, documentaries and com
mercials proved invaluable to him, and 
he moved into feature films in 1970. 

Although termed "difficult" by some 
directors, Willis is more generally re
garded as a non-nonsense craftsman 
with little patience for what he terms 
the "Hollywood bullshit" In the last few 
years, he has become closely associated 
with another Hollywood outsider. 
Woody Allen, and their latest collabo
ration entitled Zelig opens this sum
mer. During his two-day seminar a t the 
Board with Canadian cameramen, Willis 
had some thoughts on the following 
topics: 

On photographic style : 
I feel that most films on the commercial 
circuit tend to be "recorded" rather 
than "photographed." There's no thought 
or idea behind the visuals on the screen. 
A director or producer will hire a came
raman, and he'll light a series of scenes 
that run an houi^and-a-half on screen, 
but there's no basic structure to his 
thinking. It's simply "lit." That's the 
easiest form of visual storytelling be
cause it's mechanical - no real thought 
behind it. Here's the basic psychology: a 
cameraman walks into a room where a 
scene will be played out, and his first 
thought is : "How do I light this room ?" 
The thought should be : "What happens 
here in the film ? What scene takes place 
here ?" He should decide how to do it 
from that point. 

And that carries over into attitudes 
toward equipment. Lights aren't impor
tant ; ifs what you do with them that 
makes sense. There's a practice in this 
business that's a little too common : a 
piece of equipment comes out, and 
people make movies with it for a year or 
two. There's a tendency to design movies 
for equipment instead of designing a 
movie and finding the appropriate 
equipment. The same principle as "re
cording" a movie. 

On shooting period films : 
A real period picture works with dis
tance... emotional distance from an au
dience, the time-frame they have to deal 
with when they're watching a story. 
When I did the two Godfather pictures, 
I used a yellow colour structure as part 
of that "distancing" tool; colour can'tbe 
separated from lighting structure. But 
that doesn't seem to be generally undei^ 
stood. So a lot of people shot what they 
called "period" pictures afterwards, 
and the lighting structure was the same 
for "Laverne and Shirley" as it was for a 
film on, say, the American revolution. 
They thought: "Gee, this is nice ; yellow 
is a nice colour for period work." But it 
didn't work, because they were lighting 
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on one level, and then just pasting 
yellow on top of it. The overall texture of 
something isn't just one element - ifs 
everything combined. The Ughting, art 
direction, costuming... whatever else 
goes into making the one package. 

And I have a theory about period 
movies which some directors think is 
bullshit, and others understand com
pletely : I don't think you should intro
duce contemporary mechanics when 
you shoot pure period. Even though the 
audience may not know exactly what 
you're doing, they feel there's some
thing "not pure" about it... like helicopter 
shots in 1900 movies, or zoom lenses. 
Dolly shots are OK if they're done in a 
tableau fashion. Vou can't always make 
it work, but there's still definition in it 
that audiences will accept, as opposed 
to helicopters and zooms, which throw 
them off. Period pictures should be 
done in that tableau fashion reminiscent 
of paintings and photographs, because 
people don't have any references as to 
what things looked like then. Neither do 
I. So ifs only interpretive, and the only 
reference left in the modern world, 
really, is painting... it has a pure form. 

On choosing an operator : 
It's very difficult. Hopefully, you have 
someone around that you've worked 
with for a while... who understands. 
Someone who's intelligent enough to 
understand that when something hap
pens that you didn't quite discuss, the 
structure should remain the same. You 
should "play" so that you end up with 
the same movie. 1 don't know the secret 
for that; you just have to be fortunate 
and get to know as many people as 
possiljle. A guy who communicates well, 
who listens and understands what 
everyone is doing... he's a great asset, in 
my opinion, because ifs a difficult job. 
You get caught between everybody. You 
get your head slammed in the door by 
the cameraman or the director, or the 

actor who doesn't want to do things a 
certain way. I had an operator who was 
the best I'd ever worked with ; he could 
absolutely deal w îth it all, and he was 
intelligent. But guys like that are hard to 
find. 

On communicating with a director: 
I don't talk to a director in terms of 
where the key light is going to be, or any 
specifics at that level. He'll simply say: 
"I want this kind of movie, we should 
take the opportunity to do this or that." 
You break it down to the specifics of 
what it should be after ifs lit. Everything 
comes out of a long discussion with the 
director, pre-shoot. I don't think the 
shoot is the time to decide what the 
damned thing is supposed to be about. 

You can't do anything wonderful 
unless you spend a great deal of time 
with a director, so that he thinks he's 
doing something wonderful. And so you 
both know what you're doing. 

On a c t o r s : 
First of all, you want to make an actor as 
comfortable as possible. That doesn't 
necessarily mean physically comfort
able, but mentally and emotionally com
fortable, so that he or she can function 
well. I haven't had too much difficulty 
with that. There's always the occasional 
actor who doesn't want to do what's 
supposed to be done, so you spend the 
rest of the job tricking them into what 
they have to do. 

But actors are very vulnerable, so I try 
to make them comfortable, because 
they're very insecure - women, espe
cially. They want to be OK physically. 
And the men are sometimes a bigger 
pain in the ass than the women, because 
there's a point in an actor's career vshen 
he begins to feel foolish. He feels he 
shouldn't be doing this for a living. And 
you find he does a lot of funny things to 
substantiate his position. So I tiv to 
make them all comfortable, but I expect 

them to know their craft, because they're 
the ones \\ ho get hurt if they ivon't co
operate. You're trying to do whaf s best 
for them. 

But I like actors, and I ha\e a good 
time working with them. All I ask them 
to do is block. Once the\ do that, they 
can go off and rest, and just come back 
out once in a while for a visual check-1 
usuall\ ask u omen to do that. But not 
too much, I can sort of be a pain in the 
ass about actors making their marks ; 
some of them came out of theatre and 
never learned to work in movies, so they 
tend to be a little sloppy about it. But 99% 
of the time, it works out. 

On " s a m e n e s s " in movies : 
I tend to agree that things are getting 
locked into one given style. I honestly 
don't know how to deal with it. You have 
to be fast and very clever to get some
thing done that makes sense, thafs 
different, and that still makes money. I 
mean, you could be painted yellow, and 
you're running around like that; if 
they're painting everything red, sooner 
or later, you're going to get painted red, 
too. Thafs the whole business structure 
of movies. Ifs hard to find people who 
are willing to define themselves and 
take chances. To me, a chance is nothing 
more than an interesting way of doing 
something. And yet what I consider 
"interesting" is scary to some people. 

What's scary to me is the American 
market right now: ifs very spooky. 
There's a large percentage of the Ame
rican public thafs now become polarized 
- visually and emotionally. They can't 
function anymore. They're so desensi
tized by what the/ve been fed on TV for 
on a whole generation that they can't 
define "good" and "bad." What you have 
to do to get their attention on screen is 
mind-boggling; they don't respond. 

And the other side of the coin is the 
establishment that finances movies. It 
takes the easy way out and injects more 
of the same drug. They'd rather spend 
money on a safe, bad thing than actually 
make a good product, because they feel 
the risk is too high ; they feel they may 
miss. And they won't miss with "IVere-
wolf III". So ifs a scary combination, 
because you're losing a percentage of 
filmmakers who shoot movies different
ly. Ifs very hard to keep unwrapping 
things and making them interesting, or 
better, because they don't want you to 
do it. 

On the DP a s superstar : 
Film is a collaborative art. There are a 
certain group of people who make a 
movie : the director, the cameraman, 
the writer, the actors. You're strung 
together, and if everyone isn't doing it 
right, it really doesn't matter who's 
doing it better, because it doesn't turn 
out very well. But I think that DPs 
sometimes get more credit than they 
deserve. I don't want to find myself 
waking up one morning, and saying : "If 
it wasn't for me, that guy or this thing 
would look like shit," The onh thing that 
matters is that )'0U had the chance to 
work in tandem with a group of people, 
and that it turned out to be a good 
movie. If \ ou happen to be better at it 
than someone else, thafs good for > ou. 
You might get more money or more jobs. 
Chances are, you get less jobs today, 
because if > ou're good at what \ ou do, 
ifs hard to deal with the majorit\ of the 
people working in the business ; there 
are a lot who don't want to hire vou. But 
oveiall. Id rather ha\e the whole thing 
function with a little less of a star 
s>stem. # 
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Exclusive: 
The Ron Mann / Peter Wintonick letters 

,8cri5*^??^^^^ 
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fiinunaklag 

^nMann 
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A view from the bridge 

Greetings from Myrtle Beach, South Carolina. Visit the world famous fun-town. 

Dear Ron, 

^ERE I AM IN WE f^EART OT AMERICANA. Myrtle Beach, South 
California, the Gold Course capital of the World where Canadian money is 
still accepted at par I'm taking a little break from my other-worldly duties in 
Montreal—Le. developing projects, writing proposals, begging for financing on 
street corners and editing my New Cinema tape. Today I walked up the 
boardwalk past all the hot dog stands (this was murder for a vegetarian) and 
went into a tacky souvenir cum liquor cum munitions store where the fat lady 
behind the counter told me that she really loved fat Canadian filmmakers, and 
asked me to put her in a movie. I said that I would if she gave me this stack of 
post-cards in the rack. She did and was kind enough to throw in a postage 
stamp and a six-pack ofCoors, the union man's champagne. I went back to sit 
on the bridge that spans the Inland Waterway. I watched Canadian yachts 
steam north for the summer and Canadian Snow Geese dodge anti-aircraft 
fire as they headed home to Baffin Island. I started to write down these simple 
thoughts about the Canadian state of things - a view from the bridge. 

Peter Wintonick 

To: 
Ron Mann 
41 Riderwood Drive 
Willoivdale 
Ontario 

Here I am, 
in the heart of ibnericana 
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This place reminds me of a Canadian film- it looks O.K. but it just doesn't feel right-
there s something strange about it Maybe it's inherently, patently and purposefully false. 
Maybe it's a massive genetic-cultural effect There's a lotof superficial flash and smoke, 
and it's usually technically correct but for the most part it's unfound soul echoes across 
wide prairies and tundra looking for a place to hide. It runs screaming from the spectre of 
reality and looks for "meaning", "definition ", and "self-identity", not realizing that it is, 
in fact, alt of those things. This place reminds me of the boom years in the Canadian film 
industry when, to keep occupied before the editing of the film began, 1 would run all over 
Montreal looking for the right American location. I would do my best to disguise Trench 
signs and would literally leap from rooftop to rooftop tearing down Canadian flags, only 
to replace them with the good ole Stars and Stripes. Now, in other times and places this 
would be considered a subversive and revolutionary act but it seems that this activity had 
the official sanction of Capital Cost Producers and Accountant Directors, those paragons 
of production prowess and creativity who could dictate their visions of a national cinema 
to the boys in the government offices in Ottawa. (At this time they didn't allow girls to 
make decisions.) The fowers-That- Were nodded their heads in benign acquiescence as if 
to say "Yes. Go ahead. Do what you want" Or were they just falling asleep under their 
fluorescent lamps while the film industry went down the drain 7 

VISIT MYRTXE BEACH SOUTH CAROLINA -
A TERTECTLOCATION TOR A CANADIAN TILM 

This view is no doubt clouded by facts of history 
and the titles of hundreds of unseen films. But 
we'll leave this one alone. We all know about those 
days and those films. They say things hafe 
changed. Or have they 7 They say it's time to 
become optimistic. But allow me to slip back for a 
second, just one more time. Tor the most part, the 
films and video programmes produced in this 
country, are junk food — they're even more 
dattgecous to your psychic health than junk food. 
But this cinematic consumer product does not 
reach the mass audience that junk food does. No 
one eats it It doesn 't even taste right It is food for 
no one. It is not food for thought It is not 
representative of our culture. It is only shadow-
boxing. Shadows of non-stories, non-characters, 
non-images, non-reality. These are not magic 

A VIEW TROM 
THE BRIDGE LUNCH ROOM 

MONTREAL QUEBEC 

H ^ B H S BE C I UUCH litOM f^.l3 
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M 
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shadows that are thrown by our magic lanterns 
onto our collective cinema screens. They yield no 
light They don't even assume or pretend to 
portray our people—the average person — on their 
screens. 

Enough of this anger for now. Of course there 
are some real exceptions and there is real hope for 
the fitture TT those of us working to produce media 
in this country can borrow enough money for a 
pack of matches to tight a candle to see our own 
way out of the Philistine's cave, then light beacons 
for others to see, then metaphorically torch those 
institutions that prevent the production of relevant 
symbolic, moving images of ourselves and those 
institutions that prevent access to our audiences 
by controlling the distribution systems. 

WHEN IN PARIS, CANADIAN TILM PRODUCERS 
DINEATTHE HOTEL SCRIBE, A TEW SHORT STEPS 

TROM THE OPERA 

When I was in Paris during the shooting of "Your Ticket Is No Longer Valid" I became 
involved in a search of Taustianproportions. Late one night after emerging from the Paris 
Opera House and possessed by visions of Don Giovanni, I went for a walk through the 
sieets and alleyways of the surrounding quartier until I finally found what I was looking 
for- The Hotel Scribe- a personal Mecca. I entered the darkened lobby and looked for the 
cafe. The night concierge, puzzled by my inexplicable actions, confronted me. I fold him 
that I was looking for a certain indication of a time long forgotten "But of course," he 
offered, "the plaque.""Yes, that's rigkt'T smiled, very much relieved. A bronze plaque on 
the wall said, "Where the hotel now stands was once the Grand Cafe, a well-known 
watering hole for the intelligentsia." It was in the Salon Indien, on December 28. 7895, 
that theLumiire brothers first showed moving pictures. The entrance fee that night was 
one franc and the brothers managed to collect 35 francs. When a train seemingly rushed 
out of the screen the audience leapt under its seats. But the owner of the Cafe. Monsieur 
Volpiny. wasn't impressed with the commercial possibilities of the new medium and 
demanded 50 francs rent (90% of the gate) from theLumiere brothers. They offered 20% 
and Volpiny refused and thus was bom the art/business dialectic which has. since that 
time, sent artist-creators and producer-businessmen to their respective barricades. It 
would be safe to say that it is not only the Canadian filmmaker who receives pennies for his 
or her pain. LONG LDi^ THE LUMIERE BROTHERS.'LONG LIVE GEORGES 
MELIES! 
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MYRTLE BEACH SOUTH CAROLINA. SEE THE GLASS 
HOUSE. THE CELLULOID CELL AND MANY OTHER 
TAMOVS ILLUSIONS 

WHEN IN CALTTORNL4, VISIT THE CENTRE OT 
THE WORLD, UNB^ERSAL CITY 
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REFLECTIONS: Is that red and white glow on the horizon a sunset 7 Illusion 7 
Delusion 7 Or is it the Canadian flag being lowered for the last time 7 We are struggling. 
We realize, as the Lumi'eres did, that knowledge, art desire and hope have no place in the 
boardrooms of corporate cinema. Bottom lines, baby. That's what it's all about Other 
kinds of tines as well Mirrors and white powder. Or is that white power 7 ft's very 
incestuous - to have an affair with your own ego. Narcissism and nepotism go hand-in-
hand down panelled hallways. 

But now it's time for our visions to be considered. Us. Those who want to create. To 
work. To make films of value and meaning. I understand that here, on the verge of thirty, 
inbred qualities of illusory idealism and '60s-inspired positivism and respect for the 
collective possibilities of filmmaking pale and whither away in the face of the oligarchical 
patriarchal realities of the TILM BUSINESS. I had always hoped that it would be 
possible for individuals and for groups of individuals to move beyond that stage. I know it 
is possible because I have seen it done. In my mind are 25 examples. That's the number of 
video interviews I did with independent international film directors for the New Cinema 
project They all stand as testimonies to the possible. They all struggle and in the end they 
alt do it WE can do it Tind the money somewhere—foundations, corporate guilt money, 
money from advocacy groups, government money (yes. even the CTDC, NTB, and CBC 
can be sympatico when you march into their offices.) Become known. Meet people, fiang 
around. Understand what you want and then fake it Be polite when you do. If they refuse 
ask again. They'll eventually give it to you. Learn to beg. Learn to think on your feet 
L£arn to change tactics. Learn to trust Be honest Confront Confront reality. Make your 
own reality. 

MANIFESTO DESTINY. I met a particularly disgruntled Canadian filmmaker in 
a bar in Hollywood who was, I found out later from a mutual friend, waiting for his green 
card. That was his reality. "In the beginning, " he pontificated, "God created Hollywood 
and Hotly wood begat America and America begat the actor-president who stepped down 
off the white screen, who remains larger than life and just as black and white, who 
addresses the nodding heads of a supportive Congress, an apathetic public and the very 
corporate media. Hollywood, owned and created by Gulf and Western, Coca-cola and 
other megamessengers, has become the voice of the American way of life that it attempts to 
define and protect by extending what are called its international spheres of influence."! 
ordered another beer, a Molson's, and listened to more. 

"Visionary hegemony and shameful Shamanistic domination allows the Prophet of 
profit to create pre-fahricated images for unknowing and inferior Canadians to consume 
and worship. Canada and Quebec are only pieces of the market and are considered as part 
of the U.S. in Variety's weekly box office reports. Just afwther precious or not-so-precious 
commodity, we. as an audience, are sold through marketing and advertising agencies to 
corporate sponsors as time on television, on a billboard or on a cinema screen. An audience 
becomes an electronically, demographically correct number on a computer print-out video 
display terminal WE, ourselves, become addicted, mindless, sexist violent and vacuous 
victims of the process. " 

"Are there any positive sides to your peculiar view of the control of these art and 
information systems 7" I asked this angry young man in the Hollywood bar. "Isthereany 
hope for the unemployed and unemployable Canadian artist on the eve of 1984 7" "Yes," 
he said as he stepped out into the sun on Sunset Blvd "HOLLYWOOD is only a 
metaphor and even metaphors can change." I found myself wishing he was right 

In the beginning, 
God created Hollywood 
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Of course "Hollywood" can be as wonderful and independent as any film industry 
anywhere. It undergoes certain pangs of consciousness from time to time, it aberrantly 
makes mistakes that sometimes turn out to je perfect films which also happen to make 
enormous amounts of money. "Missing" was a good film. Hollywood is a many-headed 
monolith. Systems can and do change and ways can be found to produce an important 
film. The people who work in the studios are just as confused as the rest of us. Regardless 
of what they seem to say they have no idea who or what the audience wants or is. They can 
be fooled. Indeed every country's national cinema could be said to include the 
contradictory forces of art and money. Tilm artists everywhere struggle for the right to 
self-expression and self-determination and are faced by the same arguments about 
faltering economics and the audience's true desires by the same kinds of schlock, gore and 
smut producers that we face. In the New Cinema interviews Midori Kurisaki a Japanese 
woman who directed an incredible Bunraku film "Double Suicides At Sonezaki, "told me 
that she had trouble distributing her film in her own country. There wasn't enough sex or 
violence to please a distributor. HO HUM OH WELL 

These things may well be true, but leaving all fatalistic economic determinism aside there 
lies in the Northland some signs of hope. Although all is not Wonderful in Slumberland 
neither is it Slumbering in Wonderland. There are active film communities outside the 
traditional Montreal-Toronto Axis. These include Saint-John's, Halifax Ottawa, 
Winnipeg, Regina, Edmonton, Calgary and Vancouver. In fact virtually any acre of land 
in Canada could, at any time, sprout a giant of a filmartist by the 21st century. If your 
idea is brilliant it will he done, if you can excite others by its possibilities. You can enlist 
the aid of the famous and infamous. Witness Martin Sheen's gracious donation of time 
and salary in de Antonio's "In the King of Prussia, "fie even donated $5000 to the cause. 
Anything is possible. Think on human levels. Corporations can be disembodied. There are 
even some beings within their bellies that can occasionally see beyond their own profits. 
Retain your self-control Retain control of your film. Selling out may satisfy your bank 
manager but you have to live with yourself Think small if you have to. Use video. Use 
Super-eight The most interesting film in the developing world is super-eight and we all 
know that Canada is the only third world country with snow. Keep writing. Reading. 
Researching. Tind other people like yourself Don't lose hope. Do something else, Tilm 
isn 't everything. Tilm is dead anyways. (Til never believe it even if it is true.) At any rate, 
there's absolutely no reason to jump off the bridge. It isn't going anywhere. 

I moved here to Montreal eight years ago after suffering through university and then 
finding the right track at film school in Ottawa. In my early days with International 
Cinemedia (Kemeny, Koenig, Duprey) I was swept away by brightening prospects of a 
lively emerging Canadian and Quebecois film culture. The forerunners/hero(ines) gave 
me hope. SHEBIB/PEARSON/CARLE/SPRY/LETEBVRE/MANY MANY OTHERS I 
welcomed the chance to live in Quebec, a dynamic, socially democratic nation-to-be. The 
social commitment and sense of purpose borne out of knowledge of one's own culture 
rubbed off on this naive Anglo without much sense of his own roots. It was refreshing to 
leave behind never-ending searches for identity and examinations of the inferiority 
complex— the requisite activity in Canada, for a place which had evolved a definite shared 
expression of a culture. It's nice to be among people who know where they've been, where 
they're going and who they are. This alt expresses itself in a national cinema which 
reflects its audience and the lives and thoughts of its filmmakers. This is not to say that 
there aren't any problems here. It is very difficult to see Quebec film in Quibec And 
businessmen and bureaucrats live here too, hut maybe the new law on cinema and video. 
Bill 109. will help protect us. 

Contrary to the commonly held view by foreign producers and distributors, the average 
audience is not made up by 15-year-old boys in a New Jersey suburb with a penchant for 
sex and blood. There is every indication that the Quebicois cinema, if given the chance, 
can say something to international audiences with stories and characters that are original 
and universal at the same time. 

Even though I experience a basic gemini-inspired schizophrenia, an Anglo in 
alienation in an AfTEN NATION unassimilated by a culture which is not really mine, I 
love to tightrope walk up and down the streets of Montreal. I know that I can observe and 
learn more about the possibilities of a country's culture by living here and watching it 
express itself with all its veracity and with all its energy. It is starting to happen in the rest 
of Canada too. Slowly, but measurably. We can all learn from the e)q>erience of Quibec 

WHEN IN HOLLYWOOD SEE THE GREAT WHTTE 
SHARK AND OTHER SfMILAR AGENTS. 
PRODUCERS. AND HUCKSTERS 

LOOKING NORTH TROM THE GOLDEN GATE 
BRIDGE, THE SCENE OT MANY APPARENT 
SUICIDES AND MANY MORE DRAMATIC 
RECREATIONS TOWARDS GEORGE LUCAS' RANCH 
AND BEAUTIFUL BRTUSH COLUMBIA. CANADA 

IIIJIIIIIIIIIII 

fHEMWmrPIED REMAINS OT TWO CANADIAN 
TICMMAKERS LOOKING WEST ACROSS PARIS 
TROM THE NOTRE-DAME CATHEDRAL 
TOWARDS QUEBEC 
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;, y^idfr vistas of internationalist thinking might help to define one's own National Vision 
^ and it is th is possibility of crossing barriers to reach people everwhere in the world that we 

'ji^lti^ about making films. We eeiebrate and take note of the birth of new national 
cinemas in Hew Zealand, BnizH Africa and the Philippines The Native Amerkan 
cinema. We mpy be warned by the apparent victimize^an of the Australian fiim indastty 
by forces which almost destrta^d aur own. Wi.netif take as an example thegmwing 
Mftuemeofliubom'again BHhshaniSe^tish industry and the New Wamupon-Nem 
Wave of the West German onii, AC£ these trends, and tendencies can encourage are-birth 
and a re-iefinitian of our own fifm€ulttir& AUdpea^i^too, people Uig Ron Mann, Wfy 
Dak, Thil Barsos, Norma Baffet/f jPdiuhDmava:0Bl*im Lount, f^e^Ragmant, Laura 
Sky, EugeneFedorenko,LisaSteela T>eTekJC4in^.Chi^Borris,£aTry1Ceane, TlieHatifax 
Co-op, Mttinfilm, Atlantis, Matfin Duckworth, .Canadian Images, Avantage, Robert 
Duncan, and hundreds of an-n^med others in'Canada and Quibec who an earring 
forward and joining the older others wfiokaye decked arid developed our film tradition-r 
BRAWlT^THOMAS/KINGmCXAREN/CRAWLFr/LOW/BRrrTAIN/GUaaN/ 
KATADOnS / DALY/ BODET/ GROUCX /ARCAND /LEDUC/ THE INVISIBLE 
WOMEN. 

THESE emerging and recognized talents will, in their prolific manner, eventually join 
with hundreds of other craftpeople. artists and creators to fake control of our national 
identity and give us back images of ourselves. And when bureaucrats become enlightened 
or else victims of a soon-to-be-etected Conservative government then the day will come, in 
another time, in another galaxy, when some strange being wilt pick up a tone signal in 
space and it will be a Canadian Pay- TV channel and - Heaven s above — there will be 
Canadian TUms and Video Programmes which truely reflect the dynamic diverse, and, 
funily enough, human culture that it is. 

It is no longer necessary to measure ourselves from New York, Hollywood, London or 
Paris. In fact it is no longer necessary to measure ourselves. It is only necessary to state 
clearly and purely, with an understanding heart and without self-conciousness, who we 
are. We are, in fact Good. Tolerant Peaceful Stubborn. Resourceful A People with 
artists who must he allowed to say what they need to say, who must be allowed to bring to 
light and to life what they see and what they feet and what they think about themselves 
and the larger world around them. This is the strength of our film tradition. Socially 
conscious. Direct Moving. Verite. Social and Natural Realism. This is what we do best 
This is WHO weAREWe must find our subject matter in ouselves- in our reality- in 
the daily life-strugqtes, aspirations and successes of real people. In collective celebration 
we can turn to our own onqoinq stories and those things in the larger world which can 
touch others. In these economic hard times and on the brink of the Last World War it is 
necessary to change the way things are and the way things have been. To politicize in the 
broadest possible sense of the word. In this reality of cultural and self-identification there 
is no time or room to dream, people do not need or want to escape. This has been the 
traditional Orwellian-Holtywoodian solution. People need reel contact with reality, not 
thrills and popcorn They need to find their own answers. They demand a voice and a self-
made image. No idols. No heroes. It is the duty ofeveryrrian and even/woman involved in 
the production of MEDIA and IMAGE in this country to provide the means to achieve that 
NEW IMAGE NEW IMAGINATION. NEW MAGIC. It is necessary now to take those 
first steps towards the building of a new bridge to the future and to each other. 

THE EMPIRE STATE BUILDING, NYC. 
KING KONG SLEPT HERE. NO MORE. 

Ron Mann (Imagine The 
Sound, Poetry In Motion; is 
a Canadian filmmaker living 
in Toronto. Film editor 
Peter Wintonick lives in 
Montreal 

LOOKING NORTH ACROSS THE GRAND CANYON, 
ARIZONA. TOWARDS. CANADA. THE GREAT 
LEAP FORWARD 

THE EMPIRE STATE BUILDING NEW YORK CITY 
LOOKING NORTH ACROSS THE SOUTH BRONX 
TOWARDS THE LFTTLE APPLE. TORONTO 

This, the last communique: 

TURN TO CLEAR YOUR OWN VISION 
THEN 

TURN TO CLEAR MINE 

See You Soon, at a cinema near you. 

PETER WINTONICK 
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ISJyO K s H E L F 
Portrait d'un Studio d'Animation 
by Jean-Yves Bégin, Louise Carrière, 
René Rozon and France Tardif; publish-
ed by the National Film Board, and avail-
able boni NFB régional offices or the 
Cinémathèque Québécoise, S5.00, paper-
back, 96 p., 1983, in French only, ISBN 
0-7722-0073-4. 

It'sabout time that the story of the NFB's 
French Association Studio was put 
into print. Since its inception 17 years 
ago, as a separate production unit, the 
Studio has made an impact on the world 
of animation thaï far exceeds ils modesl 
material resources. Wbile a more com-
prehensive and critical account remains 
to be written. Portrait d'un Studio 
d'Animation is a useful beginning. 

Unfortunalely, this book was con-
ceived, rather hurriedly one suspects, as 
an appendage to an exposition of the 
Studios work which is being beld ail 
summer in the Canadian Cultural Centre 
in Paris. In addition, it is an in-house 
publication with commissioned writing, 
and tbe text, prepared by four writers, 
oflen reads like an annual report. 

Portrait opens with a préface by 
Norman McLaren stressing one approach 
to animation which he has always highly 
prized, the responsibility of the indivi-
dual filmmaker for ail aspects of his 

. film, working alone or with olher com-
mitted coUeagues in the manner of the 
studio artist. There follows a section by 
Jean-Yves Bégin which traces tbe bistory 
pf tbe Studio and emphasizes its deep 
roots in this particular McLaren per-
cept. It should be noted tbat after twenty-
five years of world-renowned film-
making in Montréal, McLaren was at 
last recognized in his home province as 
a créative Québécois, by being awarded 
the prix Albert-Tessier in 1982. 

But Begin's brief review - a strong 
chapter in the book both for ils faclual 
data and a long overdue tribute to René 
Jodoin, founder of the Studio - suffers 
from the incestuous characteristics of 
both the NFB and the Québec film world 
as a whole. Tbe communily of Québec 
animators is small and insecure, and 
one mustneveroffendanyoneelse. This 
attitude leads to numerous "mother-
hood" statements including a list of the 
eight successive directors of French 
Production at the NFB, ail of whom go 
on record as having "supported" the 
Studio. 

A subséquent section of the book, 
written bv Louise Carrière who leaches 
cinéma at the CEGEP du Vieux-Montreal, 
altempts to fit most of the Studios 104 
productions into six main ihemalic 
headings. While such a classification 
mav hâve some académie use, it is a 
shak\ construct. as Carrière herself 
acknowledges in noting that "it is 
impossible to reduce a film to its main 
thème." VV'hen a film does not fit a 
thème neatly it is either omitted or 
bareh mentioned. Au bout du fil (Cat's 
Cradie), made in 1974 by Paul Driessen 
and one of the Studios masterpieces, is 
one such omission. A film which, both in 
style and in content, explores the inter
actions of the "field ' or ecological ap
proach to cause effect relationships, 
while still maintaining a gossamer 
narrative Ihread, it deserves much more 
attention than such obvious and sim-
plistic films as "E" or Faim iHungerl 
which attract Carrières pen. 

Despite the book's protestations of 
allegiance to McLaren's first principies 

and the admirable inclusion of musi-
cians as part of the animation impe-
rative, the section devoted to imagery is 
biased totally to tbe importance of the 
static Visual, ignoring sound and motion. 
Written by René Rozon, a well-known 
editor and critic in the Québec art 
world, it briefly acknowledges the signi-
ficance of movement yet goes on to deal 
with the dynamics of animation only in 
terms of the classical fine arts. The 
author trots out a répertoire of compa-
risons between the Studio's films and 
tbe Works of Braque, Picasso, Matisse, 
Derain, Brancusi and even Emile Zola, 
in a manner which is at best name 
dropping, at worst prétentions twaddie. 

The final 20-odd pages form a concise 
référence to the films and filmmakers 
who are NFB French Animation. With 
the introductory historical chapter, and 
illustrations spread throughout, it forms 
tbe substance of the book. It is weakened 
however by inconsistency, caused 
perhaps by the uncertainty of how much 
territory the Studio sbould lay daim to 
and the 'family album" characteristics 
of the publication. Animators are sepa-
rated into a "nucleus" which seems to 
be congruent with tbose who were or 
are (unlfortunate enough to be on the 
permanent payroll, including the won-
derful Clorinda Warny who died five 
years ago. Outside this inner circle are 
the "other filmmakers", dealt with in a 
cursory manner although their numbers 
include such notables as André Leduc, 
Paul Driessen and Normand Roger. 

Although the rationale is not stated, 
the cbronological index of productions 
seems to list comprehensively only the 
animated works of the core group. For 
example, films made by Ron Tunis and 
Laurent Coderre for NFB English Pro
duction are excluded, while Pierre 
Hébert's, René Jodoin's and Co Hoede-
man's works are included. A documen-
tary made by Nico Crama for English 
Production about Hoedeman is inexpli-
cably listed in this chronology; Bernard 
Longpre's superb L'Évasion des car
rousels (Carrousel) and the Leducs' 
majestic Zea will be assumed to be 
frame-by-frame animation if one misses 
the miniscule parenthetical notes to the 
contrar>' in the closing pages, People 
like Gilles Gascon who co-directed 
C'est pas chinois (A Pièce of Cake) are 
omitted completely. 

The cover, by Jacques Drouin, an 
illustration created on the pinscreen is 
also the poster motif for the Paris exhibit. 
It attests boldly to that filmmakers talent 
and versatility. The design of tbe book 
and the sélection of photos is excellent, 
although one vvishes that more illustra
tions were in colour. A full-page black 
and white still from Co Hoedeman's Le 
t r é so r des Grotocéans (The Treasure 
of the Grotocéans) does injustice to a 
film of remarkable Visual beauty. Lost to 
ail practical purposes because of its 
placement and the paper stock used is a 
line drawn flip séquence based on Ber
nard Longpre's Tète en fleurs. 

For ail its flaws. Portrait d'un Studio 
d 'Animation makes clear that anima
tion as an art form preoccupies the 
artists in this studio. At a time when the 
State film agency concentrâtes its re
sources increasingly on journalism or 
déjà vu drama to the détriment of de-
veloping the film form, it is reassuring to 
know that a serions commitment exists 
among a dedicated group of filmmakers 
to e.xperiment and to explore the médium 
on its own terms Portrait will raise 

interest in viewing thèse people's work 
and whet one's appetite for a book not 
yet written. 

G o r d o n E. Mart in • 

The Référence Shelf 
Gregory Goodell's Independent Fea-
ture Film Production is a practical 
and explicit guide to the making of low-
budget movies, privately financed and 
independently produced. Written by an 
expert in the field, it covers légal aspects, 
pre-production, filming proper, cora-
pletion and distribution/marketing (St. 
Martin's $17.95). 

In The Filmmakei^s Craft : 16mm 
Cinematography, Philip R. Courier 
discusses extensively the skills, tools 
and techniques of his caméra work. 
Limiting himself to the actual shooling 
process, Courier reviews in articulate 
détail caméras, lenses raw stock, lighling 
and exposure, and louches briefly on 
production and direction fVan Nostrand 
Reinhold $29.95). 

Tbe newly revised édition of David W. 
Samuelson's Motion Picture Caméra 
and Lighting Equipment carries 
abondant data on the proper sélection 
of equipment required for production. 
Detailed descriptions of caméras in 
current use, their features and acces-
sories are provided, as well as valuable 
information on types and characteristics 
of light sources and their componenls. 

Gerald Millerson, in The Technique 
of Lighting for Télévision and Mo
tion Pîctures, considers the camera-
man's available choice of illuminating 
equipment for effective photography. 
The eslhetics and techniques involved 
are syslemalically assessed from basic 
principies to sophisticated effecls in 
this fully revised édition of a standard 
text (Focal Press $39.95/21.95). 

The peculiarities of Canadian film 
censorship, its arbitrariness, absurdities 
and irresponsibility, are revealed by 
Malcolm Dean in Censored ! Only In 
Canada. This searing exposé, based on 
documents from hitherto secret officiai 
files, cites chapter and verse the cen-
sors' generaily mindless, sometimes 
tragic, and mostly foolish exercises in 
futility. Political manipulation, religious 
bigotry, personal sexual hangups and 
misplaced social concerns are some of 
the censors' motivations for denying 
adult viewers the right to décide what 
they feel mature enough to see (Pheno-
mena Publ, Toronto, $10). 

In Banned Films, Edward de Grazia 
and Roger K. Newman tell the sad and 
outrageous story of movie censorship in 
the USA. In their authoritative and well-
documented study, they spell out the 
appalling détails of the often collusive 
efforts among government, the film 
industry and various self-appointed 
groups to suppress, or at least to regulate, 
tbe content of motion pictures. Spécifie 
légal cases are quoted at lengtb in their 
relationship to the Constitutions First 
Amendment guaranteeing freedom of 
expression (Bowker $24.95/14.95). 

Muséums' collections of film, tape 
and other audio-visual records of per-
forming arts are catalogued, along with 
regular print material, in World Mu
séum Publications 1982. Some 30,000 
entries appear in this comprehensive 
index covering the holdings of over 
9,500 muséums Worldwide (Bowker 
$125). 

Théories of Cinéma 

Just as opinions differ about the enter-
tainment values of any given film, théo
ries of cinema's esthetics, philosophy, 
morality and sociology abound in their 
rich variety. 

In Profane Mythology, Yvette Biro 
argues that film, as a form of popular 
expression, not only reflects reality, but 
forms it in the viewer's mind as well as 
in the physical world that surrounds 
him (Indiana U. Press $22.50/7.95). 

Cinéma as a reflection of a countrys 
national identity is discussed by Keith 
Reader in Cultures on Celluloiil. The 
film industries of Brilain, France, Japan 
and the United States are examined as 
sources of stereotyped présentations of 
their average citizen —or are they Irue 
images ? (Merrimack/Qfiartet SZ4.SS). 

Stimulaling essays from Cinéma Jour-
nal, a leading theoretical periodical, are 
edited by Richard Dyer MacCann and 
Jack C. Ellis and reprinted in Cinéma 
Examined. Ranging from the politics 
in Visconti's films to Chaplin's view of 
tbe world, they provide students ol 
cinéma with a number of challenging 
outlooks over a wide array of perplexing 
questions (Dutton $9.95). 

In Cinéma and Semiotics (the latter 
term defines the science or study of 
signs and sign Systems), the application 
of semiotics to film is vigorously debated 
regarding its contribution to an under-
standing of cinéma. May not be easy 
reading, but quite rewarding once you 
get into it (IW Zoetrope $17.95). 

Cinéma is viewed in broad social 
context in Film/Culturë, a scholarly 
collection of articles intelligenlly edited 
by Sari Thomas. The medium's indus-
trial set-up, the form and content of film, 
and audience attitudes are exploredby 
specialized educators in well-informed 
and compelling essays (•Scarecroiv 
$17.50/8.50). 

Directorial Styles 

An informative study by Eugène F. Walz, 
F ranço i s Truffant, considers the 
directoi-'s career in a valuable référence 
guide based on personal interviews and 
extensive research, The volume includes 
well-chosenwritingsby and aboutTruf-
fâut, bibliograpbical data, archivai 
documentation and film distribution 
sources (G. K. Hall $35). 

In an ingénions and original study 
American Skeptic : Robert Altmaii, 
Norman Kagan characterizes Altirtan's 
direction oî M'A'S'H, Brewster McCloud 
and Nashville as personal interpréta
tions of established American genres -
war, fantasy, showbiz. Altman's chal
lenging unconventional approach lo 
conventional film thèmes is a marked 
innovation in créative filmmaking (Pie-
rian Press $17.95). 

In Eisenstein At Work by Jay Leyda 
and Zina Voynow, revealing insights 
into the great Soviet director's work 
methods and teaching style are provided 
in a unique collection of his production 
sketches and photographs, written 
instructions to cast and crew, and Per
sonal mémos. Informed and perceptive 
comments by tbe authors brlng out the 
multifaceted talent of an exceptionally 
gifted artist (Panthéon $30/15.95). 

George L. George • 
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DON'T MISS IT! 

L'Institut québécois du 
cinéma est fier d'avoir 
participé à la réalisation 
des films québécois 
présentés au Festival des 
films du monde 1983! 

L'Institut québécois 
du cinéma is proud 
to hâve helped! 

Un film de André Théberge 
Ventes à l'étranger/Fore/gn sales 
LA MAISON DES QUATRE 
4294 me Chateaubriand 
Montréal, QC H2J 2T6 
Tél.: (514) 522-5045 

ro*APÉTir/OAf 
S 5 ^ 

^ r 'So 

£?WPETIT \^ 

BONHEUR 
D'OCCASION 

THE TIN FLUTE 

Un film de Claude Fournier 
Ventes à l'étranger/Fore/gn sales 
CINÉ ST-HENRI 
C.P. 40 
St-Paul d'Abbotsford, QC 
JOE 1A0 
Tél.: (514) 379-5304 

MERCENAIRES 
EN QUÊTE D'AUTEURS 

THE MERCENARY GAME 

Un film de A. D'Aix, J.-C. Burger et M. Laliberté 
Ventes à l'étranger/Fore/gn sales 
FILM TRANSIT 
4872 rue Papineau 
Montréal, QC H2H 1V6 
Tél.: (514) 527-9781 
Télex: 5560074 CINÉQUÉBEC 

POURQUOI L'ETRANGE 
MONSIEUR ZOLOK 

S'INTÉRESSAIT-IL TANT 
À LA BANDE DESSINÉE? 

WHY IS THE STRANGE MISTER ZOLOK 
SO INTERESTED IN COMIC STRIPS? 

Un film d'Yves Simoneau 
Ventes à l'étranger/Fore/gn sales 
FILM OPTION INTERNATIONALE 
3430 Harvard 
Montréal, QC 
Tél.: (514) 931-6180 
Télex: 055-60680 VERSEAU MTL 

L'ETAUBUS 

Un film de Alain Chartrand 
Ventes à l'étranger/Fore/gn sales 
ASSOCIATION COOPÉRATIVE DE 
PRODUCTIONS AUDIO-VISUELLES 
1210 rue St-Hubert 
Montréal, QC H2L 3Y7 
Tél.: (514) 849-1381 

L'ACTEUR, 
LA VOISINE 

Un film de Daniel Rancourt 
Ventes à l'étranger/Fore/gn sales 
PRODUCTIONS DU FOIN FOU 
4471 aie Christophe-Colomb 
Montréal, QC H2J 3G4 
Tél.: (514) 523-7266 

•jf 
Institut 
québécois du 
cinéma 

Communiquez avec nous 
pour plus de renseignements 
relatifs à l'industrie 
québécoise du cinéma 

For more information 
conceming Québec 
film Indusùy, 
contact us: 

Service de l'information 
Institut quét>écois du cinéma 
335 est, boul. de Maisonneuve 
Montréal, QCH2X1K1 
Tél.: (514) 844-1954 
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R E V I E W S 
William Graham's 

Harry Tracy 

When a good film is made, you can see 
why it was made just by looking at it - a 
sense of urgency, of compulsion that 
separates the best movies from the run 
of the mill. One can look at a film like 
Thief or Ordinary People and see what 
makes it different from agent productions 
like The Main Event or the James Bond 
movies. Ybu can hear it when David 
Cronenberg talks about starting to write 
one film and then having it turn into 
something else as it is being written. 
You can see it even in a misshapen 
monstrosity like Heaven'5 Gafe : Cimino 
should never have made that film, but 
he had to. 

The problem with most of the tax-
shelter movies produced in this country 
is that the\' were not put together by 
people with any real feel for the cinema, 
or even with any particular love of the 
cinema. With rare exceptions, the films 
produced under the shelter lack urgency, 
immediacy, or reason for existence. 

One can justify the cheap horror 
movies and the food-fight comedies by 
saying that there was, at some point, an 
indication of box-office potency in these 
disreputable genres. But how does one 
justify an international caper movie like 
Hot Touch, a disaster movie like City on 
Fire, a big-buck melodrama like Your 
Ticket is no Longer Valid, three films 
which represent the absolute nadir of 
this country's film industry ? 

While Harry Tracy is better made 
than the above-named films, one has to 
wonder exactly what attracted producer 
Ron Cohen to this dull, ordinary, struc
turally flawed Western. It is hard to 
imagine that he thought it could make 
money, because not a single straight 
western has turned a profit since the 
very early '70s. Indeed, Andrew Sarris, 
in a recent issue of "Film Comment", 
attributed the failure of Heaven's Gate 
to the fact that it was a Western. While 
people were willingto tolerate Cimino's 
meandering obscurantism in a war 
movie, which was perceived as serious 
by definition, they were not willing to 
make the same concessions to a Western, 
which was by definition trivial. 

The Western has been transmuted in 
recent years into space movies like Star 
Wars, urban thrillers like Death Wish 
and Dirty Harry, and into futurist slash-
and-burn pictures like George Miller's 
Mad Max movies. 

The cowboy and Indian iconography 
seems to have lost its meaning, with the 
result that none of the Westerns of 
recent years, be they good (The Long 
Riders, Cattle Annie and Little Britches), 
indifferent (Barbarosa, Tom Horn) or 
awful (Heaven's Gate), has connected in 
any meaningful way with that mythical 
beast, the mass audience, which seems 
to come out once a season for one or two 
movies. 

Which brings us again to Harry Tracy, 
directed by William Graham, an Ameri
can T\'-mo\ie maker, from a script b> 
David Lee Henry, with Bruce Dern, Helen 
Shaver, Michael C. Gwynne and Gordon 
Lightfoot. 

Harry Tracy is the last member of The 
Wild Bunch in this putatively biogra
phical drama, and at the beginning of 
the film, he is captured in the snows of 
Colorado by his nemesis, U.S. Marshall 
Morrie Nathan. At his capture, he meets 
briefly the girl of his dreams, Catherine 
Tuttle, and, despite the fact that he is on 
his way to prison in Utah, the two be
come mutually obsessed. 

Harry escapes and meets an artist, 
David Merrill, who came west to paint 
the great outlaws only to find that there 
were none left - except Harry. Merrill 
decides he wants to ride and rob with 
Tracy, and since Tracy is loaded with 
mythical self-consciousness, he knows 
that he needs a sidekick. 

Harry and Merrill go off to Oregon to 
meet the dream girl, but through an act 
of stupidity so immense that the mind 
reels, they are captured and sent to 
prison. 

Since it would not be much of a 
picture if they were to spend most of its 
running time in prison, they escape; 
Harry grabs his dream girl and off they 
go into the wilderness with a huge 
posse, led by Nathan, hot on their heels. 

The ending is the expected one, with 
Harry going down, the last romantic 
outlaw crushed beneath the hobnailed 
boots of repressive, mechanized, modem 
society. 

The biggest problem here is the 
screenplay. It does nothing that is not 
ordinary, predictable, and cliched. All 
the moves are plotted so far in advance 
that one can chart the narrative's trajec
tory from the first five minutes. It is 
obvious that no one ever got the script in 
shape, or someone would have noticed 
that it could at least be tightened up by 
fifteen minutes just by removing a se
quence so out of place one wonders 
who was asleep during the editing. 
.Most of the shots go on f2U- too long, and 
the ends could easily have been trimmed. 

Towards the end of the film, Harry 
and his girl are on the run from, as 

described by one character, the biggest 
manhunt in the history of the state. Do 
they behave in an intelligent manner, 
steal a couple of horses and run like hell 
for Canada, Idaho, or even California ? 
No. They decide to go sailing. It is hard 
to decide who has less sense, the pro
ducers or the characters. 

The slack editing creates a second 
problem. This might have been expect
ed, because however one feels about 
last year's Genies, Ron Wisman's award 
for cutting Ticket to Heaven was the 
least deserved, and the cutting is no 
better in Harry Tracy. 

Among the performances, Bruce Dern 
delivers a solid, intensely low-key per
formance in the title role, givirtg a screw
ball twist to lines like "No one calls me 
Harry except my Mama, and she's in 
Indiana." Michael Gwynne, as Tracy's 
scruffy partner, is extremely good, 
bringing a jagged paranoia to the artist-
turned-outlaw who does not like prison 
one little bit. 

Gordon Lightfoot in his movie debut 
as Harry's nemesis, acts in a manner as 
stolid and lumpy as his music suggests 
he would - whenever he is on screen, 
images recur of Rick Moranis' Valiumed-
out impression of Lightfoot singing 
"Every song ever written". Helen Shaver 
is wasted yet again in a nothing role. (It 
is hard to tell what Canadian producers 
have against Shaver, but if you want to 
see her do a good job, you have to go to 
her short-lived TV series, United States, 
or to her recent appearances on Hill 
Street Blues.] In Harry Tracy, she seems 
to have been turned loose on the set 
without a single instruction or comment 
on her performance. 

Yet Harry Tracy is essentially well-
made - there are no embarrassing con
tinuity screwups, no horrendously bad 
performances, and the technical credits, 
with the exception of the editing, are 
quite good. But it is an emptily pretty 
package, never achieving the beauty 
that Allen Daviau's cinematography 

aspires to, above all because beauty is a 
product of function. The cinematogra
phy of The Grey Fox is extremely beauti
ful because it is being used to set nature 
and technology side by side for com
parison, and it also contrasts the grubby 
motivations of half the characters with 
the serene, uncaring natural world. 
Harry Tracy is never more than pretty-
and in desperate need of recutting. 

J o h n Harkness • 

H A R R Y T R A C Y d. William A. Graham p. 
Ronald I. Cohen sc. David Lee Henry co-p. Alan 
Simmonds assoc . p . Patricia Johnson exec. p. Sid 
&, Marty Kroff 1, Albert Tenzer d.o.p. Allen Daviau p. 
man. Bob Gray p. des. Karen Bromley 1st asst d. 
Scott Maitland and. asst. d. Bruce Moriarty 3rd. 
assL d. David Rose cont. Christine Wilson cam. 
op . Rod Parkhurst focus pullerTheoEgslederart 
d. Michael Bolton ass t . art d. David Davis, Graeme 
Murray unit man. Keith Large loc. man. Gordon 
Mark, Hagan Beggs set. dec. Jacques Bradette, 
David Jaquest const , man. Kenny Chang prop 
m a s t e r Douglas Madison, Frank Parker cost. des. 
Olga Dimitrov ward, mistress Veronica plewman 
Dern's dresser Mark O'Hara make-up Linda 
Brown, Linda Gill hairstylists Malcolm Tanner, 
Susan Boyd ed. Ron Wisman 2nd. asst. ed. Michael 
Smith 3rd. a s s t ed. Richard Martin sd. mU. Bod 
Haykin b o o m Omero Pataracchia sp. efx. co-ord. 
Lee Routley stunt co-ord. Walter Scott gaffer Hal 
Trussell Icey grip David Humphreys dolly grip 
John Scott bes t boy grip Ben Rusi electric Ron 
Williams best boy elect. Ken Hemphill genney 
op. Tim Atkins p. controller Jak King asst 
account. Susan King c a s t Claire Walker cast 
a s s t Lynne Carrow p. sec. Tmdy Work p. co-ord. 
Cathy Howard p. a s s t John Graham, Tom Braid-
wood, Carol Maitland a s s t to p. Deborah Thomas 
acc t s . sec . Lorraine Baird transp. captain Jake 
Callihoo driver captain Bob Bowe Dern's driver 
John Cocks wrangler ramrod John D. Scott stills 
John Shannon unit pub. JuHa Frittaion Lp. Bruce 
Dern, Helen Shaver, Michael C. Gwynne, Gordon 
Lightfoot, Jacques Hubert, Daphne Goldrick. Lynne 
Kolber, Alec Willows, Frank C. Turner, Fred DiehL 
Charles Siegel, Jack Ackroyd, Susie Payne, Richard 
MacBride, Kerry Salisbury, Jim Roberts, Tom Braid-
wood, Jim Defelice, Dennis Robertson, Joe Dodds, 
Jim Sparkman, Jak King, Conrad FiUgcrald, Ed 
Hong-Louie, Peter Manning, Harvey M.Miller, Waller 

Scott, John A. Scott, Lou Patterson, Mike Tyiee, 
Marty Corsberg. p.c. Ronald Cohen Prod, running 
t i m e : 107 min. colour d i s t Astral ilms. 
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R E V I E W S 

Max Fischer's 

The Man From 5A 

This is not going to be ano the r cri de 
coetir about the follies of the Canadian 
film production system. It is accepted as 
a given that the various professional 
persons w h o m p roduce r Claude Leger 
got to put up the money for The Man in 
5A - not quite enough money, as regular 
readers will recall - w e r e purely mer
cenary in their motivation. What is at 
issue is why Max Fischer has chosen to 
follow up The Lucky Star wi th this 
picture, an embar ra s smen t of high 
degree. 

Laird Koenig's 1978 novel, "The Neigh
bor", upon wh ich this film is based, has 
been used before. Louis Malle's Af/anfi'c 
City also started here, but John Guare 
jettisoned Koenig's plot to such a degree 
that it was credi ted as an original ra ther 
than an adap ted screenplay. Fischer 
and his co-writer Leila Basen have 
adhered to the novel with very little 
deviation, which, as shall be seen, only 
proves how w ise Guare w a s to depar t 
from it. 

Jimmy Skinner (George Segal) is the 
title character, a retired theatrical prop 
man w h o lives alone with his white dog 

Moon - inheri ted from someone else -
on the fifth floor of a Greenwich Village 
apar tment house. J immy is embit tered 
and angry at everyone and every th ing-
the crumbl ing city, the mai lman w h o 
hasn't delivered his social security 
cheque, the surly, suspicious neighbors, 
and most of all the four "goddamn kids 
and their goddamn music" w h o live 
across the hall. 

Jane Gans (Irene Cara), her boyfriend 
Michael Moran (Clark Johnson), their 
pa r tner Susan (Barbara Cook) and Clif
ford (Nicholas Campbell), their hustling, 
would-be manager, are celebrating the 
minor success of their band. There 's an 
undercur ren t of menace, as Clifford and 
Michael have just had a major fight, and 
both Susan and Clifford are'high on PCP. 
When Jimmy's dog, attracted by the 
smell of steaks on the grill, happens to 
w a n d e r in, Clifford casually feeds him 
some of the Angel Dust. A few minutes 
later, the frenzied Moon attacks J immy 
and drops dead. 

Pushed to the edge, J immy confronts 
the mocking Clifford, and in the ensuing 
struggle knifes him. J immy cleans up all 
t races of his involvement, including the 
dead dog, and Michael is later arres ted 
for the murde r . Jane de te rmines to find 
the real killer, and is led into a cat and 
mouse re la t ionship with Jimmy, w h o is 
suddenly r ich from the money he took 
off Clifford's body. 

What w e have here is a typical p u l p 
thriller in the manner of Cornell Wool-
rich, full of rather unlikeable amoral 

characters. That in itself is not the 
pr imary reason that the film does not 
work. Nor can Max Fischer and Leila 
Basen take the blame alone. 

Laird Koenig's work has never trans
lated well into film. The Children Are 
Watching, a potentially intriguing tale 
of the effects of television violence, was 
m a d e in France in 1978 as a minor Alain 
Delon vehicle. The Little Girl Who Lives 
Down The Lane, filmed in Canada and 
released in 1977, was so unimaginati\el\" 
directed that only Jodie Foster's acting 
(perhaps the best of her teen \ears) 
m a d e it wor thwhi le . Koenig's own 
scripts for Bloodline and Inchon are 
major disasters. 

Fischer, however, has to be held 
responsible for the flat, uninspi red look 
of the film. The director has no feel for 
the a tmosphere of New York City, and 
the fact that most of it was shot in 
Montreal is no excuse. Nor does he try to 
give any explanat ion as to the obvious 
inconsistencies in the story. Why, for 
example, if J immy is so totally poor, is 
he living in that apar tment in that par t 
of town ? And, if he was, in his day, " the 
best p rop man on Broadwav", why has 
he no pension from any of the theat re 
unions ? 

Fischer mus t also take the b lame for 
the reprehens ib le casting of George 
Segal, replacing the originally slated 
Peter O'Toole, in the role of J immy. 
Aside from the fact that Segal is much 
too young, with the result that he is 
made up as if he just got off a tour of 

Fiddler on the Roof he has no feel for 
the role the kind of dignit> and h idden 
ruthlessness that Burt Lancaster showed 
in his t reatment of the charac te r Idealh', 
J immy called for someone like George 
Burns or Burgess Meredith, an actor 
w h o could project the dejection and 
anger of the neglected elderly Segal 
doesn' t seem to care. 

It was pe rhaps natural , after having 
played ambit ious young singers in 
Sparkle and Fame, that Irene Cara would 
be interes ted in the role of Jane But 
Fischer gives he r nothing to do. There is 
no chemistry be tween her and Segal, 
and Art Philips' anemic songs offer he r 
no scope for he r talents. What the re is 
has been badly edited, and m u c h of 
Clark Johnsoh ' s par t as Michael, includ
ing a big bal lad n u m b e r wi th Cara, has 
been left on the floor. Incredibly, a due t 
be tween Cara and the t in-eared Segal is 
inc luded wi th excruciat ing effect. Ni
cholas Campbel l received a Genie nomi
nat ion for his slimy Clifford, for no 
discernable reason. 

In the last analysis. The Man in SA 
fails because Max Fischer, unlike Louis 
Malle in Atlantic City, really s eems to 
have no interest in the story of the 
characters that he is able to communi 
cate. What sympathy the audience might 
have for J immy is destroyed by Segal's 
sleepy performance, and I rene Cara 's 
charac ter is not developed enough to 
compensate. The struggle the filmmakers 
had to make the film, wh ich mus t be 
acknowledged, just doesn' t seem wor th 
it. And nothing is more d i shear ten ing 
than that. 

J. Paul Costabl le • 

T H E M A N I N 5 A d. Max Fischer d. a s s t 
Suzanne Fischer I s t a.d. Pierre Miign\' sc. Leila 
Basen, Max Fischer c o n t Marie La Have p. m a n . 
Francine Forest compt . Micheline Bonin p. sec. 
Jacqueline Wanner ar t d. Anne Pritchard a r t dept . 
coo rd . Barbara Shrier d.o.p. Francois Protal sd. 
Patrick Rousseau c o s t des . Franpois Laplanle 
mal<e-up Marie-Angele Prolat ha i r Gaetan Noiseux 
NEW YORK CREW 2nd a.d. Roger Pugliese t r a inee 
Ann Egbert in te rn . Richart Schlessigner p. m a n . 
Pete Runfolo a s s t to p. Diane Foti p. coor . Sarah 
Carson a r t d. Misha Petrow set dec . Daniel \'on 
Blomberg p r o p m a s t e r John K. Wright cam. op. 
Don Sweeney 1st asst . cam. Don Biller sd. mix. 
Michael Tromer key g r ip Edwin Quinn g r ip Tom 
Gilligan, William Kerwick gaffer Richard Quilan 
elec. Ray Fortune. Charles Meere, Francis Brady, 
Mike Proscia Jr. g e n e r a t o r \'incent Brady cost, 
des . Edna Hart, Ruth Mnrley Iconsull.l ward , 
superw Jennifer Nichols ward , a s s t Eddie Bren
ner mal<e-up Joe Cranzano h a i r Phil Lito t r a n s p . 
c a p t Harry Lea\'e> dr ivers James Sweeney, W illiam 
Buckman Sr, ChesterMalinowski prod . asst . Alan 
SteinfelJ MONTRE.M. CREW 2 n d a.d. Marie The-
bergeard a.d. Martha Lanigunit ma. Michelle SI. 
Arnaud cast . dir . Arden Rvshpan ar t des ign 
Charles Dunlup a n dept . adm. Tina Boden prod , 
a s s t Roger Dufresne sel dec. Serge Bureau a s s t 
dec. Denis Hamel c o n s t Harold Trasher, Nomiand 
Sarrazin head ca rp . Bruce Jackson, Claude Simard 
sp. efx. John Meighen p r o p s m a s t e r Jacques 
Chamberland p r o p s Vincent Fournier Ist a s s t 
cam. Yves Drapeau 2 n d a s s t cam. Michel Girard 
b o o m Thierrv Hoffman key gr ip Serge Grenier 
stills Takashi Seida ward . Louise Jobin ward , 
d r e s s e r Diane Paquet p rod , a s s t Michele Forest. 
Christian Bernard p.r. Monique Mallet-Lpger 1514) 
288-6251 p. Claude Leger p. asst . Anne Burke p.c. 
Neighbour Films Inc. 119811. Lp. George Segal. Irene 
Cara. Nicholas Campbell, Clark Johnson. Barbara 
Cook, Joyce Gordon, Andy Martin Thomson, Laura 
Harrington, Bob Lawrence, Terry Hellis, PelerW ise 
Emidio R Michetti, Antonia RaV Charlotte Jones, 
Matt Craven, Arleigh Peterson, Tony Sherwood 
Chris Russo, Joel Kramer, Pollv Magaro, George 
Harris. George E Zeeman, Ernesto Gasco, Evan 
HollisterMirand, Norris Domingue, Pierre Lalonde, 
Irene Kessler, Gloria Irizarry, Roland Nincheri, 
Johnny cyNeil, John Aichinger, Steven Lanke, Paul 
Bidard, Jose Santos. Michael Djnia Frank Anton-
sen, Harold Holden, Jean Thivierge, Ingrid \ 'ander. 
water, Evere Ferguson, Robert Spivak. Kevin 
Brownie, David Samain, Francis Lamer, Ada Fuoco, 
Charles Manuel, Marty Star, Ben Lawson, Christine 
Reamus. Deepak Massand, Jacqueline Williams. 
Robert Jezek. Lynn GrifTith. Co lou r 35mm, diat. 
Citadel running t ime: 90 mins. 
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R E V I E W S 

Mark Lester's 

The Class Of 1984 

Filmed in Toronto in 1981, Mark Lester's 
The Class of 1984 was released in the 
U.S. in '82, and has just received its Cana
dian release. It is easy to see why this 
exploitation action picture has taken so 
long to get a release; for whatever its 
virtues as cinema, it is virtually unmar
ketable. 

The story is of a dedicated young 
teacher who arrives at Lincoln High 
(actually Toronto's Central Tech I to find 
it under a reign of terror by a gang of 
young punkers. Driven beyond endur
ance by their assorted outrages, he finally 
decides to fight fire with fire, suggesting 
a remake of The Blackboard Jungle but 
with Charles Bronson in the Glenn Ford 
role. Unfortunately, the marketing of the 
film features the punk villains in full 
regalia under the logo "We are the 
future," - exactly the sort of campaign 
designed to drive away the adults who 
might be drawn to the sort of social 
problem film that Class of 1984 pretends 
to be, while drawing in a punk crowd 
repelled by the way their own kind 
are portrayed as larcenous, destruc
tive murderers, dope dealers and pimps. 
Having raised the sword of anarchy. 
Class of 1984 promptly falls on it. 

The picture was directed by American 
Mark Lester, a man with one of the more 
strangely cultish careers in the contem
porary cinema. Best known for Steel 
Arena and Truck Stop Women Ian 
impossibly lurid film about a group of 

women, led by the late Claudia Jen
nings, who run a diner as a cover for 
prostitution, then must fight the en
croachment of the Mafia. I am not making 
this up). Lester attempted to move into 
the mainstream with his one major 
studio film. Roller Boogie, for UA. An 
awesomely stupid movie mounted on 
the pudgy thighs of Linda Blair which 
was actually worse than William Levey's 
Skatetown, U.S.A. The Canadian indus
try was dumb enough to star Blair in Wild 
Horse Hank, but at least didn't put her 
in short skirts. People who think that the 
critic's life is one long film festival 
should spend a couple of months seeing 
everything that opens. It would be an 
illuminating and depressing experience. 

Roller Boogie failed to aid Lester in 
crossing over to the mainstream and 
alienated those fans who enjoyed his 
claustrophobically violent earlier efforts. 

Class of 1984 returns Lester to his 
earlier territory, with extremely mixed 
results. The final half-hour of the pic
ture, when Perry King as the teacher 
turns the tables on the baby-faced psy-
chotics, and the orchestration of the 
film's violent denouement rises to a 
bloody crescendo, with five deaths pre
sented in quite novel ways and with a 
striking use of the possibilities provided 
by a modern high-school, is weird and 
fascinating. 

These final scenes are the only time 
Perr>' King is especially convincing, 
because King is an actor with such very 
strange eyes that there is always some
thing slightly demonic about him (cf. 
The Possession of Joel Delaney). Thus 
in the film's relentlessly flat dialogue 
scenes, the audience is alu ays waiting 
for him to level the joint. 

There is some very good acting in the 
film, particularly from Roddy McDowell 
as a biology teacher who flips out and 

decides to teach his class at gun point; 
Stefan Amgrim as Drugstore, the most 
convincingly criminal of the punk gang ; 
and Timothy Van Patten as the head of 
the gang, in a thoroughly authentic 
portrait of a very bright psychopath. 
Someone - either Van Patten or the 
picture's writers- have done a thorough 
job of research on the symptomology of 
the classic psychopath, and Van Patten 
gives evidence of being by far the most 
talented of his sprawling family of 
actors. 

Yet Class of 1984 falls down on the 
very themes it proclaims. According to a 
title card, there are thousands of acts of 
violence committed every year in Ame
rican schools, and the setting-up of 
Lincoln High as a hotbed of violence is 
quite thorough. Students are forced to 
pass through a metal detector, halls are 
covered with graffiti, and teachers sidle 
nervously through corridors, as if ex
pecting to feel the bite of the blade every 
time they turn a corner. Yet the manifes
tation of undergraduate delinquency at 
Lincoln High suggests that it is a few bad 
apples committing all the crime. 

While the anarchy is supposed to be 
pandemic, it is just as localized as it has 
always been in teen problem movies. 
The only time a filmmaker has been 
able to display a state of non-stop chaos 
in a high school was in Renee Daalder's 
overly intellectualized Massacre at Cen
tral High, which neatly eliminated all 
adult authority figures to present con-
finuous anarchy as a social system. 

Unfortunately, the makers of Class oj 
1984 seem at odds over what the movie 
is about. On the one hand is director 
Mark Lester, whose attitude seems that 
of the character in his 1977 film. Stunts, 
who when fold it was time for a real 
movie scene, said "Fuck dialogue, lef s 
blow something up ! !" On the other 

hand is producer Arthur Kent, brother 
of Peter Kent, and, when I was at Carleton 
University, the fair-haired boy of the 
School of Journalism. Kent, with his 
background in journalism, no doubt 
wanted to make a serious film about the 
problem of violence in the schools. 

There are also writers Tom Holland, 
the black wit who scripted Psycho II, 
who seems responsible for Roddy Mc
Dowell threatening to kill his students, 
and John Saxton, creator of the llsa 
series, whose main contribution seems 
to be turning the delicious Lisa Langlois 
into a pink-haired gun moll. But the 
basic creative tension between Kent 
and Lester seems to have turned the 
film into an exercise in creative schizo
phrenia, with the socially important 
dialogue scenes losing out to Lestei's 
delight in destruction. 

J o h n Harkness • 

C L A S S O F 1 9 8 4 d. Mark Lester exec. p. 
Mark Lester, Merrie Lynn Ross p. Arthur Kent »c 
Mark Lester, John Saxton, Tom Holland story Tom 
Holland d.o.p. Albert Dunk music Lalo Schlfrin 
l ine p. Marilyn Stonehouse loc. man. Barbara 
Kelly 1 s t a.d. Tony Lucibello 2nd. a.d. Libby 
Bowden 3rd. a.d. Lee Knippelberg p. asst David 
Hart, Simon Clary c o n t Pattie Robertson p. co
ord. Angela Heald sd. r ec . Peter Shewchuk boom 
Herb Heritage art d. Jeff Holmes hd. make-up 
Ken Brooke make-up artist Patricia Green hair 
Albert Paradis. James Keeler wardrobe Lynne 
Mackay, Nadia Ongaro ward, a s s t Gail Filman 
gaffer Chris Holmes best boy Tony Eldriclr 
rigging gaffer Paul Bolton electric Ronnie 
Chegwiddin gen. op. Herb Reischl key grip Ron™ 
Gillham best boy Glen Goodchild grip John David
son Jr., James B. Wood ed. Howard Kunin 1st eo. 
a s s t Tim Eaton 2nd. ed. a s s t Gary Gegan 8llll« 
Shin Sugino stunt co-ord. Terry Leonard, Bobl̂  
Hannah sp. eff. Colin Chilvers p.c. Guerrilla Hi|li 
Prod. Ltd. English Cda. d l s t : Citadel Films 
35mm/colour running t ime : 97 min. l.p. P^"^ 
King, ,\lerrie Lynn Ross, Roddy McDowall, Tomolh> 
Van Panen, Stefan Arngrim, Michael Fox. Kciin 
Knight, Lisa Unglois. Neil Clifford, Erin Flannen. 
David Gardner. 
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S H O R T S 

Peter Rowe &, Corinne Farago's 

Micronesia: 
Tlie Winds 
of Cliange 

A few seconds into this film and you 
know you're in for an hour not quite 
like anything you've seen before. That's 
because Micronesia is not quite like any 
place you can imagine. Picture thatched 
native huts and a giant replica of Ronald 
McDonald. Or the traditional bare-
breasted woman of the tropical islands, 
carrying a ghetto-blaster. Or inhabitants 
of a seemingly paradisiacal locale who 
suffer radiation burns and sickness 
from fall-out. You begin to get the feel of 
this documentary of a most unusual 
place. 

Micronesia is a collection of 2000 
islands centered in the Pacific Ocean 
between Australia, Japan and Hawaii. 
Its history is one of colonization : by 
Spain, Germany, Japan, and most recent
ly, by the United States. Because of its 
strategic location, Micronesia was the 
site of many of World War II's most fero 
clous battles. In Operation Hailstone, 
the Japanese navy was ravaged just off 
the island of Truk, with more than 60 
Imperial ships sunk by the Allied forces. 
Today Truk Lagoon is an eerie under
water graveyard for this fleet, a place 
where divers come to witness the un
touched remains. 

Soon after the war, the United States 
began pouring hundreds of millions of 
American dollars into the Micronesian 
islands, contractual and moral retribu
tion for its military and nuclear pre
sence. The result has been that today 
Micronesia is largely a welfare society, 
dependent on the American presence 
for food stamps, alcohol, and all the 
trappings of a southern California life
style. 

While some Micronesians still squat 
on dirt floors, the men wearing loin 
cloths, the women in grass skirts, many 
others now watch ""Laverne & Shirley" 
and "Charlie's Angels" on colour TV sets 
in their huts. The filmmakers have 
captured the visual extremes of this 
society, where the process of cultural 
colonization mixes space-age tech
nology with shell-age tradition. While 
the inhabitants seem to hunger for, or at 
least accept, much of Yankee culture 
and the economic effects of the American 
presence, they are subject to the gross 
underside of that presence : nuclear 
radiation. Since 1946, 66 atomic and 
hydrogen bombs have been detonated 
in the Marshall atolls of Micronesia. As 
well, the lagoons are target sites for 
ICBMs fired from Vandenburg Air Force 
Base in Cahfornia. The effects of the 
atomic blasts which began on the Bikini 
atoll have proven far more serious than 
was ever imagined: brain tumors, 
radiation burns, fall-out sickness. 

"There are hundreds of stories to tell 
about Micronesia," says director Peter 
Rowe, "but we had only an hour." Micro
nesia : The Winds of Change focusses 
on those aspects of the locale which 
best give us a feel for its incredible 
diversity and the ironies of its situation. 
World War II footage from the National 
Archives in Washington and the De

partment of Defence in Canada is visu
ally fascinating in its own right, and 
shows us the pounding these islands 
took because of their strategic location. 
In a way, this material is an appropriate 
metaphor for everything else we see in 
the film : a society ravaged by coloniza
tion. 

We also see some resistance to the 
U.S. invasion, especially on the island of 
Yap where inhabitants foster their tradi
tional ways and continue growing their 
own excellent food crops, staving off 
welfare, food stamps and the super
market. As well, there is some growing 
resistance to the nuclear operations on 
the islands. 

Given the incredible social-political 
problems of Micronesia, it's under
standable that the filmmakers provide 
us with some moments of visual/emo
tional relief This usually takes the form 
of underwater sequences ; for example, 
we see celebrated cinematographer Al 
Giddings at work filming the sunken 
fleet in Truk Lagoon. At another point in 
the documentary, there are shots of 
traditional fishermen spearing their 
prey. The languid feel of such scenes is 
somehow soothing in the midst of the 
challenging and ironic visuals shot on 
land. 

Micronesia : The Winds of Change 
was filmed on the islands of Yap, Palau, 
Guam, Truk and Saipan. The filmmakers 
convey the sense that there is much 
more to be leaned about, and from, 
Micronesia- and that this documentary, 
though generally fast-paced and filled 
with information, is merely the begin
ning of discovery. What 1 perhaps admire 
most about the film is its sensitivity to 
the people and their situation. Even 
though the film is filled with the ironic, 
there is never a sense that the filmmakers 
are ridiculing or being patronizing to 
their subject. Rather, it is as though they 
sympathize with and can understand 
the plight of Micronesians, having come 
from a country that also experiences, to 

a lesser degree, the effects of U.S. impe
rialism. The film has won the Special 
Jury Prize at the Houston International 
Film Festival. It deserves widespread 
viewing and praise. 

J o y c e N e l s o n • 

MICRONESIA: THE WINDS OF 
C H A N G E d. Peter Rowe, Corinne Farago p. 
Corinne Farago narr. Lome Greene sc. Victor 
Paddy ed. Christopher Hutton d.o.p. Peter Rowe 
music Chris Hutton, Charlie Burton & Murray 
McLauchlan sd. Corinne Farago sd. ed. Christopher 
&. Cathy Hutton sd. mix Tony Van Den Akker 
colour Chris Hinton. Medallion Film Labs exec. p. 
Gerald M. Soloway p.c./dist. Rosebud Films Ltd. 
running time 50 min. 16mm colour. 

Paul Jay's 

Here's 
To Tlie Cowboy 

Snapshots Motion Pictures has been 
making a name for itself in sports docu
mentaries. The latest work by filmmaking 
team Joan Hutton and Paul Jay is Here's 
to the Cowboy, an intimate portrait of 
life on the Canadian professional rodeo 
circuit. It's a terrific film, very earthy 
and colourful, humorous and poignant, 
with undisguised affection for rodeo 
sports and the cowboys themselves. 

Filmed at big and small rodeos in 
Alberta, including the Calgary and the 
Ponoka stampedes. Here's to the Cowboy 
shows us both the glittering hoopla and 
the gritty hard work involved in being a 
rodeo rider. Like the cowboys them
selves, who are devoted to "keeping a 
real tradition alive," the style of this film 
is pleasanUy instructive. We learn whaf s 

invoked in the judging and the partici
pation in events like calf roping, steer 
wrestling, riding a bucking bronc, riding 
a mean bull. The finer points of techni
que are explained, along with plent> of 
examples. By taking us close in on the 
action and gi\ing us an insider's per
spective, the film conveys the attractive
ness of the rodeo profession, which 
clearly lies not in the mone\ but in the 
wav of life. 

In order to more personalize the 
subject, Here's to the Cowboy is loosely 
structured around the figure of Tom 
Erieckson, a young cowboy up-and-
coming on the professional circuit. V\'e 
see him compete in various events, 
truck around from one small town to 
another on the circuit (what the cow
boys call "goin' down the road"), and in 
one interesting scene he meets with his 
hero. Tommy Hews. The two riders, one 
seasoned and the other youthful, sit in 
Bews' living room, sharing a bottle of 
whiskey and talking. There is a nice feel 
to this moment, and when we later see 
the older man riding a bucking bronc 
and tipping, his hat to the appreciative 
crowd, the gesture has a subtle poi
gnancy, as though the old order is making 
way for the new within the continuity of 
a tradition. 

Everything about this film is geared to 
creating the textures and flavour of the 
rodeo milieu. Here's to the Cowboy 
does what documentaries do best: it 
immerses us in a way of life sensually. 
The physicality of this film is extra
ordinary. It is achieved partly through 
an exacting attention to visual detail, so 
that we see heightened colours and 
textures that appeal to our sense of 
touch - rainwater on the bright yellow 
slickers worn by the cowboys, the 
splashes in the mud of the arena as 
cowboys and animals struggle, the flash 
of silver belt buckles (prizes for eventsi 
in close-up in the sun. And the camera
work is always right in the thick of 
things, not at all dfstant or playing it 
safe. You get the sense that these film
makers like to really be involved in what 
they're shooting. This makes all the 
difference in the resulting feel of the 
film, especially the slow-moHon shots of 
various rodeo events. As a viewer, you 
will find yourself reacting physically, 
with a kind of sympathetic gut reaction 
to the strenuous manoeuvers involved 
in rodeo sports. 

The original country&. western music 
by h an Daines and Larry Barkemeyer is 
perfect for underscoring moments of 
humour or pain and for creating atmo
sphere. The voice-over narration is 
written and delivered in a folksy "doun-
home " style that rings .sincere 

Contrary to what might be expected, 
there are no cliches or sentimentalities 
in this film. Here's to the Cowboy is 
filled with delightful surprises, fî esh 
angles on an interesting subject, and 
straight-forward respect for the life
style. The film is generating lots of 
interest. It has already been shown on 
CBC's sports anthology - "Sportsu eek-
end", and been sold to London Weekend 
Television. This film is definitely a 

J o y c e N e l s o n • 

HERE'S TO THE COWBOY p. joan 
Hutton, Paul Jay d. Paul Jav ed. Paul Jav, Van Moore 
cam. Joan Hullon, Paul Jay sc. Paul Jay, Joan 
Hullonsd. GlenGaulhier narr. Jim Bearden mixer 
George Nn\oln> cam. asst . Doug Craik nius. Ivan 
Daines, Lariy Barkenii.yer 16nim. colour 4H mi
nutes, 1982 p.c. Snapshots Motion Piiiures, BT 
Sllalhrana \ \ ( ' Toi'onlo 14161 461.3089 

September 1983 - Cinema Canada / 43 



SHORTS 

Burl Glenroy's 

The Cabbagetown 
Kid 

This well-made documentary opens on 
a vulnerable moment: a good-looking 
young man is talking about the bones in 
his nose - what's been broken, what 
hasn't. He is Shawn O'Sullivan, light 
middle-weight champion of the World 
Amateur Boxing Association, a teenager 
from the Cabbagetown area of Toronto. 
The Cabbagetown Kid is about his train
ing and his devotion to his sport, cul
minating in his three-round bout with 
Cuban boxer Armanda Martinez for the 
World Cup in late 1981. 

For viewers like me, who have a basic 
revulsion to boxing, this film is an expla
nation of the sport's character-building 
aspects. We learn that, for many teenage 
boys, boxing is a way to stay out of 
trouble and learn to feel good about 
themselves. Says O'Sullivan, indicating 
the warehouse surroundings in which 
he works out. young boxers "leave here 
happy and tired." We learn that boxing 
"is an art," "a thinking game," "Stamina, 
strength, agility and speed - bo.xing has 
them all," is what we're told. According 
to Michael O'Sullivan, Shawn's father, 
"A boxer has confidence : he's not a 
bully " Obviously, the filmmakers are 
aware that many people do not under
stand this sport. They stress its discipline 
and hard training. 

The centerpiece for the film is the 
grueling World Cup Final match between 
O'Sullivan and Martinez fought in Mon
treal on November 18, 1981. The fight 

• Boxing Is a thinking game for kids raised in Cabbagetown 

was filmed in a two-camera setup 
(covering shots and medium-shots) and 
is included in its entirety in The Cabba
getown Kid Consisting of three 3-minute 
rounds, the fight is nicely placed in the 
structure of the film. It comes after we 

have grown to like Shawn O'Sullivan 
and admire his intense workouts with 
coach Ken Hamilton and trainer Peter 
Wylie. Also, we have gradually been 
prepared for the match through sparring 
sequences that lead up to it. This seems 

an important point because the Mâ  
finez-O'Sullivan fight for the 1981 World 
Cup is an extremely vicious match, in 
the sense that both fighters hold nothing 
back and give their all to win. During the 
breaks between rounds, we are with 
O'Sullivan in his corner, hearing the 
advice from his coach and seeing the 
toll this incredible bout is taking on the 
young fighter. The filmmakers have 
captured all the intensity of the fight 
and wisely show it in its entirety, there
by honoring the nuances of the sport, 
the prowess of both fighters, and undeî  
scoring the hard-won victory of O'Sulli
van. 

Ironically, this fight section contains 
the only moment of physical tenderness 
that we see in the film. Having jusi 
"beaten the crap" out of one another (to 
put it bluntly), Martinez and O'Sullivan 
embrace with what is clearly sincere 
afi'ection. It is a stunning moment in the 
film, one that suggests they have endiireti 
something together which has taken 
them beyond competition. As a non
verbal moment, it says more about 
boxing than all the preceding rhetoric 
combined. 

The Cabbagetown Kid, though only 36 
minutes long, has depth and subtlety, 
quietly including minor themes of 
working-class pride, communal solida
rity, a father-son relationship, growing 
up Irish, even growing up male. It is a 
well-crafted production. 

Joyce Nelson t 

THE CABBAGETOWN KID d. Burl 
Glenroy p. Wendy Loten, Alan Gibb, Bruce Annis cam. 
Burl Glenroy, Leo Zourdoumis, Pierre Paledeaued. 
Bruce Annis, Alan Gibb asst . ed. Olivia Rehmer sd. 
Michel Charron, Michel Gabereau narr. Henry 
Ramer re - rec . Marvin Bernstein ^aphlcs Jeanne 
Gray 16mm, colour, 36 mins., 1982 p.c. Film Images, 
2 College Street, Suite 304, Toronto, Ont. 14161 928-
9687. 

M l Wl R E V I E W S 
short films covered in the mini-review 
Short films covered in the mini-reviews 
for this issue are not from a distribution 
year students in the Film Department, 
York University, Toronto. 

The annual offering from the York 
students is always a mixed bag. But this 
year was a distinct disappointment -
an aura of safeness and respectability 
pervading. The ideas and issues were 
there, but how ordinarily presented! 
Where's the crass dash and flair, the 
wildness and wackiness of student 
work ? Everything so predictable, so 
derivative, so... nothing. Oh, Daria 
Stermac, where are you ?! 

BREAK AND ENTER 
A slight comedy/drama about a cat 
burglar and his accomplice, during 
which an interminable and tortuous set 
of events lurch forward. Something 
about the fellow's wife expecting a 
"kitten burglar", and his attempt to 
reform by attending a training session 
for vacuum-cleaner salesmen and yes, 
there's a chase sequence too. 

A poor script and uninspired acfing, 
coupled with feeble attempts at fast-
moving, slapsfick comedy, all contribute 
to a depressing experience. 

d./sc. Michael Blouin cam. Manse James ed. Ri
chard Taylor l.p. : Kim Dunn (Alien Dillion), Jane 
Schoetlle IJulie Dillion;, Howard Rock IMrs. NeddlesI, 
Trixie (Libby Lennyl, Mr. &. Mrs. McMillan (Julie's 
parenlsl, Anne Skeals (Mrs. Fefner) 18 mins. 16mm. 
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RUNAWAY 
A gritty, black & white documentary 
about young runaways on the Yonge 
Street "Strip" in Toronto. 

Members of the Juvenile Task Force 
of Metro Toronto Police stroll the side
walks in street clothes. The roving 
camera records encounters with kids, 
mostly using their own words. "The 
streets are rough", and survival is a 
constant nightmare - "I lived in a car for 
six months". 

Influenced by TV, and with a derivative 
style, but nevertheless quite promising. 

d. Marshal Golden cam. Ian Scott ed. John DeCorso 
mus. Richard Underbill. 16 mins, B&,W. 16mm. 

A CHOICE OF HOME 
A sentimental, muddled tale of a grand
mother living in her little rural house in 
Quebec. After a fall in the kitchen, her 
single-parent daughter brings her to the 
cit\' apartment to convalesce. The grand
mother is alone a lot and feels useless. 
The teenage granddaughter "explains" 
to her mother that "Memere" would be 
happier with familiar surroundings and 
people she knows, and gives information 
about agencies who will counsel them. 

Filled with every conceivable cliche, 
saddled with simplistic French and En
glish dialogue which is an insult to both 
cultures, and ending with all three trim
ming the Christmas tree... enough ! 

number of professionals is truly avrful, 
but since there's no directorial credit. 

d./sc. Ruth Taylor cam. Robert Pearson ed. Kelly 
King mus. John Heberman l.p. Elizabeth Chester 
(Memere). Katya Ladan (Louise), Adrienne Duncan , , , , .• . A 
(mane),NathanKieot(Robert),KennethTaylor(The perhaps they Can t be castigated. 
Doctor) 20 mins. iBmin. 

ONE TO ONE 
A documentary about participation 
apartments in Toronto, where housing 
and special care is provided for physi
cally handicapped adults. 

Several tenants speak to the joy of 
finally being almost self-sufficient. A 
girl says, surprisingly, that there's not 
much interaction or socializing with 
other tenants. The staff aides talk of 
support services and the blurring of 
lines as they go about their work in 
people's homes. 

An example of people-content triumph
ing over a prosaic approach to film
making. 

d. Douglas McCuIlaugh cam. Arthur Reinstein ed. 
Donna Powell 16 mins. 16mm. 

UNION MADE 
A docu-drama focussing on sexual 
harrassment in the workplace - in this 
case, a stripjoint, where the new uniform 
for waitresses is a skimpy red bathing 
suit 

What could have been a sharp, up-to-
the-minute, little vignette, is bogged 
down by a confused script without a 
clear thought-line. And the acting by a 

sc. Andrea Voungman &. Robert Levine cam. Joe! 
Guthro ed. Mary Canty. 15 mins. 16mm. Lp.: Robin 
Leslie Mann (Susan), Matsu Anderson (Laurie), Paul 
Kligman (Hewitt), John Cavall IPotter], and others. 

PATERNITY BLUES 
A little bit of fiction featuring a horren-
xlous young nagging girl driving into the 
country with her man. She goes on and 
on about having a baby, while the lusty 
lad indulges in fantasies of nubile hitch
hikers holding up cards imprinted with 
one word, "Sex." 

Escaping another baby barrage the 
next morning, the young man walks off 
alone. He encounters a little old man 
reclining on a lounge chair, who gives 
him advice. Then there's some contem
plation of murder, and a dream trial in 
heaven. 

The film hangs together quite a bit in 
its storyline, and attempts some effects 
in a small way. However, the plot and 
dialogue need a lot of polishing. Rumour 
has it that CBC-TV picked Paternity 
Blues up. 

d./sc. John Podolak cam. Bill Bannerman ed. 
Michelle Gnutzman mus. Mark Promane & Anthony 
Vanderburgh 17 mins. 16mm. l p . : Scott Dickson 
(Mike), Audrey Adams (Katie), Guy Sanvido (Old 
Mam, Debbie Hancock (Womanl, and others 

Pat Thompson • 
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Complete Film 
Equipment Rental 
16mm and 36mm Cameras 
Sound and Lighting Equipment 
Generators, Sound Studios 

Montreal: 
Administration and equipment (514) 487-5010 
5252 De Maisonneuve West, H4A 1 Y6 
Studio and Lighting 
2020 Northclifte Avenue, H4A 3K5 

Toronto: 
793 Ptiarmacy Avenue, Ml L 3K3 (416) 752-7670 

Sales 
Vancouver: 

Distributors of Tiffen, Rosco, Lowel and Osram 43 west, eth Avenue, V5Y 1 K2 (604) 373-3901 
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XTHT—MAG 

PRODUCTION GUIDE 
by Del Mehes and Michael Dorland 

T he following is a list of films in production (actually before, 
the cameras! and in negotiation in Canada. Needless to say, 
the films which are still in the project stage are subject to 

changes. A third category. In Pre-production, will be used to 
indicate films which are in active pre-production, having set a 
date for the beginning of principal photography and being 
engaged in casting and crewingl. Films are listed by the name of 
the company which initiated the project or with which the 
project is popularly associated. This is not necessarily the name 
of the production company. Where the two companies are 
different, the name of the production company, if known, is also 
given. In instances where a producer has asked us not to list a 
project or to withhold certain credits due to ongoing negotiations, 
we have respected his request. 

Please telephone additions and up-dates information to: 
Cinema Canada (4161 596-6829 or 1514) 272-5354. 

Film credit abbreviat ions 
d. director a s s t ft assistant director sc. script adapt adaptation d i a l dialogue 
phVdop. photography sp. ph. efx. special photographic effects ed. editor sup. ed. 
supervising editor sd. sound sd. ed. sound editor sd. rec. sound recording p. des. 
production designer art d. art director set d e c set decorator m. music c o s t 
costumes Lp. leading players e x e c p. executive producer p. producer a s s o c p. 
associate producer l ine p. line producer p. sup. production supervisor p. man. 
production manager p . c production company d i s t distributor An asteriskC) fol
lowing the film's title indicates Tmancial participation by the Canadian Film 
Development Corporation. 

ON LOCATION 

ABC-TV 
(416) 977-5023 
COUGAR 
ABC movie of the week began shooting 
Aug. 3 for 17 days in Port Perry and 
Kleinburg Studios, p. Diana Kerew 
exec, in charge of prod. Sharon 
Sawyer d. Steven Foreman sc. Steven 
Foreman, based on novel "An American 
Ghost" by Chester Aaron Lp. Matthew 
Vipond, Kim Houser. 

ASTRAL FILM 
PRODUCTIONS 
1514) 748-6541 ^ _ 
DRAW 
Feature-length Western made for HBO 
about the last stand of two aging gun-
fighters began principal photography 
Aug. 18 in Fort Edmonton Park, Alberta, 
for six weeks, exec. p. Harold Green-
berg, Stuart Rekant p. Ron Cohen d. 
Stephen Stern I.p. Kirk Douglas, James 
Cob urn. 

ATLANTIS FILMS 
(416) 960-1503 
C'VNLIT SERIES 
shooting began JuK 17 and will continue 
to October. Six 1 2 hr. dramas based on 
stories from Canadian literat"ure. Pre-
sold to CBC. Two other projects TBA. 

A CORONET AT NIGHT 
d. Bruce Pittman sc. Joe VViesenfeld, 
based on a story by Sinclair Ross I.p. R.H, 
Thomson, Marilyn Lightstone. 

THE SENSE 
SHE WAS BORN WITH 
d. Peter Shatalow s c Robert Duncan 
based on a story by W.P. Kinsella Lp. 
August Schellenberg, Joanna Schellen-
berg 

CBC 
(416) 925-3311 
I LOVE A MAN 
IN A UNIFORM 
For The Record: Shooting Aug. 16-Sept. 6. 
One-hour drama in Toronto, exec. p. 
Sig Gerber p. Alan Burke d. Don Mc-
Brearty sc. John Frizzell d.o.p. Ed Long. 

GENTLE SINNERS 
Shooting July 30-Sept. 7 in Manitoba, 2-
hour TV special, exec. p. Peter Kelly d. 
EricTilId.o.p. Ken Gregg sc. Ed Thoma-
son, based on a novel by W.D. Valgard-
son. Lp. Christopher Earle, Charlene 
Seniuk. Ed McNamara, Todd Stewart, 
Jackie Burroughs, Kenneth Pogue. 

SEEING THINGS 
Eight one-hour series. Fifth episode, as 
yet untitled, shooting Sept. 8-21, written 
by Sheldon Chad p.c. CBC T.V. Drama 
Dept. a s soc . p. Martin Wiener, Duncan 
Lamb, George McGowan ex. p. Robert 
Allan p. Louis Del Grande and David 
Barlow d. George McCowan d.o.p. Nikos 
Evdemon p. des. Dan Yarhi music Philip 
Schreibman ed. Vincent Kent sd. ed. 
Kevin Tovvnshend publicity David 
McCaughna. 

CITY-TV 
1416) 367-5757 
TORONTO TRILOGY 
Three half-hour dramas for telecast on 
City T\' in conjuction with Toronto's 
Sesquicentennial All three shows will 
be shot in Toronto during July and 
August. Sponsor: Knobhill Farms Ltd. 
p.c. City TV p. Mario Azzopardi, Marcia 
Martin exec. p. Moses Znaimerd. Mario 

Azzopardi. _ _ ^ ^ ^ _ „ _ _ ^ 

BETWEEN NEIGHBOURS 
SC. Bruce Mohun Lp. R.H, Thomson. 
Harvey Atkins. 

STREETWISE 
SC Denis Eberts. 

THE GOLDEN PROMISE 
sc, Brian Tremblay. 

FRANK COLE FILMS 
(613) 523-0355 
A DEATH 
A theatrical feature drama atout beinga 
man. Locations : a room, and the Sahara 
Desert. Five week shooting began Aug. 
22. May 1984 release. d./8C./exec. p. 
Frank Cole a s s t d. Richard Taylor p. 
Robert Paege assoc . p . Bemice Kaye 
d.o.p. Carlos Ferrand assL cam. Marc 
Poirier aiiim. cam. Stosh Jessionka sd. 
Etie Abdel-Ahad mus. David Irving 
mixer Daniel Pellerin ed. Jacques 
Couillard art d. Elie Abdel-Ahad video 
conL Lea Deschamps creative cons. 
Anne Miquet cost. Mailin Boppe props 
Anne Milligan, Francis Miquet make
up Kate Butler promot ion Bill White 
Lp. Richard Taylor, Venetia Butler. 

CONSERVISION PROD./ 
DON CARMODY PROD. 
(416) 474-0613 
FRED C. DOBBS 
GOES TO HOLLYWOOD 
One hourcomedy pre-sold to Global TV. 
Shooting in Aug. in Toronto. Already 
shot one week in May in L.A. exec. p. 
Don Carmody p./d. Jim Hanley assoc . 
p. Conrad Beaubien, Oriana Bielawski 
sc. Jim Hanley, Michael Magee Lp. Mi
chael Magee. 

STRANGE BUT TRUE 
Shooting began June 13 in Toronto, 24 
half-hour dramas based on true stories. 
Locations include, in and around To
ronto, London-England. Air date Sept. 
11,1983 on Global. p.c. Hanley-Carmody 
co-production in assoc. with Global 
Television Network and TVS in Great 
Britain, exec. p. Don Carmody, James 
Gatward p./d. Jim Hanley co-prod. 
Oriana Bielawski, Conrad Beaubien 
crea t ive consultant Alan Landsburg 
art d. Nigel Hutchins p. man. Jane 
Beaubien d.o.p. David Fisher 1st a.d. 
Frank McAnulty tech. d. Cliff Lopes sd. 
red. Robert Jim l ighting d. David Wil-
letts asst . p. m a n . Frances Handelman 
ed. Christopher Caslelyn cast ing Lu-
cinda Sill world-wide d l s t r ights : 
Alan Landsburg Productions series 
host Barry Morse l.p. Marilyn Light-
stone, Michael Ironside, James Douglas, 
Jackie Burroughs, Sean McCann, Harvey 
Sokoloff, Ken Pogue, Alfie Scopp, Maury 
Chaykin, David Calderisi, Nick Nichols. 

INTERNATIONAL CINEMA 
CORPORATION 
(514) 284-9354 
LE CRIME 
D'OVIDE PLOUFFE 
Feature film and television mini-beries 
based on the novol by Roger Lemelin 
shooting mid-July to mid-October 
througout Quebec. Canadian co-pro
ducers : ICC, in assoc. with the National 
Film Board, Alcan, Radio-Canada/CBC. 
French co-producers : Antenne 2/ Films 
AZ. Filmax. With financial participation 
from L'Institut quebecois du cin6ma, 
CKDC, S.O.D.LC.C, Cinemas Unis, Supers 
channel Ontario and Superchannei 
Alberta, e x e c p. John Kemeny&, Denis 
Heroux co-p. Gabriel Boustani p.c. 
Cine-Plouffe (II) Inc. p. Justine Heroux 
p. man. Micheline Garant p. sec. Domi
nique Houle u n i t man. Josette Perrot-
ta loc. man. Fran^iois Syivestre 2nd 
unit man. Madeleine Rozon NPB 
coord. Ashley Murray asst. NFB 
coord. Denise Beaudoin accL R^jane 
Boudreau a s s t acct . Barbara Pecs, 
Francine Lagace recept./typist Linda 
Ekdahl d. (ser ies) Gilles Carle d. (fea
ture) Denys Arcand 1 st a.d. Jacques W. 
Benoit 2nd a.d. Monique Maranda 3rd 

a.d. Martha Laing cont. Johanne Pre-
gent d.o.p. Franpois Protat 1st ass t . 
c am. Yves Drapeau 2nd asst. cam. 
Michel Bernier stills Piroshka Mihalka 
f r a m e r Jean-Pierre Lachapelle b o o m 
Normand Mercier sd. Claude Hazana-
vicius, Michel Guiffan, Marc Conil ed. 
(series) Pierre Bernier, Werner Nold 
ed. ( feature) Monique Foriier art d. 
Jocelyn Joly a s s t art d. Raymond 
Dupuis art dept. coord. Barbara Shrier 
prop master Ronald Fauteux props 
Jean Labrecque ensemble dec. Jean-
Baptiste Tard on-se t props Patrice 
Bengle a s s t on-se t props Ian Lavoie 
painters Sylvie Lacerte, Claire Alary 
head make-up Marie-Angfete Protat 
a s s t make-up Blanche Pierrehumbert 
head hair Gaetan Noiseux c o s t des . 
Nicole Pelletier a s s t c o s t Lise Pinet 
dresser Sylvie Rochon wardrobe 
Laurie Drew ivard. dresser Louise 
Gagn6 chief e l e c Don Saari e l e c Chuck 
Hughes, John Lewin l.p. Anne Letour^ 
neau, Gabriel Arcand, Jean Carmet, 
V^ronique Jannot, Denise PfliatraulL 
Donald Pilon, Pierre Curzi, Juliette Huot, 
Serge Dupire, Louis l^par^, Doris Lussier, 
Michel Cdt6, Dominique Michel, Daniel 
Ouimet. 

THE BLOOD OF OTHERS 
Shooting began July 20 in Paris for 18 
weeks on this political drama based on 
the novel by Simone de Beauvoir p.c. 
Cine-Simone (Cdn), Filmax (France), 
Antenne 2/Films A2 (France), d. Claude 
Chabrol p. Denis Heroux and John 
Kemeny co-p . Gabriel Boustani exec, 
p. LamarCard d.o.p. Richard Ciupka p. 
des . Frangois Comtet c o s t des . Pierre 
Cadot p. man. Jacques Bourdon sd. 
rec . Patrick Rousseau ed. Yves Langlois 
1st a.d. Michel Dupuy Lp. Jodie Foster, 
Michael Ontkean, Kate Reid, Lambert 
Wilson. Stephane Audran, Alexandra 
Stewart, Christine Laurent, Jean-Pierre 
Aumont. 

NATIONAL FILM BOARD 
- MONTREAL 
(514) 333-3422 
DARK LULLABIES 
A two-part documentary about the effects, 
of the Holocaust on the children of thei 
survivors and the children of the perpe
trators, shooting in Israel, Germany,.' 
MontreaL New York, Chicago- FalJ 1983. 
p.c. NFB - Montreal p. Edward LeLoi^ 
rain/Irene Lilienheim Angelico/Abbey 
Neidik exec, p, Kathleen Shannon d. 
Bonnie Sherr Klein/Irene Lilienheim 
Angelico/Abbey Neidik d i s t NFB re
lease date Summer 1984. 

NATIONAL FILM BOARD 
- EDMONTON 
(514) 333-3422 -
LONG LANCE 
One hour docu-drauia about an Ame
rican black who, in order to escape his 
country's racist policies of the 1920s, 
masqueraded as Canadian Indian hero 
Long Lance. Shooting in progress in 
Alberta, p.c. NFB - Northwest Studio -
Edmonton p. Jerry Krepakevich exec, 
p. Tom Radford d. Bernard Dichek d i s t 
NFB re lease date March 1984. 

NATIONAL FILM BOARD 
(514) 333-3091 
MARIO 
SEN VA-T-EN GUERRE 
From the novel "La sabliere" by Claude 
Jasmin, this feature film about a boy's 
imaginary world began shooting July 18 
in the lies-de-la-Madeleine, until end-
August. NFB CO-production, with Inter

national Cinema Corp. Budget: $1.6 mil
lion, exec. p. Jacques Bodet co-p. Denis 
Heroux p. H6lfene Verrier p. man. Lo 
raine Richard loc. man. Giiietie Guillard 
unit man. Louis-Philippe Rochon d. 
Jean Beaiidin sc. Arlelte Dion, Jean 
Beaudin, Jacques Paris Ist a.d. Michel 
Gauthier 2nd a.d. Louise Chantraine, 
Phil Comeau c o n t Monique Champagne 
art d. Denis Boucher props CharlcB 
Bernier a s s t props Dino Bomato §p. 
efx. Gary Zeller, Louis Craig cost des. 
Francois Laplante dresser Marianne 
Carter make-up Brigitte McCaughry 
d.o.p. Pierre Mignol 1st asst cam. 
Jean Lupine 2nd ass t cam. Chrlstiane 
Guernon stills Attila Dory gaffer Roger 
Martin best boy Guy Cousineau key 
grip Vvon Boudrias grip Jean-Pierre 
Lamarche sd. Richard Besse boom 
Esther Auger ed. Werner Nold asiL 
dresser Nicole Chicoine p. sec. Nicole 
Hilareguy unit pub, Mireille Kennoyan 
Lp. Nathalie Chalifoux, Normand Pele^ 
mann, Francis Reddy. 

NATIONAL FILM BOARD 
- MONTREAL 
(514) 333-3422 
MORGENTALER 
One hour docu-drama about Dr. Henry 
Morgentaler and Canada's justice system 
shooting July-August "in Montreal and 
surroundings. p.c. NFB - Montreal (NFB/ 
CBC co-production) p. Adam Symansky 
exec. p. Robert Verrall d. Paul Cowan 
di s t NFB release date March 1984. 

NATIONAL FILM BOARD 
(514) 333-3422 
ST. LOUIS 
One-hour documentary, began shooting 
March 1983 ; additional shooting sche
duled for August 1983 in the St. Louis 
district of Montreal. Spring '84 release. 
p.c. NFB ~ Montreal p. Marrin Cancll 
exec. p. Barrie Howells d. Derek May 
unit pub. Patricia Billing dist NFB 
release date Spring 1984. 

SUMMER CAMP 
FILMS LTD. 
(416) 362-5907 
CABIN FEVER 
Feature film began shooting Aug. 3 to 
Sept. 6 in Beaverton and Toronto On. 
tario. U.S. dIsL Millenium IBoger Co;' 
man) p.c. Summer Camp Films Ltd. p. 
Maurice Smith d. Miltlos Lente Ist a.d. 
Peter Saunders 2nd a.d. Camilla Frie. 
berg p. man. Colin Brunton d.o.p. Fred 
Guthe ed. Marcus Manton art d. Sandy 
Kybartos cost. des. Nancy Kaye make
up Vera Jordache gaffer Jock Brandis 
key grip David Zimmerman prod, co
ord. Mike Dolgy sd. Noise Boys Inc. sp. 
efx. Derek Howard casting Lucinda 
Sill Lp. Konnie Krome, Mike MacDonald, 
Wally Wodchis, Jason Sarokin, Ruddy 
Hall, Andrew Perking. Kim Brooks, Tony 
Mason, Ralph Benmerguy, Milan Cheylov. 

TAPESTRY PRODUCTIONS 
(416) 863-6677 _̂ 
MAGGIE AND PIERRE 
Taping began Aug 8 at G lobal studios in 
Toronto fori week. 90 min. TV drama for 
First Choice, p. Rick BuUer d. Martin 
Lavut »c. Linda Griffiths, Paul Thomp 
son Lp. Linda Griffiths. 
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ON LOCATION 

WILDFIRE FILMS 
(416) 222-4541 

WILDFIRE : T H E LIFE 
OF T O M LONGBOAT 
One hour TV drama began July S, 1983 
for 40 days in Toronto, Hamilton &, 
Kitchener. Telecast on CBC, May 1984. 

Production sponsored by Labatfs Bre
wery, p./d./sc. David Tucker d.o. p. Leo 
Zourdoumis sd. Daniel Latour cam. 
assL Rita Johnson lighting Marijan 
Klimmert a.d. Joe Kertes p. man. Susan 
Phillips sc. adapted from a book by 
Bruce Kidd tech. consultant Bruce 
Kidd Lp. Terry Harford, Allan Royal, 
Fern Henry-Pearsons, Irving Layton. 

IN PRE-PRODUCTION 
CANAMEDIA PROD. LTD. 
16 S e r v i n g t o n Cres . 
T o r o n t o 

EXOTIC DANCING -
THE INSIDE STORY 
One-hour documentary for pay and net
work TV. Summer '83 shoot. p./d. Les 
Harris rea. Linda McCabe. 

CANAMERICA FILM 
CORPORATION 
(604) 738-9095 

TALES OF THE MOUSE 
HOCKEY LEAGUE 
One-hour animation special for pay-TV, 
co-produced with Marmelade Animation 
Lid. Shooting in Vancouver. Budget: 
£1.5 min. exec. p. Ralph Martin d. Mal
colm CoUelt voices Bobby Orr, Denis 
Potvin, Richard Brodeur, Kenny Lins-
man. 

CINELASER 
4060 BOUL. ST-LAURENT, 
MONTREAL 

DEAF TO T H E CITY 
Low-budget theatrical fllm based on the 
Marie-Claire Blais novel, scheduled to 
shoot for five weeks in Montreal as of late 
August, one additional week in Arizona 
and San Francisco. Privately-financed, 
with distribution through Les Films Rene 
Malo and French television. Fall '83 re
lease, p. Bernard Ferro p. sec. Edith 
Plourde unit man. Linda Leduc p. man. 
Louis Goyer loc. man. Renee Rousseau 
p. sec. Brigitte Bouchard d. A. Mazouz 
Ist a.d. Silvan Alexander 2nd a.d. Mi
chel Vilani c o n t Andr6 Gaumond d.o.p. 
Philippe Lavalette 1st a s s t cam. Paul 
Gravel 2nd a s s t cam. Robert Michon 
stills Lyne Charlebois sd. Marcel Fraser 
boom. Jean-Guy Bergeron sd. ed. 
Claude Langlois ed. H616ne Girard asst. 
ed. Herv6 Kerlann sd. ed. Claude Lan
glois art d. Michel Marsolais asst. art 
d. Lynn Trout prop master R^jean 
Harvey props Claude Pare painter-
dec. Fabien Tremblay painter Marc 
Lemieux a s s t painter Sylvain Simard 
head make-up Louise Mignault a s s t 
make-up C^cile Rigault hair. Alain 
Thiboulout dresser France Gauvreau, 
Jacynthe V^zina gaffer Yves Charbon-
neau best boy Jean Courteau key grip 
Francois Dup6r6 grip Michel P6riard 
acc t element Pedneaull p. a s s t Ri
chard L6veill6 Lp. Macali NoBl, Francois 
Pratle, Luce Guilbeaull, Mitch Martin, 
Jacques Godin, France Chevrette, Yves 
Corbeil, Catherine Colvey, Riva Spier, 
Alpha Boucher, Jacques Lussier, Emilio 
Zinno, Nathalie Breuer, Sylvie Melancon, 
Christine Landry, Peter Blackwood, 
Andr6 Lacoste, Robert Higden, Harry 
Hill, Len Walt, Margarita Slocker, Irfene 
Kessler, Mark Walker, Terry Coday, 
Jacques Dufour, Don Bedard. 

CORVIDEOCOM LTD. 
(613) 722-2553 

BAGATELLES 
A 90-min drama scheduled for begin 
shooting in the Ottawa Valley in Septem
ber '83. p. Alan While sc. Patrick Gran-
leese d. Stewart Dudlev. 

EAGLE FILMS 
(CANADA) INC. 
(416) 534-7711 

OUT OF WEDLOCK 
Comedy feature begins shooting late 
summer in Toronto for five weeks. Bud
get $450,000. Developed with the assis
tance of the CFDC. p. Gaopal Goel exec. 
p. Janesh Dayal d. Harvey Frost sc. Ken 
Gass Lp, Sau! Rubinek, Kat^ Lynch, Dixie 
Seatle. 

FILMLINE 
PRODUCTIONS INC. 
(514) 288-5888 

FUN PARK 
Prepping has started on this low-budget, 
serious teen film, scheduled to begin 
shooting Sept. 10 in Montreal for five 
weeks. Budget: $1.5 min. d. Hafal Zie-
linski. 

FOUR NINE FILM 
PRODUCTIONS LTD. 
(403) 291-0410 
(403) 266-7482 

JOHN WARE'S 
C O W COUNTRY 
A two-hour movie for pay television 
based on book by Grant McEwan. Sche
duled to commence shooting in Alberta 
in 1984 with budget of $3 min. With the 
assistance of the Alberta Motion Picture 
Development Corporation, the CFDC 
and First Choice Canadian Communi
cations, p. Maxine Samuels assoc . p. 
Les Kimber. 

LAURON PRODUCTIONS 
LTD. 
(416) 967-6503 

THE DISABILITY MYTH 
PART II : E d u c a t i o n 
T H E DISABILITY MYTH 
PART III : T r a n s p o r t a t i o n 
Two one-hour documentaries for TV. 
exec. p. William Johnston, Ronald Lillie 
p./d. Alan Aylward d.o.p. Nick Stiliadis 
ed. Harvey Zlataratis asst. cam. John 
Dowcett sd. Dan Latour. 

T H E BILL KOCH STORY 
Ninety-minute documentary TV special 
for U.S. TV, in association with SPI Ver
mont, exec. p. William Johnston, Ronald 
Lillie d. Ira Levy d.o.p. Peter William
son asst. cam. Robert MacDonald. 

MARMALADE ANIMATION 
LTD. 
(604) 689-3123 

CALICO CAT 
Shooting five half-hour children's ani
mated TV specials for pay-TV, home 
video and broadcast T\' Locat ion : 
Vancouver. Budget: $2.5 inln, with 
financing from the Alberta Motion Pic
ture Development Corp, Canamerica, 
and First Choice pick-up. exec. p. Ralph 
Martin d. Malcolm Collelt p. sup. Yvonne 
Jackson mus . Bill Skolnik animators 
Steve Rabalich, Norm Roen, Norm Drew, 
Al Sens. Hugh Foulds. 

NEWFOUNDLAND 
INDEPENDENT 
FILMMAKERS CO-OP LTD. 
(709) 753-6121 

CROSSPOINTS 
A 60 min. drama for TV scheduled to 
begin shooting August, 22, in New
foundland, p, Francine Fleming, Paul 
Pope p.c. Nfld. Independent Film
makers Co-op. Ltd. d. Francine Fleming 
sc. Francine Fleming p. man. Tony 
Duarte. 

LES PRODUCTIONS 
VIDEOFILMS LTEE 
(514) 844-8611 

UN AMOUR DE QUARTIER 
13 half-hours, in co-production with 
Radio-Canada and French television. To 
shoot in summer '83. p. Robert Menard. 

MAURICE 
"ROCKET" RICHARD 
Casting across Canada for lead role as of 
early June for this tw^o-hour film and 4-
hour miniseries. p./d. Robert Menard. 

LES PRODUCTIONS 
DE LA CHOUEHE 
(514) 288-5719 

TEENAGERS - LES JEUNES 
One-hour drama in French and English 
co-production NFB/ONF slated for Sept. 

•start. Co-exec. p. Franco Battista, Bob 
Verrall co.p. Tom Beny, Dennis Sawyer 
sc. Tom Berry, Christiane Duchesne d. 
Marc F. Voizard. 

LES PRODUCTIONS 
PIERRE LAMY 
(514) 521-1984 

LE SILENCE 
ET LE CONFORT 
Pre-production begins Aug. 8 on this 
feature-length drama, scheduled to begin 
shooting Sept. 19 in Montreal. Budget : 
$1.2 million, d. Claude Jutra p. man. 
Lorraine Duhamel. 

RSL FILMS LIMITED 
(TORONTO) 
(416) 967-1174 

OVERDRAWN AT THE 
MEMORY BANK 
Shooting Aug. 20 to Sept. 12 at Magder 
Studios and Toronto locations. Two-hr. 
TV feature licensed by PBS for American 
Playhouse Series, exec. p. Stephen Roth 
p. Robert Lantos d. Douglas Williams 
prod. man. Gerry Arbeid a s s t prod, 
man. Jeff King prod, co-ord. Alison 
Dyer accountant Norma Rose Ist a.d. 
Mac Bradden loc. man. Duane Howard 
art d. Carol Spier a s s t art d. Dan Davis 
art d e p t trainee Louise Doyle driver 
Ethan Rill asst to p. Jo-Anne Bates 
casting Liz Ramos a s s t casting Merri 
Toth d.o.p. Barry BergThorston talent 
co-ord. Louise Casselman ward. des. 
Delphine White set dec. Elinor Rose 
Galbraith post p. sup. Jennifer Black 
unit pub. Linda Shapiro Public Rela
tions Lp. Raul Julia. 

PROJECTS IN NEGOTIATION 
ACPAV 
(514) 849-1381 

AU PRES DE MA BLONDE 
Script in development, to be shot in 1983. 
sc. Gilles Noel p. Marc Daigle. 

LA FEMME DE L'HOTEL 
Theatrical feature film, to shoot in Octo
ber'83, in MontreaL Budget: 5500,000. p. 
Bernadette Payeur sc. Lea Pool, Michel 
Langlois d. Leo Pool. 

DON M C M I L L A N 

PRODUCTIONS 
(416) 921-1056 

T W I C E AROUND 
T H E BLOCK 
90 min, feature drama for television 
scheduled for fall shoot in Toronto with 
5500,000 approx. budget, p . c Don Mc
Millan Prod, exec. p. Cedric Henry p. 
Don McMillan d. Carey Connor s c Stev-en 
Bradmen, 

ARC CINEMA CO. LTD. F.A. INTERNATIONAL 
(604) 669-9111 654-4462 

LAST LAUGH 
Horror feature with stand-up comedy to 
be shot in Vancouver, p.c. Arc Cinema 
Development Co. Ltd. exec. p. Peter 
Devaney. 

CANAMEDIA PROD. LTD. 
16 S e r v i n g t o n Cres . , 
T o r o n t o , O n t a r i o 

THE C O M E T HUNTER 
Movie for television, 90 min. Scheduled 
for spring 1983 in Ontario, p. Les Harris 
s c Glenn Nonnan 

ROCK'N'ROLL 
Musical on film and tape for pay-TV, 96 
inin.. scheduled for early 1983. p. Les 
Harris sc. and mus. John Gray. 

THE BOXTY CHRONICLES 
Cdn.-Brit, co-production p. Les Harris 
sc. Jamie Brown. 

CANAMERICA FILM 
CORPORATION 
(604) 738-9095 

OLDER 
Made for TV film from a story by Nyuma 
Shats, to shoot in Alberta and Vancouver, 
summer-fall '83. Approx. budget : 
S750,000 sc. Graham Crowell. 

INTERLOCK 
Thriller shooting summer '83 at various 
B.C. locations. Budge t : S1.5 min. sc. 
Tom Braidwood, Stephen E. Miller, from 
their original script. 

COCAINE BLUES 
Theatrical feature film, shooting in B.C. 
and South America, summer '84. sc. 
Peter Bryant from an original story by 
Ralph Martin. 

THE STOCK EXCHANGERS 
sc. Michael Singh. 

CINEFORT INC. 
(514) 288-3350 

A LIFE'S WORK 
Six 12-minute films for children about 
work to be shot in various locations 
across Canada, p. Mary Armstrong 

HEADING HOME 
A 60-minute drama about the situation 
of thousands of women who take gar
ment work into their homes. To be shot 
in Montreal, p. Mary Armstrong. 

DIMENSIONS 2000 PROD. 
CANADA LTD. 
c /o 569 S h e p p a r d Ave. W. 
Ste. 410 D o w n s v i e w , O n t a r i o 
M3H 2R8 

DEATH MOVES 
Two-hour action drama for theatrical 
release and subsequent pay T\'. Shooting 
planned for summer 1983 in Toronto. 
Vancouver Budget S2 S milion. Union 
shoot p. /sc. Alan Rose 

T H R O U G H T H E EYES 
OF T H E P E R F O R M E R 
A three part television pilot to shot in 
England and Canada. Scheduled shoot
ing TBA. If s an in-depth look into the 
lives of some of the greatest rock musi
cians, exec. p. Peter Bobras p. Waller 
Giacomini. 

VIRGINIA; T H E 
LOST LEGACY 
Feature to begin shooting in September 
1982 based on an important archeolo-
gical discovery, exec. p. Peter Bobras p. 
Walter Giacomini. For farther informa
tion call Peter (416) 654-4462. 

FAIRCREST FILMS LTD. 
(613) 745-2236 

THE STRANGE ONE* 
Special effects photography has begun. 
Location filming in Toronto, Ireland, 
Scotland on a budget of S4 million. p . c 
Faircresi Films Ltd. p. Budge Crawley 
sc. adapted from a novel by Fred Bos-
worth, "The Strange One" d.o.p. Robert 
Ryan ph. Robert Ryan, Patrick Carey sp. 
efx ph. Patrick Carey, Robert Ryan 

FILMLINE 
PRODUCTIONS INC. 
(514) 288-5888 

AMERICAN T W I S T 
Low-budget theatrical feature on con-
temporary morals. p.c. Film Associates 
s c Douglas Bowie, based on an idea by 
Pieter Kroonenburg d. Doug Jackson. 

FAT MAN, TAILOR, 
SOLDIER, SPY 
Theatrical feature film on the terrorist 
kidnapping of U.S. General James Dozier, 
for Fall '83. Financing from First Choice, 
Home Box Office co-p. co-p. Robert 
Cooper Productions, Toronto, in assoc. 
with First Choice Canadian. Based on 
Jonathan Beat/sTime Magazine article, 
sc. cons . Beaty sc. Jay Teitel 

BIG BEAR 
shooting in Alberta on 6 x i-hour series 
scheduled for February, '84, with backing 
from CBC, CFDC and the Alberta Film 
Development Corp. Licensed by CBC 
Based on the novel by Rudy Wiebe sc. 
cons . Wiebe s c Peter White. Jamie 
Brown exec. p. Michael Spencer p. 
David Patterson, Pieter Kroonenburg. 

GREENPEACE HI 
Theatrical feature film, budgetted at $10 
million, on the 1973-74 Greenpeace pro
tests against French nucteartesling in S 
Paiiiic Liiider de\eIopment with Super-
channel. Scheduled for winter'83-84 on 
location in New Zealand. 

A scries of four films based on Dick 
Francis horsey-set mysteries, each bud-
getted at S2 5 million, under develop
ment for Showlime. Scheduled for '84. 
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LES FILMS VISION 4 INC. 
(514) 866-9341 

LES CADAVRES 
DU PLACARD 
Budgeted at $1.2 million, a suspense 
thriller to be shot end-'83. sc. Monique 
Messier d. Jean-Claude Lord. 

Johnston. Ronald Lillie d. William John
ston sc. Jav Tietal. 

POUVOIR INTIME 
Script under development on this $1 
million police thriller, slated for early 
'84. p. Monique Messier sc. Yves Simu-
neau, Pierre Curzi d. Yves Simoneau. 

INTERPOLATOR FILMS 
33 Granby St., Toronto, 
Ontario M5B 1H8 

THE INTERPOLATOR 
Shooting scheduled for fall 1983. Feature 
to be shot in Toronto, exec. p. Donald 
Wayne l ine p. Phillip Hudsmith sc^ 
Donald Wayne d. (not confirmed!. 

LIGHTSHOW 
COMMUNICATIONS INC. 
(phone no. unavailable) 
NIGHT SCREAMS 
Horror feature scheduled for Oct. 1983 
in Toronto. Budge t : 5500,000 Disl. : 
Citadel Films, p.c. Lightshovv Commu
nications Inc. p. Michael Bochner, Gerard 
Ciccoritti d. Gerard Ciccoritii sc. Mi
chael Bockner, Gerard Ciccoritti, Elena 
Palozzi, Dan Rose d.o.p. Robert Berg-
mann. 

KORICAN 
COMMUNICATIONS 

(416) 532-0265 

MOLLY 
Project in development p. Michael 
Korican sc. Bob Ryan adapted from 
book by Charles Perkins. 
GOOD-BYE, PAPA 
Prnject in research. p./sc. Michael 
Korican. 

THE MISINFORMER 
Project in development p. Michael 
Korican s c Erik Knudsen. 

KRIZSAN FILM 
PRODUCTIONS 
(902) 425-6939 

MIDDLE OF NOWHERE 
Made-for-TV movie, Script in develop
ment. Shooting scheduled for .August, 
1983. p. Corinne Lange d. Les Krizsan. 

INSIGHT PRODUCTIONS 
(416) 596-8118 
COMEDY JAM 
One-hour comedy special series sche
duled for fall shoot, p. John Brunton 
c a s t i n g d i r e c t o r Parnela Roberts. 

LAURON PRODUCTIONS 
LTD. 
(416) 967-6503 
ONE LAST SUMMER 
Featuretobegin July'84 exec, p. William 

THE NOTE 
Made for TV movie to begin shooting 
December '83 in Gaspe and Boston, e x e c 
p. William Johnston, Ronald Lillie s c 
Peter Blow. 

GETTING OUT 
Feature to begin shooting spring '84. 
exec. p. Johnston &, Lillie p. Alan Ayl
ward. 

THE DISABILITY MYTH 
PART IV : Family 
&. Education 
One-hour documentary special, exec, 
p. Johnston & Lillie p./d. Aylward, 

MANITOU 
PRODUCTIONS LTD. 

(416) 924-2186 

GO BOY 
shooting schedule TBA, e x e c p. Ralph 
C. Ellis p. William Davidson s c Da\ddson, 
based on autography by Roger Caron 
c o n s u l t Roger Caron. 

DON'T HIT THE 
PANIC BUTTON 
Scheduled for 1983 e x e c p. Ralph C. 
Ellis p. William Davidson s c William 
Davidson and Martin Lager, based on a 
story by Lager. 

MUTUAL 
PRODUCTIONS LTD. 
(514) 526-3761 
(213) 274-5251 

A NEW DAVID 
CRONENBERG FILM (no title) 
Scheduled for Fall '83. exec. p. Pierre 
David Productions p. Pierre David 
assoc . p. Denise Diiiovi s c d. David 
Cranenberg. 

THE PRACTICE 
Project under development, p. Pierre 
David assoc . p. Denise Dinovi. 

NATIONAL FILM BOARD 
(Prairie Studio) 
(204) 949-3161 
1919 ! - THE WINNIPEG 
GENERAL STRIKE 
,\ fealure-lenglh drama with documen
tary elements shooting in late fall. exec. 
p. Jan D'Arcy p./d. Derek Mazur, Bob 
Lower sc . Lower 

NELVANA LTD. 
(416) 863-0091 

MR. MICROCHIPS 
A 13-half-hoiir TV series, pre-sold to C 
Channel. 

PHOENIX PICTURES 
(604) 688-7858 
CHANNEL ONE 
Feature film in development. Budget 
and location TBA. e x e c p. David H. 
Brady exec, a s soc . David Gregson sc. 
Steven Alix asst . p. Elaine Fleming. 

LES PRODUCTIONS 
SDA LTEE 

(514) 937-3525 

HIT AND RUN * 
To begin principal photography in Mon
treal on a S5 million budget, p. Nicole M. 
Boisvert p. o ian . Lyse Lafontaine d. 
Bobin Spry sc. Douglas Bowie, Arthur 
Fuller, Spry, based on the book by Tom 
Alderman. 
MON FERE, MON AMOUR 
(working title) 
Feature to be shot in Montreal with a 
budget of $1.5M approximately, p. Nicole 
Boisvert sc. Roger Fournier. 

LES PRODUCTIONS 
VIDEOFILMS LTEE 
(514) 844-8611 
UN AMOUR DE QUARTIER 
Script in development forl3 half-hours, 
in co-production with Hadio-Canada 
and French television. To shoot in Octo
ber '83. p. Robert Menard. 

MAURICE 
"ROCKET" RICHARD 
Casting across Canada for lead role for 
this two-hour film and 4-hour miniseries 
to shoot in 'S4. p./d. Robert Menard. 

RIVERCOURT 
PRODUCTIONS LTD. 
(416) 363-4444 

BODY COUNT 
Feature length drama shooting dates 
T.B.A. with a budget of S2.7M. p. Paul 
Burford d. Michael Anderson sc. Tony 
Sheer. 

RTV COMMUNICATIONS 
(416) 365-0733 

LEE HARVEY OSWALD 
Production to begin spring 1983. Live 
theatre productions of the play by Mi
chael Hastings, tape will be shot for pay-
TV. Principal casting in January, e x e c p. 
Robert Chorney, Tony Grillo. Victor 
Tovey d. Jon Michaelson. 

JINGLES ~~ ~ ^ 
Half-hour sitcom pilot. Script in develop
ment, e x e c p. Robert Chorney, Tony 
Grillo, Victor Tovey. 

SEAGULL PRODUCTIONS 
(514) 932-7868 

CALIFORNIA CHABLIS 
In Vancouver withaS3.5 million budget. 
p. James Shavick sc. Steven Manners 
cast . Casablanca. 

STANDARD/TAPESTRY 
PRODUCTIONS 
(416) 863-6677 
(613) 224-1313 

Tapestry Prod, in association with Stan
dard Brtjadcasting developing Canadian 
plays for television. Creative Consultant: 
Don Harron. 

THE SUN NEVER SETS 
By Paddy Crean p. Gary McKeehan d. 
John Hirsch e x e c p. Bryn Matthews. 

TGO RECORDS & 
FILMWORKS LTD. 
(514) 844-0844 
BEAU GESTE IN CONCERT 
Concert film, shooting early September 
in Montreal, exec. p. Tony Green p . 
Peter Serapiglia. ____^^ 

IN THE CAN 

FEATURES 

COOK AND PEARY -
THE RACE TO THE POLE 
Made for CBS television movie, wrapped 
July 22 after four weeks in Montreal, 1.5 
weeks in Greenland. Oct. '83 air-date. 
p.c. Filmline Productions Inc., Montreal 
(514) 288-5888, and Robert Halmi Pro
ductions Inc., New York. For details, see 
Cinema Canada No. 98. 

THE HOTEL 
NEW HAMPSHIRE 
Feature film based on John Irving's 
novel, wrapped after seven weeks in 
Montreal and Tadoussac. p.c. Woodfall 
Productions 1514) 931-9134, and Filmline 
Productions Inc. (514) 288-5888. For 
Details, see Cinema Canada No. 98. 

LOUISIANA 
Canada-France co-produced feature 
and 6 X 1-hour TV series, wrapped in 
Paris Aug. 5 after a 90-day shoot in 
Louisiana and France, p.c. Cin6-Loui-
siana, an International Cinema Corp. 
company (5141 284-9354. For details, see 
Cinema Canada No. 98. 

ANNEES DE REVE 
ET DE REVOLTE 
The continuation of Jean-Claude La-
brecque'sLes Vaufours (1975), wrapped 
the week of July 25 in Quebec City. p.c. 
Les Films Vision 4 Inc. (514) 866-9341. For 
details see Cinema Canada No. 98. 

WHAT IS TO BE DONE 
Feature length drama/comedy, taped 
May '83 in Toronto, from the Tarragon 
Theatre play with original cast. p.c. 
GaborApor&. Co. (416)923-9228. p . /exec 
p. Gabor Apor d. George McCowen ar t . 
d. Leon Major sc. Mavis Gallant l.p. 
Margot Dionne, Donna Goodhand. Rod 
Beattie, Patricia Carroll Brown, Jack 
Messinger. 

WAITING FOR THE PARADE 
90 min. adaptation of the play by John 
Murrell, taped on location at the Mc-
Manus Studio in London, Ontario July 22 
toAug.l CBC presale. Budget : 5500,000, 
p . c Primedia Production Ltd. (4161 361-
0306, from The Grand Theatre Com
pany's production of Waiting For The 
Parade p. Richard Nielsen d. Robin 
Phillips d.o.p. Barry Bergthorsen a r t d. 
Franco de Cotiis ed. Bruce Nyznik s t i l ls 
Shin Sugino c h o r e o g r a p h y Jeff Hyslop 
m a k e - u p Michelle Burke publ ic i s t 
Leonard McHardy Lp, Donna Good-
hand, Martha Henry, Sheila McCarthy, 
Carole Shelley and Susan Wright. 

MEET ME AT 
THE OCCIDENTAL 
Ninety-minute documentary anthro
pological study of the urban native Ca
nadian whose traditional culture and 
lifestyle is being dramatically aUered by 
the stresses of city life p . c NFB Winni-

UMBARA BROTHERS 
FILMS 
(4161 723-8493 

SOJOURN 
Adventure comedy sel in Canada and 
Indonesia, To be distributed throughoui 
the Asian market by P.T. Parkit Filnn 
Budget: $1.4 million, p. Christophjr 
Heard (Produced in assoc. with Umbara 
Brothers Films) d. Danu Umbara m 
Christopher Heard & Melanie Umbaij 
I.p. Christopher Heard. 

peg 1514) 333.3422 p. Andreas Poulsson/ 
Michael Scott exec. p. Jan d'Arcy d. 
Norma Bailey d i s t NFB release dale 
September 1983, 

POLICE ACADEMY^ 
Comedy feature wrapped in Toronto 
mid July after an 8-week shoot, p.c 
Police Academy Inc. (416) 252.9341, For 
details, see Cinema Canada No. 98, 

QUEBEC/CA1S[ADA1995 " 
90 min. video drama for TV shooting in 
Toronto, May 16-29. p,c. Primedia Prod. 
Ltd. (416) 361-0306, in assoc. wilh Firel 
Choice and CTV. p. Richard Nielsen d. 
John McGreevy sc. Richard Nielsen p, 
m a n . Marilyn Stonehouse unit man. 
Rick Watts i s t a.d. Bill Corcoran 3ril 
a.d. Debbie Beers p. coord. Deborah 
Zwicker p. asst, Joanna Caslon art, d. 
Franco de Cotiis lighting d. Peter Ed
wards cam. op. Barry Bergthorsen s.d. 
Bryan Day p rops . Ken Coonlz ward. 
des . Sharon Purdy make-up Paul Rich
mond p. a c c t Penny Royce hair Mau
reen Mestan cont.MimiWolchtech.p. 
Jim Campbell video op. Clive Davis 
cas t ing Deirdre Bowen unit pub. Linda 
Shapiro l.p. John Neville, Jackie Bur
roughs, Martha Henry, Kenneth Welsh, 
Albert Millaire, Louise MarJeau, Gary 
Reinecke, Jack Messinger, with sp, ap
pearance by Moses Znaimer. 

BLACKLIGHT 
Feature TV drama for CBC, wrapped 
May 26 after five weeks in Toronto, final 
wrap June 1 in Las Vegas, p.c. Blacklî ht 
542519 Ont. Ltd. (4161 977-5029. exec. p. 
Joseph Gates, Bruce Raymond p. John 
M. Eckert d. Marc Daniels p. man. 
David Coatsworth assL to p./d. Alice 
Ferrier p. co-ord. Philippa King p. 
acct . Heather Mcintosh assL acct 
Susan McKibbon office runner Jesse 
Cohoon i s l a.d. Tony Lucibello 3nd 
a.d. Richard Flower 3rd a.d. Louise 
Casselman ta .d . /se t p.a. Andreas 
Blackvvell c o n t Nancy Eagles d-o.p. 
Mark Irwin I s l cam. a s s t Carl Harvey 
2 n d ca m. asst . Richard Meldazy cam. 
t r a i n e e Brian Gedge key grip Carlo 
Campana g r ip Ian Taylor, Don Payne 
gaffer Scotty Allen hesl boy Dave Wil-
lelts e lec t r ic Sandy Carroll sd. mix. 
Doug Ganlon boom Jack Buchanan art 
d. Karen Bromley Is) a s s t art d. Dave 
Davis t r a i n e e a r t d . Cindy Zakseldec. 
Elinor Galbraith, Enrico Campana prop 
m a s t e r Don Miloyevich ass t props. 
Greg Pelchet ward, master Arthur 
Rowsell ward, a s s t Maureen Gurney 
m a k e - u p Shonagh Jabour hair Jenny 
Arbour c o n s t man. Joe Curtin hd. 
c a r p e n t e r Kirk Cheney carpenter 
Myles Roth l a b o u r David Lloyd scenic 
ar t i s t Nick Kbsonic painter Han>' 
Pavelson dr iver captain David Chud 
d r i v e r s Izidore Masallam, Alex Dawes, 
Allan Zweig cas t ing Deirdre Bowen 
ex t ra c a s t Peter Lavender ed. Ron 
Wisman 1 st a s s t ed. Roberta Kipp and 
a s s t ed. Man Rulka sd. ed. Alban 
Streeter a s s t sd. ed. Hayden Streeter 
Lp. Brooke Adams, SamanthaLangevin, 

REACH THE DECISIOIV-MAKERS ! 
P h o n e u s n o w t o p l a c e a n ad in o u r 

M o n t r e a l F i lm Fes t iva l 
s p e c i a l i s s u e o f C i n e m a C a n a d a 

67A Portland SI., Toronto .\15V 2,\I9 
(4161 .596-6829 

834 Bloomfield Ave., .Montreal H2\ .3.SK 
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Lesleh Donaldson, Ron James, Joseph 
Kelly, Benny D'Onofrio, Isabelle Mejias, 
Brenda Woods, Glenn Milligan. Greg 
Kozak. Sandra Ciccone, Albert Genlile, 
iSusan Roman, Nick Kilbertus, David 
'Gardner, Angala Fusco, Rocco Ma^atta, 
'Elizabeth Cinello, RenatoMarulli, Patri-
'cia Hamilton, Ron White, Barbara Gor-
'don, Michael Reynolds, Lome Cossette, 
iMarcia Diamond. William Lynn, Jim 
Chad, Liberace, and the Blacklight Per
formers : Valerie Buhagiar, Dave Mouti, 
Paul Pawluk, Darlene Arsenault. Debbie 
Lim, Debbie Rossen. 

JOY 
Canada-France co-production feature 
fdm, began Feb. 7, wrapped week of Apr. 
18. Canadian p.c. Movie Corp. IX Inc., a 
subsidiary of RSL Films Ltd., Montreal 
(5141, 931-7155. For details, see Cinema 
Canada No. 96. 

BALCONVILLE 
Taping of the David Fennarlo play for 
|c Channel and CBC, in Ottawa at CJOH-
TV. completed May 23. p.c. Standard/ 
Tapestry Productions (4161 863-6677/ 
il613) 224-131^. 

ICEMAN 
'Wrapped May 21, after shooting since 
Feb. 21 in Vancouver, Stewart B.C. and 
Churchill Falls. Man. Not a Canadian 
•film. p.c. Huron Productions (604) 926-
7491. For details see Cinema Canada No. 
96. 

A CASE OF LIBEL 
Taping of 90 min. drama wrapped Apr. 
2S at Toronto's Showline Studios, p.c. 
Nederlander Bros. Television and Film 
Productions (416) 446-5311. _. 

ONE-HOUR 
PROGRAMS 

STORYTELLING 
Sixty-minute performance film on the 
art of storytelling, wrapped June 30. p.c. 
Atlantis Films/Kay Armatage Prods., 
(4161 960-1503. 

THE MAKING 
OF STRANGE BREW 
One-hour comedy special p. Devine 
Video Works (4161 921-8431 exec. p. 
MGM, Louis Silverstein &, Jack Grossberg 
p./d./8C. David Devine assofx p. Richard 
Mozer d.o.p. John Grierson. 

WARDAIR 
One-hour documentary profile of charter 
airline operator Max Ward and the state 
of the tourist industry, p.c. National 
Film Board - Montreal, (514) 333-3433. 
For details, see Cinema Canada No. 98. 

SINGING : 
A JOY IN ANY LANGUAGE 
One-hour documentary featuring Mau
reen Forrester and Claude Corbeil on a 
cultural exchange tour to China, where 
they conducted workshops and gave 
concerts, p.c. NFB-Montreal, (514) 333-
3433 p. Tom Daly exec. p. Barrie Howells 
d. Maica Cillson d.o.p. Tony lanzelo, 
cs.s. d l s t NFB re l ea se date July 1983 
C.B-C. Network telecast September 19S3. 

OVERTIME 
One-hour documentary filmed in To
ronto. The Toronto Old timers' hockey 
team is the vehicle through which this 
film examines men at midlife, p.c. Na
tional Film Board - Montreal (514) 333-
3422 p. Barrie Howells exec. p. Barrie 
Howells d. Marrin Canell, William 
Weintranb d i s t NFB re lease date Fall 
'83. 

SLIM OBSESSION 
60 min. drama For The Record wrapped 
May 6 in Toronto. To be aired in '83-'84 
season. p.c. CBC-For The Record (416) 
925-3311. p. Bonita Siegel. For details see 
Cinema Canada No. 96. 

ABORTION 
One-hour documentary shot in Canada, 
U.S., Latin America and Japan. p.c. Na
tional Film Board of Canada (Ontario 
Regional Prod. Centre) (416) 369-3012. 
exec. p. John Spotton, Kathleen Shan
non. 

P-1 
60 min. drama For The Record shot May 
25-June 8. to be aired '83-'84 season, p.c. 
CBC - For The Record (416) 925-3311 
exec. p. Sig Gerber p. Alan Burke d. 
Rene Bonniere sc, Barry Wexler d.o.p. 
Ed Long ed. Gord McLelland. 

SOMETHING TO 
CELEBRATE 
One-hour documentary about golden 
agers who are still living their lives to 
the fullest. July '83 release. p.c. NFB/CBC 
co-production - Montreal (514) 333-3422 
exec. p. Adam Symansky d. Donald 
Brittain unit pub. Patricia Billing d i s t 
NFB release date July 1983. 

OVERTIME 
Toronto Old Timers Hockey Team is the 
vehicle through which this one-hour 
documentary examines men at mid life. 
Fall '83 release.p.c. NFB- Montreal(514) 
333-3422 p. Barrie Howells e x e c p. Barrie 
Howells d. Marrin Canell/William Wein-
traub d i s t NFB. 

WARDAIR 
A one-hour documentary profile of char
ter airline owner Max Ward and the tour
ist industry, shot in Toronto, Barbados 
and Hawaii. Fall 'S3 release, p.c. NFB -
Montreal (514) 333-3422 p. Mark Zannis 
exec. p. Barrie Howells d. William Can
ning d l s t NFB. 

SINGING A JOY 
IN ANY LANGUAGE 
One hour featuring Maureen Forrester 
and Claude Corbell's cultural trip to 
China to conduct opera workshop and 
give concerts, p.c. NFB- Montreal (5141 
333-3422. p. Tom Daly exec. p. Barrie 
Howells d. Malca Gillson d.o.p. Tony 
lanzelo, c.s.c. unit pub. Patricia Billing 
d i s t NFB re lease da te July 1983. 

CAPTIVE MINDS : 
HYPNOSIS AND BEYOND 
One-hour documentary exploring vari
ous forms of mind control, from simple 
hypnosis, to far-reaching mind control 
techniques. July '83 release, p.c. NFB -
Headquarters studio (514) 333-3422 exec, 
p. Adam Symansky d. Pierre Lasry unit 
pub. Patricia Billing d i s t NFB. 

TV SERIES 
VANDERBERG 
Six pari mini-series wrapped July 15 in 
Toronto, Calgary. p.c. CBC (416) 925-
3311. For details, see Cinema Canada 
No. 98^ 

SEEING THINGS 
Fourth episode out of eight, wrapped 
July. p.c. CBC (416) 925-3311. For details, 
see Cinema Canada No. 98. 

AMATEUR NATURALIST 
Thirteen half-hour programs, wrapped 
July. p.c. Primedia Productions Inc. 
1416) 361-0306. For details, see Cinema 
Canada No. 98. 

CANLIT SERIES 
Two half-hour dramas in a series of six : 

AN OUNCE OF CURE 
Wrapped in July. d. Don McBrearty sc, 
John Frizzell, based on a story by Alice 
Munro l.p. Martha Cronyn, Catherine 
Burns. 

HOME FROM FAR 
d. Bruce Pittman sc. Joe Wiesenfeld, 
based on a story by Jean Little. Lp. Fiona 
Macgillivray, Simon Craig, Diana Bar-
rington. David Main p.c. Atlantis Films 
(416) 960-1503. 

STRAY CATS 
Ninety-minute concert film. Pre-sold to 
First Choice. One of 14-part series. p.c. 
Concert Productions International and 
Devine Video Works (416) 921-8431. 
exec. p. Michael Cohl, Dusty Cohl. Bill 
Ballard, Stephen Howard p./d./BC. David 
Devine co-p./ed. Rik Morden assoe. p. 
Michael Mozer. 

CHRIS DE BURGH 
TwQ.hour concert film. Second in 14-
part series. p.G. Concert Prods. Interna
tional *. Devine Video Works 14161 960-
1503. 

C L A S S I F I E D 
Under-employed actor seeks addi
tional work as extra and minor role or 
what have you. Legitimate. Forpicture 
and resume phone David (416) 481-
2085. (99) 

Wanted : Press kits or stills of Cana
dian feature films or Canadian actors. 
Contact Raymond Naud, 15635 98 
Ave., Surrey B.C. (604) 684-7005 
(99) 

Forsale : Canon Scoopic 1 SMS with 
case, 2-batteries, battery charger, 
filters, Bolex tripod, spider, 1-Maier 
Hancock hot splicer, 2-moviola re
winds, 2-Neumade rewinds and split 
leels. Jean-Paul (416) 487-6165/ 
961-0499. (99) 

Wanted : Editing Bench Equipment. 
(902)566-1677. (99) 

Story treatment :available for deve
lopment. Pisoean/Odyssey. Adven
ture mystery docu-drama. Call Greg 
(416) 745-6533 days/792-3160 
evgs. (99) 

Used 16mm camera systems for 
sale: 1) C.P. 16RA(REFLEX) $8500. 
Includes: camera body, sound head, 
three mags. Canon 12-120 macro 
zoom, rubber shade, battery, battery 
charger, case. 2) C.P. 16RA(REFLEX) 
$7500. Includes: Camera body, 
sound head, two mags, Canon 12-
120, macro zoom, rubber shade, bat
tery, batterycharger, 3) ECLAIRN.P. 

R. $6500. Includes: Camera body, 
perfectone motor (crystal, var. 
speed), Kinoptik viewfinder, 12-120, 
Angenieux (Cameflex), rubber shade, 
two mags, battery, charger, camera 
Barney, case. Lome Lapham Sales, 
2010 Berkley Avenue, North Vancou
ver, B.C, V7H 1Z5. Phone (604) 929-
1312. (99) 

For sale-Ortve-lnspeakersaCords 
$5.50 ea./Junctlon boxes $4.50 ea. 
For more info call (604) 682-1848. 
Excellent condition. (99) 

For sale - Simplex XL-projectors 
and R.C.A. 9030 or Simplex SH-
1000-Soundheads-Solarcel ls. For 

more info call (604) 682-1848 days. 
(99) 

Attent ion ; Forming activists' docu
mentary film collective. Need com
mitted directors, journalists, lay 
people. Striving for highest produc
tion values. Write : Box 335, Stn. A. 
Willowdale, Ont. fi12N 5S9 (99) 

For ren t : 16mm single or double 
headed Steenbecks, 16 or 35mm 
Ivloviolas. Will ship anywhere. Also 
sound transfer facilities at very com
petitive rates. Contact Sunrise Films 
Ltd. (416)968-0636. (100) 

Avenue rd. 4 Bloor : Forlease. Over 
3000 sq. ft. of furnished or unfur
nished office space. 13 offices from 
$350.00 to $1500.00 per month. 
Board room and other facilities pro
vided. Call(416) 922-7554. (100) 
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we'll provide ali the film news, 
views and interviews you'll need 
to keep abreast of develop
ments - both artistic and 
commercial - in Canada. 

^ I W H U F A I 
D Individuals: $19 ~ 

(a saving of $5 off cover price) 
(Add $9 postage for USA and overseas per year) 

Plaas* antsr • a Renewal D New Subscription for 

D Companies and institutions: $25 

AOORESS 

mOVINCE 

D Payment enclosed 

D Bill me. P.O. no. 

D Bill my VISA ace. no _ 

Expiry date^ 

•lONATURE 

Mail coupon to Cii^ema Canada, Box 398, Outremont Station, Montreal H2V 4N3 
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NATIONAL OVERVIEW JUNE 4 JUNE 11 JUNE 18 JUNE 25 

ALL IN GOOD TASTE 
Canada - engtish - pan Canadian 5/20 VI 2,300 1/1 1,900 3/3 5,200 2/3 4,500 16,900 

BLUKTHUNDER 
usa - english & trench - Columbia 5/13 6/23 209,556 6/19 135,424 6/22 99,348 6/19 71,588 1,180,023 

BREATHLESS 
usa - english - orion pictures 5/13 6/21 169,450 6/25 126,403 6/12 52,171 6/12 40,915 924,680 

CLASS O F '84 
usa . english . roke international 6/3 /- 3/10 47,500 3/8 32,600 2/4 19,800 99,900 

2 HEURES MOINS QUART AVANT JESUS-CHRIST 
france - french - films mutuels & films rene malo 6/17 1/8 67,470 67,470 

EVIL DEAD 
usa . english . cine 360 & cinema 90 5/27 1/10 54,252 1/4 9,083 17,692 1/2 10,432 91,459 

FLASHDANCE 
usa . english - paramount 4/15 10 6/26 242,166 6/26 225,638 6/20 150,082 6/22 151,171 1,854,668 

GANDHI 
united kingdom & India - eng. & fr. - Columbia 12/17 27 6/15 84,012 6/13 69,926 6/13 45,276 6/10 40,403 3,923,447 

THE GREY FOX 
Canada - english - united artists 3/25 12 2/4 16.232 4/5 15,081 3/3 5,363 365,424 

THE HUNGER 
usa - english - united artists 4/29 6/7 35,994 6/10 27,687 5/6 12,565 2/3 6,400 496,489 

L A T R A V I A T A 
usa - Italian with eng. & fr. sub - universal 5/6 2/3 31.541 2/3 26,136 2/3 16,750 2/3 14,678 157,285 

LOCAL HERO 
united kingdom - english - warner brothers 3/4 16 5/7 27,907 5/7 23,720 3/5 14,980 3/5 15,938 538,887 

I HE MAN WITH TWO BRAINS 
usa - english - warner brothers 6/3 6/23 228,862 6/23 116,918 6/13 71,662 417,442 

MARIA CHAPDELAINE 
t-anada - french - astral films 4/29 1/2 24,574 1/2 15,904 1/2 8,585 1/1 4,603 238,202 

MONTY PYTHON'S THE MEANING O F LIFE 
united kingdom . english - universal 4/1 12 6/9 36,540 6/6 25,135 5/5 12,528 3/3 8,526 1,130,699 

MY TUTOR 
u,sa . english - citadel & crown international 5/20 4/14 44,358 2/2 3,300 3/3 9,065 1/11 22,268 161,641 

1 HE OUTSIDERS 
usa - english - warner brothers 3/25 13 6/10 26,249 6/7 14,626 3/3 4,279 3/3 4,883 1,522,784 

OCTOPUSSY 
united kingdom - english - united artists 6/10 -/- 6/38 701,144 6/37 608,371 1,309.515 

PSYCHO II 
usa - english . universal 6/3 6/28 327,272 6/29 190,501 6/30 151,621 669,394 

LE RETOUR DE MARTIN GUERRE 
france - french - les films mutuels 2/4 19 1/1 3,713 1/1 3,226 1/1 2,192 212,407 

RETURN O F THE JEDI (STAR WARS III) 
usa - english & french - 20th century fox 5/25 6/13 1,009,865 6/12 846,138 6/15 645,220 6/16 743,100 3,742,559 

SOPHIE'S CHOICE 
usa • english &. french . universal 12/10 28 6/8 41,929 5/5 26,847 5/5 17,382 4/5 11,371 1,708,560 

SPACE HUNTER in 3-D 
usa - english - Columbia 5/20 6/30 205,202 6/27 117,274 6/17 45,123 6/10 22,486 740,114 

STILL SMOKIN' 
usa - english - paramount 5/6 6/12 83,522 5/9 39,993 3/7 17,409 1/1 2,927 351̂ 339 

SUPERMAN III 
usa - english - warner brothers 6/17 -/- 6/31 476,899 476,899 

THE TERRY FOX STORY 
Canada - english & french - astral films 5/27 6/47 177,693 6/29 91,970 5/10 27,270 3/4 5,265 302,198 

TOOTSIE 
usa - english & french - Columbia 12/17 27 6/21 109,862 6/20 89,463 6/17 56,072 6/18 55,812 8,384,508 

TRADING PLACES 
usa - english - pa ramount 6/10 -/- -/- 5/32 319,382 6/33 319,637 639,019 

WAR GAMES 
usa - english mgm/uni led artists 6/3 -/- 6/23 407,892 6/20 305,932 6/23 340,689 

The figures in the NATIONAL OVERVIEW are the box-
office grosses, compiled from individual theatres of the 
four major chains in Canada (Famous Players, Odeon 
Theatres, Landmark and Cineplex) in the six major 
Canadian cities : Montreal, Toronto, Winnipeg, Edmon

ton, Calgary and Vancouver. Figures are given separately 
for each week in the time-framed covered, and the 
accumulated gross is given from the date of release to 
the last week in the current charL CURRENT CROSSES 
are given, when available, on Canadian films (or others if 

1,054,513 

not presented in one of the four major chains). Slots 
marked - / - indicate the film did not play during that 
week. 

5 0 / Cinema Canada - September 1983 



FESTIVAL 
OF FESTIVALS 

The Fifth Annual Canadian Film 
Industry Conference 
Toronto, September 12 -14,1983 
Park Plaza Hotel 

mixHHim'83 
NEW MONEY, NEW METHODS 

Monday, September 12,19S3 Tuesday, September 13, 19B3 

I n d d e Developments in U.S. pay ser-
HBO vices, feature film financing, 
9:30-ll:30am joint ventures . Premiere films, j 

Special guest : Michael Fuchs, 
President , Home Box Office 
Enter ta inment . 

Opening Hosted by the Honourable I 
Luncheon Frank Miller, Minister of the 
noon-2:30pm Ontario Ministry of Industry 

and Trade. Sutton Place 
Hotel. 955 Bay Street — By 
Invitation Only. ' 

Perspect ives An assessment by producers, 
on Canadian critics and analysts of Pay-TV: 
Pay-TV past exi>eriences and future 
3:00-4:00pm options. 

Delegates 
Breakfast 
9:00-10:00am 

Challenges of 
Specialty 
Markets 
4:00-5:30pm 

Producing and financing for 
specialty services and 
audiences: issues and insights. 
Special guests: Christie 
Hefner, President, Playboy 
Enterpr ises; Jim Jimirro. 
President , The Disney 
Channel; Ken Papagan, Vice-
President Creative Services & 
Production. Oak Media. , 

Trade Forum '83 is administered 
by the Academy of Canadian Cinema. 

Schedule may be subject to change. Additional topics 
and guests to be confirmed shortly. A final schedule 
will be available September 1st. For more informa
tion please call the TRADE FORUM office - (416) 
967-1958. 

Empress Room. Park 
Plaza Hotel. 

Wednesday, September 14, 1983 

Bill 109: An An overview of Quebec's new 
Alternate Model film laws and their impact on 
9:30-10:30am Quebec and beyond its borders . 

Government 
Initiatives 
10:00-10:45am 

Directions for government 
film policies, tax regulations, 
funds and content definitions. 
Special guest: Edward 
Provost, Chairman, Canadian 
Film Development 
Corporation. 

The Broadcast 
Fund 
n:00-12:30pm 

The operations, s trategies and 
role of the Canadian Film 
Development Corporation's 
Broadcast Fund. Special 
guest : Peter Pearson, Direc 
tor. Broadcast Fund. CFDC. 

The Broadcast 
Fund and the 
Airwaves 
1:30 3:00pm 

Implications of the Fund to 
financing and programming on 
conventional television. CBC, 
Global, and City-TV respond. 

International 
Par tnerships 
10:30am-noon 

Inside the 
Majors 
l:30-3:00pm 

Closing the 
Deals 
3:00-4:30pm 

An investigation of the finan
cial and creative resources 
provided by theatrical co-
production deals. Special 
guests : Andr^ Lamy, Execu
tive Director. CFDC; Rober t 
Lantos, Producer, RSL Films 
Ltd.; Jean Luc de Fait , UGC 
(France); Jake Eber t s . 
Goldcrest Films & Television 
Ltd. (England). 

New money, new technology. 
new markets : implications for 
theatrical production. 

The ChaUenge of theSO's: 
Mixing and matching finan
cial, creative, technical and 

The Broadcast Implications of the Fund to 
Fund and financing and programming on 
Pay-TV Pay-TV. First Choice and 
3:00-4:00pm Superchannei speak up. 

InternationaJ The co-production alternative: 
Television new dollars and new markets . 
4:00-5:30pm Special guests: Richard Price, 

Richard Price Productions 
(England); Denis Heroux, 
Producer. International 
Cinema Corporation; Jean 
Rouilly, Director of Co-produc
tions. Soci^t^ Antenne II, 
(France). 

Closing 
Reception 
5:00-6:30pm 

entrepreneurial resources for 
low and high budget produc
tions. Special guests : Andrew 
Lane, Wayne Crawford. Pro
ducers. "Valley Girls". Tri-
Star Pictures-

Hosted by the City 
of Toronto. By invitation 
only. 

The TRADE FORUM is an annual industry 
conference designed to bring together Canadian and 
international film professionals to discuss the 
business of film and to examine key issues facing the 
industry today. 

TRADE FORUM '83 examines "New Money, New 
Methods" — alternative sources of financing in the 
80's and the implications of government funding 
programs. 

The reality of budgets , the new financing provided by 
Pay television, the Broadcast Fund, the potential of 
international co-production agreements and the 
complexities of making deals to satisfy a wide range 
of funding sources, will all be discussed by 
international exper t s . 

NEW MONEY, NEW METHODS - the realities of 
financing in the SO's. BE SURE YOU'RE THERE! 
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TRADE FORUM '83 
REGISTRATION 

Full delegate registration for TRADE 
FORUM '83 includes all publications and 
entrance to all seminars, displays, 
demonstrat ions, opening luncheon, 
breakfast, and closing reception, and use 
of TRADE FORUM facilities. 

REGISTRATION F E E S Please check : j appropriate pass(es). 

Full delegate p«8S (3 days) 

Individual day passes 
Monday. Sept. 12. 1983 
Tuesday, Sept. 13. 1983 
Wednesday, Sept. 14, 1983 

Before 
Aug. 31 

_: wo 
: ; $80 
._ $80 

After 
Aug. 31 

_ $100 
Z $100 
. : $100 

• Special Rate — 
Canadian Association Members 

Before 
Aug. 31 

$55 
Z t55 
Z »55 

After 
Aug. 31 

Z $70 
_ $70 
Z $70 

• Note; If you are an accredited member of a Canadian Film Trade Union, Guild or 
Association, you qualify for these special discount prices. Please complete the following: 

NAME 

TITLE 

C O M P A N Y . 

A D D R E S S -

CODE 

T E L E P H O N E -

- Membership Number . Organization 

Please make cheque payable to TRADE FORl'M '83, 69 Yorkville Ave., Suite 205. 
Toronto, Ontario, M5R 1B8 

C Visa or Mastercard, please complete below: 

-Total Amount Enclosed $ . 

EXPIRY DATE SIGNATURE. 



Air Canada est le commanditaire principal du septifeme 
Festival des films du monde. A ce titre, nous souhaitons 
la bienvenue ci tons les participants. 

Air Canada is the Main Sponsor for the seventh World 
Film Festival. We would like to extend a special welcome 
to all participants. 

Al R CANADA ^ 

La carte 
du monde 

qui va 
de I'avant 

The Card 
for people 

going places 


